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Abstract

This thesis studies the poet Alcman within the context of archaic Sparta’s socio-political
development. What is the relationship between Alcman’s poetry and its context of early Sparta? |
suggest that Alcman’s lyric production should be primarily understood as instrumental in
promoting the ideology of the new Spartan state in the seventh century BC, rather than as the

heritage of a hierarchical aristocratic society doomed to be overcome by the Lycourgan reforms.
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Alcman and the Evolution of Early Sparta



Chapter One

In 1968 Ehrenberg defined the scholarly practice of theorizing about the history of archaic
Sparta as “intellectual gymnastics.” The scarcity and unreliability of sources on early Sparta —
Alcman, Tyrtaeus, and potentially the Great Rhetra (Plut. Lyc. 6) are the extant archaic literary
evidence — lead to the inherent fallibility of any cogent explanation.? The continuous
transformation of Sparta’s historical image and reputation is hardly a surprise. In the eighteenth
and nineteenth centuries, for example, the debate between “primitivists” and “modernists” offered
different, even opposed, interpretations of the Laconian polis, such as Lévesque’s identification of
Sparta with the ancien régime and Rousseau’s association of Spartan laws with the ethical values
of patriotism and collectivity.® Recent scholarship has aimed to normalize the history of Sparta,
deconstructing the traditional austerity attributed to the polis, evaluating the implications of non-

Spartan sources, and re-assessing the transition from the Archaic to the Classical period.*

! See V. Ehrenberg, From Solon to Socrates: Greek History and Civilization during the 6th and 5th Centuries B.C
(London, 1968), 380; as quoted in M. Lupi, “Testo e Contesti. La Grande Rhetra e Le Procedure Spartane Di
Ammissione Alla Cittadinanza,” Incidenza Dell’Antico. Dialoghi Di Storia Greca, no. 12 (2014): 18, fn. 24.

2 See M. I Finley, “Sparta,” in The Use and Abuse of History (London: Chatto & Windus, 1975), 143. On the possibility
of studying early Spartan history, see C. G. Starr, “The Credibility of Early Spartan History,” Historia: Zeitschrift Fiir
Alte Geschichte 14, no. 3 (1965): 257-72.

3P, C. Levesque, Etudes de I'histoire Ancienne et de Celle de La Gréce, vol. | (Paris: Fournier Fréres Libraires, 1811),
305-7 ; Rousseau: “Oublierais-je que se fut dans le sein méme de la Grece qu'on vit s'élever cette cité aussi célebre
par son heureuse ignorance que par la sagesse de ses lois, cette République de demi-dieux plutdt que d'’hommes?” in
“Discours Sur Les Sciences et Les Arts [1750],” in Selections from the Works of Jean-Jacques Rousseau, ed. C. Gauss,
2nd ed. (Princeton: Princeton University Press, 1920), 34. For a discussion of Rousseau’s view of Sparta, see P.
Cartledge, “The Socratics’ Sparta and Rousseau’s,” in Sparta: New Perspectives, ed. S. Hodkinson and A. Powell
(Swansea: Duckworth The Classical Press of Wales, 1999), 311-37.

4 For a summary of twentieth—century re-evaluations of Spartan scholarship, see S. Hodkinson, “Transforming Sparta:
New Approaches to the Study of Spartan Society,” Ancient History: Resources for Teachers, no. 41-44 (2015): 1-12.
For the “normalization” of Sparta, see M. Lupi, “Le Origini Di Sparta e Il Peloponneso Arcaico,” in Storia d’Europa
e Del Mediterraneno. Il: La Grecia (Roma: Salerno Editrice, 2007), 378. Ollier used the term “mirage” to indicate
how non-Spartan authors (beginning in the mid-fifth century) shaped a distorted image of Sparta, in F. Ollier, Le



This thesis studies the poet Alcman within the context of archaic Sparta’s socio-political
development. In modern studies, his poetry has been enigmatic since the discovery of the
Partheneion papyrus in 1855.° Since antiquity, sources about this poet have been contradictory:
his life has been dated variously,® his provenance has been questioned (either from Sparta or
Sardis, although the discovery of Ox. Papyrus 2389 could have solved the issue),” and what role
he played in Sparta is still uncertain.® Could his poetry not only constitute the oldest known
example of choral lyric, but also have been instrumental in forging the Spartan identity in the
seventh century?

Alcman seems to belong to an established Spartan poetic tradition. The poet Terpander of
Leshos is considered the first victor of the citharodic competition at the Carneia in 676 BC,° a

contest that inaugurated visits of foreign poets, who found Sparta “a congenial field for the display

Mirage Spartiate: Etude Sur l'idéalisation de Sparte Dans ['antiquité Grecque de I'origine Jusqu aux Cyniques. , Vol.
1 (New York: Arno Press, 1933), 42 ff. Ollier’s idea was later studied in greater detail by E.N. Tigerstedt, The Legend
of Sparta in Classical Antiquity, vol. | (Stockholm: Almqvist & Wiksell, 1965).

® A useful review of the bibliography on Alcman’s poetry is found in D. E. Gerber, “Greek Lyric Poetry Since 1920.
Part D: From Alcman to Fragmenta Adespota,” Lustrum 36 (1994): 9-49.

6 Alcman is said to have lived in the seventh century BC, but it is impossible to precisely date him. The most important
evidence is Ox. Pap. 2390 fr. 2, col. Il (= fr. 80 d—f Calame), published in 1957, which mentions the Eurypontid king
Leotychidas I, who ruled during the last quarter of the seventh century (see Hdt. 8.131.2). The Suda sets the floruit of
Alcman in XXVII Olympiad = 672/668 BC. Eusebius gives two different dates, namely that the poet was born in the
fourth year of the XXX Olympiad = 657 BC (Chron. 94 Helm) and that he was famous in the second year of the XLII
Olympiad = 609-608 BC (Chron. 98 Helm). About Alcman’s chronology, see (among others): M. L. West,
“Alcmanica,” The Classical Quarterly 15, no. 2 (1965): 188-202; F. D. Harvey, “Oxyrhynchus Papyrus 2390 and
Early Spartan History,” The Journal of Hellenic Studies 87 (1967): 62—73; C. Calame, Les Cheeurs de jeunes filles en
Grece archaique I1: Alcman (Roma: Ed. dell’Ateneo, 1977), 21-22.

" The discussion revolves around Sparta and Lydia, as shown by the testimonia collected in D. A. Campbell, Greek
Lyric, Volume II: Anacreon, Anacreontea, Choral Lyric from Olympus to Alcman. (Cambridge (MA): Harvard
University Press, 1988), 336-59. A source even considered him a slave: Heraclid. Lemb. Excerpt. Polit. (= Arist. fr.
372 Rose), probably due to the disbelief that a poet such as Alcman could have been from militarized Sparta. Cf. C.
Neri, Lirici Greci: Etd Arcaica e Classica (Roma: Carocci, 2011), 93: “questi biografi erano poco inclini (per
filoatticismo o altro) a riconoscere un pedigree culturale al ‘rozzo’ capoluogo laconico”. The Ox. Papyrus 2389
(published in 1957) might put an end to the question because it explicitly mentions the problem that Aristotle and
others misinterpreted Alcman’s birthplace.

8 The Suda (A 1289) credits him with six books of lyric songs.
9 Ath. 635e; ps.-Plut. De mus. 9 (= Plut. Mor. 1134b).



of their talents.”° In the seventh and sixth century BC, poets seem to have been, in fact, more
numerous in Sparta than in any other Greek polis,** and their oral public performances seem to be
always associated with civic festivals.*? It could be that these civic gatherings existed before the
seventh century; only by this time, however, music and dance played a crucial role in Spartan
society.® In this context, the poet is not only an artisan of public performances, but also a conveyor
of social values. Calame defines him as “I’enseignant par excellence puisque c’est lui qui a la
capacité ... de communiquer le savoir nécessaire a la reproduction du systéme social.”**

Alcman exclusively composed for oral performances, with an immediate purpose, and for a
local destination.'® Evidence suggests that his poems were not written down before the fourth
century BC, whether in Sparta or Athens.'® What does remain of his verses reveals the picture of

a poet that was yivxvg, “sweet” (Anth. Pal. 9. 571) and treated love and beauty themes. Pausanias

10 p, Cartledge, Sparta and Lakonia: A Regional History 1300-362 BC. (New York: Routledge, 2002), 111.

11 This tradition was attested in antiquity: Athenaeus (14.632f-633), for instance, claims that at Sparta the musical
practice was more intense than in other cities. Ps.-Plut. (De mus. 9) mentions the names of Thaletas the Gortynean,
Xenodamus the Cytherean, Xenocritus the Locrian, Polymnestus the Colophonian, and Sacadas the Argive.

12 E g. Terpander at the Carneia or Thales for the foundation of the Gymnopaedia (ps.-Plut. De mus. 9). See A. Brelich,
Paides e Parthenoi (Roma: Edizioni dell’Atenco, 1981), 186ff. On the importance of orality and its social
consequences, see the classical work of E. A. Havelock, The Muse Learns to Write: Reflections on Orality and Literacy
from Antiquity to the Present (New Haven; London: Yale University Press, 2005), 65.

13 Calame, Les Cheeurs de jeunes filles II, 35. Thucydides (5.16.3) states that the Spartan kingship, when it was
originally founded, was accompanied by dancing and sacrifices.

14 C. Calame, Les Cheeurs de Jeunes Filles En Gréce Archaique. I: Morphologie, Fonction Religieuse et Sociale
(Roma: Edizioni dell’ Ateneo, 1977), 399. For the idea of “master of truth”, see the work of M. Detienne, Les Maitres
de Verite Dans La Gréce Archaique (Paris: F. Maspero, 1967), 18ff.

15F. Cuartero, “La Poética de Alcman,” CFC 4 (1972): 382: “la ingenuidad de las expresiones de amor, el humorismo
rural de ciertas imégenes nos revelan inmediatamente una poesia compuesta con finalidad inmediata y destino local.”

16 C. Carey, “Alcman from Laconia to Alexandria,” in Archaic and Classical Choral Song Performance, Politics and
Dissemination, ed. L. Athanassaki and E. L. Bowie (Berlin de Gruyter, 2011), 445-47. A sixth-century inscription
(found during the 1924-1928 excavations of Sparta, SEG 11.625) carrying a metrical dedication to Athena was
associated with Alcman by T. A. Boring, Literacy in Ancient Sparta (Lugduni Batavorum, 1979), 42, and it could
constitute the earliest written evidence of the transcription of Alcman’s poetry. This hypothesis has been recently
disproved by V. Kousoulini, “The ‘Hymn to Athena’ (SEG 11.625) and Alcman’s Early Reception,” Classical World
108, no. 3 (May 15, 2015): 325-41.



(3.15.2) even notes that the charm of Alcman’s songs was not affected by the Laconian dialect,
the least musical of all. The most valuable extant fragment is known as the Louvre Partheneion (1
PGM = 3 Calame), a text that has a length of approximately a hundred lines and is accompanied
by an abundance of scholia annotations.!” The composition, dedicated to a mysterious Dawn-
goddess and other deities, is organized in two main parts: the narration of the myth of the
Hippocontids and what seems to be a ceremony of a female chorus of ten or eleven members
praising the beauty of their leader, Hagesichora, and her assistant, Agido.*® In v. 36, a sentence of
traditional wisdom (gnomé) connects the two sections:

£0TL TIG LDV Tio1G

there is a certain vengeance of the gods®®
In the second half of the poem, vv. 60—4 indicate the religious aspect of the ceremony:

tai [TeAnadeg yop auty
‘OpOpior papog pepoicag
viKta 0t auppociav dte onplov
doTpov dunpOoUEVAL LLAYOVTOL.

for the Pleiades, rising through the ambrosial night
like the star Sirius, fight against us as we carry a plow to Orthria.

17 Recent philological and thematic analyses of the Partheneion are K. Tsantsanoglou, Of Golden Manes and Silvery
Faces. (Berlin: De Gruyter, 2012) and C. O. Pavese, Il grande Partenio di Alcmane (Amsterdam: Hakkert Editore,
2015).

18 There are two main topics in the song: the dynastic conflicts in Sparta between Hippocoon and his sons and
Tyndareos and his sons (for the myth, see Strab. 10.2.24 and Apollod. 3.123-125) and the girlish discord between
Agido and Hagesichora during the preparation and before the performance. For a list of interpretations of the deity of
the Partheneion (e.g. Artemis, Helen, Aphrodite), see E. Robbins, “Alcman’s Partheneion: Legend and Choral
Ceremony,” The Classical Quarterly 44, no. 1 (1994): 9 fn. 13, and, recently, Pavese, Il grande Partenio di Alcmane,
57-58, and Tsantsanoglou, Of Golden Manes and Silvery Faces, 68—69.

19 Unless otherwise indicated, translations are my own with the help of D.L. Page, Alcman, the Partheneion (Oxford:
Clarendon Press, 1951), C. Calame, Alcman (Roma: Ed. dell’ Ateneo, 1983), and Campbell, Greek Lyric, Volume II.



The Partheneion contains the typical structural elements of Bacchylides’ and Pindar’s epinician
odes, namely myth, gnome, present time, religious inspiration, and self-celebration.?°

Alcman’s poetry seems to fit the system of values of the archaic aristocratic society.
Calame’s anthropological study concludes that the ceremony described in the Partheneion was not
only a religious festival, but also a rite of passage, a transition from childhood to adulthood. In the
Archaic social system, the female chorus aimed at preparing maidens for their predetermined role
in society?! — though one may wonder to what extent this female ritual initiation is comparable to
the Spartan male agogé.??

The evident difference between Alcman’s poetry and the spirit of the barrack-based military
society of Classical times?® has attracted scholars’ attention. The traditional interpretation argues
that Alcman and the performance of female choruses represent an earlier and culturally flourishing
Sparta in contrast with the later militarized one, whose values are reflected in the verses of the
poet-soldier Tyrtaeus.?* This view of Spartan history assumes an opposition between art and

militarism, two aspects that, however, could have coexisted as soon as the early Archaic period

20 Neri, Lirici greci, 267, and Pavese, Il grande Partenio di Alcmane, 70. See also D. E. Gerber, A Companion to the
Greek Lyric Poets (Leiden; New York: Brill, 1997), 228: “we find the elements that we see so clearly two centuries
later in the epinician odes of Pindar: there is a myth told, with attendant moralizing and theological reflection, and
there is much about the occasion and the performance.”

2L Cf. Plut. Lyc. 14.4, 19, 21.

22 Cf. J. Ducat, Spartan Education: Youth and Society in the Classical Period, trans. E. Stafford, P.-J. Shaw, and A.
Powell (Swansea: Classical Press of Wales, 2006), 245: “Alcman’s poems allow us a glimpse of the bonds of affection
uniting younger girls with more senior members, and this homosexual relationship, which itself also has a tutelary
function, is as much a part of their education as is the case with its male counterpart.” Furthermore, it is important to
underline the recent rejection of the traditional view of the uniqueness of Spartan state-driven upbringing focused
solely on physical training. Scholars now hypothesize the presence of a parallel artistic education as well as the co-
existence of both public and private structures (see the summary in Hodkinson, “Transforming Sparta: New
Approaches to the Study of Spartan Society,” 25-6).

2 The association of Sparta with a military camp is in Isoc. 6.81. A view of Sparta as a totalitarian state that controls
every aspect of the citizens’ lives is found in Plut. Lyc. 24.1.

24 For example, see B. Snell, Poetry and Society: The Role of Poetry in Ancient Greece (Freeport, N.Y.: Books for
Libraries Press, 1971), 130.



and specifically after the First Messenian War, as ancient sources suggest. Plutarch (Lyc. 21.3),
for example, says that Terpander thought that the Spartans attached the same importance to music
and military virtue.?®

Spartan militarism does not appear to have dominated over other civic aspects.?® As Van Wees
notices, archaic Greek warfare and military training was subordinated to the social and cultural
ideas of the upper classes and was thus unspecialized and focused on general fitness and leisure
pursuit.?” Accordingly, Aleman’s poetry could fit Tyrtaecus’ military themes.?® For example, fr. 41
Page (= 143 Calame) correlates the playing of the lyre to combat. By comparing this fragment with
Pindar fr. 199 and Terpander fr. 6 Bergk (= Plut. Lyc. 21. 4), Janni argues that the war—music
association could be, in fact, a topos of Greek lyric.?®

Sparta’s cultural flourishing extended beyond the poetic realm, as the excavations conducted
at the sanctuary of Artemis Orthia (approx. 700 BC) demonstrate.>® The enormous material

evidence found — artifacts ranging from approximately 750 to 500 — is an indication of the new

%5 See also ps.-Plut. De Mus. 26, who mentions that the Spartans listened to pipes before their battles. Also cf. Plut.
Mor. 238b, Ath. 12.517a., Aristoph. Wasps 1060 ff.

% Hodkinson, “Transforming Sparta: New Approaches to the Study of Spartan Society,” 30.

27 H. Van Wees, “War and Society,” in The Cambridge History of Greek and Roman Warfare, ed. P. A. G Sabin, H.
Van Wees, and M. Whitby (Cambridge: Cambridge University Press, 2007), 280. The only reference to Spartan
military training is found in Xenophon (Const. Lac. 11), who, however, adds that 00d¢v 008" onwoTIodV YoAemodV
poBeiv, “nothing whatsoever [of the military practice] is hard to learn” (11.6).

28 Robbins, “Alcman’s Partheneion: Legend and Choral Ceremony,” 224. See Calame, Alcman, 550.
29 P, Janni, La Cultura Di Sparta Arcaica (Edizioni dell’ Ateneo, 1965), 93.

30 R. M Dawkins, ed., The Sanctuary of Artemis Orthia at Sparta: Excavated and Described by Members of the British
School at Athens, 1906-1910. (London: Macmillan and Co., 1929). For a brief overview of the sanctuary of Orthia,
see Cartledge, Sparta and Lakonia, 308, Appendix 5; G. O. Hutchinson, Greek Lyric Poetry A Commentary on
Selected Larger Pieces. (Oxford: Oxford University Press, 2001), 72, esp. fn. 2 for bibliography. A concise review of
the history of the British excavations at Orthia is H. W. Catling, “The Works of the British School of Athens at Sparta
and in Laconia,” in Sparta in Laconia: Proceedings of the 19th British Museum Classical Colloquium Held with the
British School at Athens and King’s and University Colleges, London, 6-8 December 1995, ed. W. Cavanagh and S.
Walker (London: British School at Athens, 1999), 22ff. For an attempt of linking the sanctuary of Orthia with
Alcman’s poetry, see J. A. Davison, “Alcman’s Partheneion,” Hermes 73 (1938): 453-57.



wealth that Sparta achieved in the eighth and seventh century BC and is hardly reconcilable with
Sparta’s traditional austerity.®! In light of these findings, Dickins opposes the character of the early
sixth-century Spartan civilization to the spirit of the later society: he considers that the former “is
of the orientalising type common in the rest of the Greek world, and it displays no shadow of
sumptuary laws or exclusions of strangers,” while the latter, after Chilon’s reforms, banished the
arts and promoted militarization.®? The persistence of certain Spartan art forms well into the fifth
century BC,®® however, has led other scholars to reject Dickins’ theory. Fortsch, for instance,
distinguishes a previous Spartan “aristocratic, luxury-loving tendency” from a “gradually
pervading restrictive attitude to visual art,”3* while Hodkinson urges a new view of the general
notion that Laconian art production simply rose in the seventh century and declined in the late
sixth century.® Furthermore, Spartan art does not seem opposed to the societal process of
militarization, because art production shows a tendency towards the representation of military
subjects, as the thousands of lead warrior figurines found in the Orthia sanctuary indicate. These
figurines were likely used in male rites of passage (possibly parallel to the female ones) and,

perhaps, reflected “a desire on the part of the Spartans to be represented in this manner.”

3L After the mid-sixth century BC, archaeological findings decline.
32 G. Dickins, “The Growth of Spartan Policy,” The Journal of Hellenic Studies 32 (November 1912): 1-42.

33 See table 4.1 in R. Fortsch, “Spartan Art: Its Many Different Deaths,” in Sparta in Laconia: Proceedings of the 19th
British Museum Classical Colloquium Held with the British School at Athens and King’s and University Colleges,
London, 6-8 December 1995, ed. W. G. Cavanagh and S. Walker (London: British School at Athens, 1999), 52-53.

34 Fortsch, 54.

% S. Hodkinson, “Lakonian Artistic Production and the Problem of Spartan Austerity,” in Archaic Greece: New
Approaches and New Evidence, ed. N. Fisher and H. Van Wees (London: Duckworth, 2002), 109: “the fact that several
of these products came to an end during the seventh and early sixth centuries ... shows that the demise of particular
art-forms, even those intended primarily for local consumption, does not carry any necessary implications for a growth
in domestic austerity.”

% N. M. Kennell, The Gymnasium of Virtue: Education and Culture in Ancient Sparta. (Univ of North Carolina Pr,
1995), 136. Cf. A. J. Wace, “Lead Figurines: Pls. CLXXIX——CC,” in The Sanctuary of Artemis Orthia at Sparta:
Excavated and Described by Members of the British School at Athens, 1906-1910., ed. R. M Dawkins (London:
Macmillan and Co., 1929), 283 and plates CLXXXIII. Whether there was a sudden demise of Laconian art around



One may ask whether the Spartans’ interest in artistic production after the Messenian Wars
was politically motivated, as well as whether the arts were intimately connected to the progressive
militarization of society. Hence: could the poetry of Alcman play a role within a new Spartan
ideology? | suggest that his verses should be primarily understood as functional to the ideology of
the new Spartan state in the seventh century BC, rather than the heritage of a hierarchical
aristocratic society doomed to be overcome by the reform of the homoioi.%’

In the Archaic period, Sparta grew into a major military power. The development of Sparta’s
hegemony over the whole Peloponnese after the conquest of Messenia was accompanied by an
evolution of the Spartan political structures.3® Scholars maintain that these structures reached their
maturity only in the fifth century, although Finley’s work recognizes the fundamental importance
of a sixth-century reform, which was the result of a long historical process that had begun as early
as the eighth century BC.3° The process came to define new Spartan political institutions alongside

the diarchy: citizenship, assembly, gerousia, ephorate, and the “classical” distinction between

550 or not, the questions that remain are how, when, and why this transformation occurred, leading to the fourth-
century philistine Sparta presented by Xenophon, Plato, and Aristotle. See Cartledge, Sparta and Lakonia, 134. Cf.
recently A. Scott, “Laconian Black-Figure Pottery and Spartan Elite Consumption,” in Sparta The Body Politic, ed.
A. Powell and S. Hodkinson (Swansea: Classical Press of Wales, 2010), 177: “the enigma of the emergence of ‘austere
Sparta’ persists.”

37 Defining Alcman’s political importance is far from easy, especially considering that ancient sources never mention
Alcman in relation to the politics of early Sparta, as observed by Janni, La Cultura Di Sparta Arcaica, 86.

38 Primary sources (Paus. 4.5.1-23.4, 24.5-25.10; Diod. 15.66.2-5; Thuc. 1.101.2) provide details of three separate
Messenian wars. The first two wars constitute the Spartan victory over Messenia in the Archaic period: the first one
is dated by Pausanias to 743-724 BC (but now re-dated to ca. 735-710), the second one is dated by Pausanias to 685—
668 BC (but it is generally thought to have occurred a generation later, on the basis of the fragments of the poet
Tyrtaios, such as fr. 2 and 4 Prato). On the issue of dating the Messenian wars, see M. Nafissi, “Sparta,” in A
Companion to Archaic Greece, ed. K. A. Raaflaub and H. Van Wees (Chichester, U.K.; Malden, MA: Wiley-
Blackwell, 2013), 120-21. It is worth noting that the mythical aspect of these wars — especially the legendary figure
of the Messenian Aristomenes, who would have led the Messenian revolt in the Second Messenian War — seems the
product of an ethnic memory created a posteriori after Epaminondas’ liberation of Messenia in 371.

% Finley’s essay “Sparta” (1975) seminally identified a Spartan ‘sixth-century revolution’ — a complex and gradual
transformation of the Spartan social system that moved towards militarization without abolishing the growing
disparities within the citizen-body.



citizens, helots, and perioikoi.*® These changes leading to the formation of the new Spartan state
were later associated with the legendary figure of Lycurgus.*! The origins of a new ideology are
traceable in Tyrtacus’ Eunomia and its identification of the ethnogenesis of Sparta with the
traditional myth of the return of the Heraclids.*? The aristocratic groups that became promoters of
this “reform” supported a stronger sense of collectivity, the creation of new political institutions,
and the softening of traditional forms of aristocratic control. But, as Nafissi asks, did aristocratic
leaders act for the common interest or try to pursue their own agenda?*® These reforms — such as
the transformation into a hoplite society and the division of land — should not be understood
simply as a democratizing process, because scholars have recognized the persistence of
significantly entrenched inequalities.**

Traditionally, Sparta is considered the most resounding example of the impact of the mid-

seventh—century hoplite revolution, which saw the class of farmers and merchants becoming

40 See Nafissi, “Sparta,” 124. The Spartiates, full Spartan citizens, called themselves homoioi, and traditionally shared
the same political rights of participation in the citizen assembly, eligibility to hold office, a common way of life (public
upbringing, hoplite army, and a common mess called syssition), and seemingly owned landholdings of equal size (cf.
Plut. Lyc. 8.2).

41 Lycurgus embodies the development of the archaic city towards its classical model (Lupi, “Le Origini Di Sparta e
Il Peloponneso Arcaico,” 367). Ancient sources constructed Spartan exceptionalism around Lycurgus. Both Spartan
royal dynasties claimed Lycurgus as their own: he was Eurypontid according to Simonides (fr. 541 PMG) and Agiad
according to Herodotus (65.4). Plutarch (Lyc. 29.4) mentions the unchanging nature of Spartan laws after Lycurgus’
departure from the city. Herodotus attributes to him both the creation of military institutions and the introduction of
the ephors (1.65.5), while Thucydides, on the other hand, does not mention Lycurgus, though he says that the Spartans
did not change laws for 400 years (1.18.1). Xenophon claims that Sparta was the most powerful Greek polis because
of the Lycurgan laws (Const. Lac. 1.1-2) and, by making Lycurgus contemporary with the Heraclids (10.8), he
suggests that there had never been stasis in Sparta since its Dorian foundation.

42 Tyrtaeus’ Eunomia: fr. 1a (= Strabo 8.4.10) and 1b (= Plut. Lyc. 6.4) Prato. See commentary in C. Prato, Tyrtaeus:
Fragmenta (Roma: Edizioni dell’ Ateneo, 1968), 61ff., who mentions the possibility that also fr. 2, 3, and 4 belong to
the poem named Eunomia.

43 M. Nafissi, La nascita del kosmos: Studi sulla storia e la societa di Sparta (Napoli: Edizioni Scientifiche Italiane,
1991), 26-27.

4 See review and bibliography in Hodkinson, “Transforming Sparta: New Approaches to the Study of Spartan
Society,” 211f. Aristotle (Pol. 5.1306a18-19), for example, says that the mode of election of the Spartan gerousia was
dynastic (v &’ aipecv duvaotevtiknv), namely favorable to the interest of a few very wealthy families.

10



integrated into the military structure and the political power.*® The poetry of Tyrtaeus, for example,
is associated with hoplite warfare technique.*® The poet’s description of soldiers fighting only with
light arms (see fr. 8.35 Prato), however, seems to prove the presence of socio-economic disparities,
with Xenophon’s suggestion that Sparta still retained an elite cavalry corps providing further
evidence.*” Similarly, the traditional Lycurgan assignation of equal cléroi seems to be a
construction of later periods, and any distribution of land occurring at that time was probably very
different from the wholesale equal redistribution that Plutarch describes.*® As Calame notes, “les
répartitions de cléroi ne respectaient que tres partiellement les aspirations ... et il est d’ailleurs
probable que le fameux égalitarisme spartiate ne fut jamais qu’un idéal.”*°

A wealthy class, whose preeminence depended on inheritance and bravery in war, was most
likely powerful in seventh-century Sparta.>® Alcman fr. 17 Page (= 9 Calame) distinguishes
between luxury goods and people’s common food:

oUTL yap a0V TeTVYHEVOV EGbEL,
GG TG KOVaL Yap, dmep 6 dapoc, (atevet.>t
For he [Alcman] eats no (sweet confections?)
but he looks for the common fare, like the people.

4 A. M. Snodgrass, “The Hoplite Reform and History,” The Journal of Hellenic Studies 85 (1965): 110-22.

46 Frr. 19 and 22 Prato. Calame, Les Choeurs de jeunes filles 11, 26-27, points out that this technique may not be fully
developed already at this time.

47 Xen. Horse. 2.1; Const. Lac. 4.5.

48 A. J. Toynbee, Some Problems of Greek History (London: Oxford University Press, 1969), 301 fn.1. According to
Plutarch (Lyc. 8.1-2, 16), Lycurgus’s redistribution of land allowed each Spartiate to own an equal plot of land
(cléros). Cf. Paus. 3.3.2. In the late third century BC, the revolutionary reforms of Kings Agis IV and Cleomenes il
claimed to be restoring the original Lycurgan equality. See the study of S. Hodkinson, “The Ownership and Inheritance
of Land - Revisited,” in Property and Wealth in Classical Sparta (Swansea: Classical Press of Wales, 2009), 113-87.

49 Calame, Les Cheeurs de jeunes filles 11, 28.
50 Cf. Tyrtaeus fr. 9 Prato.

51 Note the ambiguity of the word damos, as explained in D.L. Page, Sappho and Alcaeus: An Introduction to the
Study of Ancient Lesbian Poetry (Oxford: Clarendon Press, 1955), 177, and A. Andrewes, The Greek Tyrants (London:
Hutchinson University library, 1958), 35, who claims that the word indicates the mass of people in contrast to a
privileged class. Alcman uses the word damos also in fr. 119 Page (= 176 Calame).
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Socio-economic disparities explain the presence of socio-political tensions. For example, the
foundation of Taras in 706,% traditionally attributed to a group called Partheniai (the maidens’
offspring), could represent an outcome of civil strife.5® Aristotle (Tyrtaeus T 7 Prato = Arist. Pol.
5.1306b36-1307a2) provides an analysis of social unrest within Sparta:

€11 6tav ol pev amop®dot Alav, ol 6 eDToPMGL, YivovTol ol 6TAGELS. Kol LAAMGTO,
€v 10l¢ ToAépO01G ToDTO Yivetar cuvéPn 6& kai Todto év Aaxedaipovi, VO TOV
Meoonviakov morepov: dfjdov 8¢ [kal Todt0] €k T Tuptaiov ToMcE®S THG
kaAovuévng Evvopiog OAPopevol yap tiveg d1a tov moAepov féiovv avadactov
TOLEWV TNV YOPOAV.

Furthermore, whenever some [aristocrats] are indeed extremely poor, and some
others are well off, factions arise. And this occurs especially during wars; and
this happened in Sparta too, in the period of the Messenian War, and [this is]
clear from the poem of Tyrtaeus called Eunomia. For some, being distressed
because of the war, demanded a redistribution of the land.

In this context, one can understand the necessity for the Spartan elite to encourage good order
and harmony in the city. Poets played a crucial role in this sense. Ephorus (FGrHist 149 = Strabo
10.4.16) credits Thales with creating Spartan native songs and, most importantly, institutions, and
pseudo-Plutarch claims the following about Terpander:

Tépravopov & &v tig Tapardfotl Tov TV yevouévny mote mapd Aakedaipoviolg
otdov KataAvoavta: kol Gaintav tov Kpfjta, v gact katd 11 mubdypnotov
Aokedopoviovg mapoyevopevov 01d Hovoikiic idcacOot amaAlaéor 1€ TOD
Katooyovtog Aowod thv Trdptnv.>*

52 Eusebius. Chron. 91b Helm.

3 Two versions of the story survive: Antiochus of Syracuse (FGrHist 555 fr. 13 = Strabo 6.2.3) claims that the
Partheniai were the children of those who did not take part in the expedition of the Messenian War and so were
excluded from citizenship, while Ephorus (FGrHist 70 fr. 216 = Strabo 6.3.3) says that they were the offspring of
irregular unions between unmarried Spartan girls and men who had been sent back from the war to prevent a shortage
of warriors in the city. Cartledge observes that “a war of long duration is almost bound to exacerbate, if not create,
internal social tensions, and the origins of the colony certainly lie in social discontent, whose focus may have been a
group enigmatically known as the Partheniai,” in Sparta and Lakonia, 188.

54 ps.-Plut. De Mus. 42.1146b.
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But one might take Terpander, the one who once appeased sedition among the
Lacedaemonians. And Thaletas the Cretan, who they say, having been sent by
some advice of the oracle to the Lacedaemonians, cured Sparta by means of
poetry and freed it from a raging pestilence.

Tyrtaeus’ poetry emphasizes the importance of the obedience to the law, the community’s
solidarity, and the sacrifice of the individual for the benefit of the state.> In a moment of crisis,
Tyrtaeus’ poems of Eunomia exhorted the Spartans to be obedient to their leaders in order to secure
power and military strength.%®

Various fragments of Alcman can be interpreted from a similar perspective. For example,
Alcman speaks of Eunomia in fr. 64 Page (= 105 Calame), where Eunomia is described as sister
of Fortune and Persuasion as well as daughter of Foresight. Other fragments, including the
napBeveia (fr. 1 and 3 Page), may contain a political message in addition to love and beauty
themes. Could Alcman’s poetry support the nature of the new Spartan state in parallel with
Tyrtaeus’ verses? Could Alcman’s poetry be inspired by a political scheme? | suggest that

Alcman’s verses and the performance of the female chorus should be understood as part of a far-

% A. Mele, “Costituzioni Arcaiche Ed ‘Eunomia,” Poleis e Politeiai: Esperienze Politiche Traditioni Letterarie e
Progetti Costituzionali. Atti Del Convegno Internazionale Di Storia Greca, Torino, 2004, 66, observes that, although
one cannot consider Tyrtaeus a proper legislator, his mention of the political setup of seventh-century Sparta bears
similarities with the memorization of the poems of Solon (cf. Plat. Tim. 21b) or the singing of Charondas’ laws (cf.
Strabo 12.2.9).

%6 In this context, it is worth mentioning the notorious controversy revolving around Tyrtaeus” Eunomia and Plutarch’s
description of the Great Rhetra (Lyc. 6.2). H. Van Wees, “Tyrtacus’ Eunomia: Nothing to Do with the Great Rhetra,”
in Sparta: New Perspectives, ed. S. Hodkinson and P. Cartledge (London: Duckworth The Classical Press of Wales,
2010), 1-41, argues there is no connection between Plutarch’s Great Rhetra and Tyrtaeus” Eunomia: while in the latter
the political power was essentially in the hands of the two kings whose power was sanctioned by their traditional
ancestry from Heracles, in the former the gerontes and the assembly hold the political power. Lupi, “Testo e Contesti.
La Grande Rhetra e Le Procedure Spartane Di Ammissione Alla Cittadinanza”, has recently warned against an
interpretation of the Great Rhetra based on conflict and compromise between elite and damos, by arguing that the text
is not about assigning a political role to the kings, the elders, and the people, but about defining the procedures and
criteria of admission to citizenship. Note Cartledge’s reflection about the society of the Great Rhetra: in a community
that has achieved a certain level of political institutionalization, “the non-aristocratic damos was granted political
recognition, indeed formal sovereignty, but its power of initiative was effectively bridled,” in Sparta and Lakonia,
2002, 204.
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reaching ideological project aimed at controlling the political evolution in Sparta. The next chapter
will explore Alcman’s most relevant poems, with the purpose of connecting them to the socio-

political changes that occurred in Spartan society in the seventh and sixth centuries BC.
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Chapter Two

Alcman’s lyric production was collected in six books by Alexandrian scholars. The poet
represents the oldest example of choral lyric poetry. In this field, Alcman primarily (though not
exclusively) composed maiden songs (moapOeveia), a type of composition that had important
religious and educational functions in the Spartan civic festivals. In addition, Alcman composed
hymns, vpévaior, moudveg, and songs for symposia.>” Of his vast literary production, only little
survived and today his fragments total one hundred and eighty, most of them consisting only of a
few words. This present chapter analyzes Alcman’s most relevant poems, considering whether this
poetry may construct or reinforce a specific civic ideal.

As a preliminary observation, it’s worth remembering that most of Alcman’s obscurity “is not
due to difficulties of language and syntax (in this respect we are a long way from Pindar) but to
the very occasional nature of the performance and ritual that the song accompanied. Deixis
abounds, and the names and references that so confound the modern reader would have been self—
evident to the intended audience.”®®
Alcman’s most important fragment, known as the Louvre Partheneion (1 Page = 3 Calame),

is a text broadly studied by scholars and it has achieved fame as one of the most perplexing

examples of early Greek poetry.® Among the various interpretations that have been proposed, not

5" For a complete summary of Alcman’s production, see Neri, Lirici greci, 93.

8 A. Dale, “Topics in Alcman’s Partheneion,” Zeitschrift Fir Papyrologie Und Epigraphik 176 (2011): 24. In
linguistics, deixis indicates the use of expressions that cannot be fully understood without additional contextual
information.

% See Y. L. Too, “Alcman’s ‘Partheneion’: The Maidens Dance the City,” Quaderni Urbinati Di Cultura Classica 56
(1997): 8.
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a few of them attempt to connect the poem to its socio—political context. 8 To begin with, I will
report Page’s edition of the text (1951) followed by Campbell’s translation (1988). The
Partheneion was probably one hundred and forty lines long,®' but only a part of it survived. The
present text comes from the papyrus Louvre E 3320 which contains four columns: the first one
(lines 1-34) is badly mutilated, while the second and third ones (lines 35-101) have been
confidently restored. The fourth column (lines 102—140) is lost, although a kopwvig is readable at

the end of it.

] oAvdedkng:

oVK Y0 v Abkaicov &v kapodotv dAEym
‘Eva]poepdpov te kol ZEPpov moddkm

v 1€ 10V Pratav

]. € TOV KOpLOTAV 5
Evteiyn] te pavaktd 1 Apriov

Kol Jv Tov aypétav

] néyav Edputdv ¢

Apeog av] Tdpw KAOVOV 10
AXkova] te TOC dpioTmg

000" AUMC] TOPNCOUES

Kpénoe ylap Alco Taviéyv

kai [1opog] yepartdrot,

A0ON & dm]éd1hog AKA. 15
un TG avl]pdrev &g mpavov motchw

unde I ]pnto younv tav Aepoditav

Kvmpiav flav[a]ocav §j v’

] §j maida IMopkm

etvarin® Xda]ptteg 6& Aldg dopov 20
apeiEmov]ov Epoyrepdpot

Jtatot

Jra daipwv

% For a bibliographical article with a summary of the studies, see M. Vetta, “Studi Recenti Sul Primo ‘Partenio’ Di
Alcmane,” Quaderni Urbinati Di Cultura Classica 10 (1982): 127-36; and most recently, see the study of C. O.
Pavese, Il grande Partenio di Alcmane (Amsterdam: Hakkert Editore, 2015), with bibliography on pp. 72-75.

51 For reference to the calculation of the length of the poem made by Diels, Wilamowitz and Davidson, see Dale,
“Topics in Alcman’s Partheneion,” fn. 2.
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...Polydeuces: I do not reckon Lycaethus among the dead but Enarsphorus and
swift-footed Sebrus and... the violent and... the helmeted and Euteiches and lord
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Areius and... outstanding among demigods; and great..., gatherer (of the army),
and Eurytus in the hurly-burly (of blind Ares?) and Alcon, finest warriors, we
shall by no means pass over: Fate and Poros, those ancient ones, conquered them
all, and their valour which was without foundation collapsed. Let no man fly to
heaven or attempt to marry Aphrodite, the (Cyprian) queen, nor some... nor a
daughter of Porcus (of the sea) ...; it is the Graces with love in their eyes who
(frequent?) the house of Zeus; ...god ... to friends... gave gifts... youth lost...
throne... vain... went; one of them (died) by an arrow, (another) by a marble
millstone... Hades...; and unforgettably they suffered, since they plotted evil.
There is such a thing as the vengeance of the gods: that man is blessed who
devoutly weaves to the end the web of his day unweeping. And so I sing of the
brightness of Agido: | see her like the sun, which Agido summons to shine on us
as our witness; but our illustrious choir-leader by no means allows me either to
praise or to fault her; for she herself seems pre-eminent, just as if one were to put
a horse among grazing herds, a sturdy, thunderous-hoofed prize-winner, one of
those seen in rock-sheltered dreams. Why, don’t you see? The race-horse is
Venetic; but the hair of my cousin Hagesichora has the bloom of undefiled gold,
and her silver face —why do | tell you openly? This is Hagesichora here; and the
second in beauty after Agido will run like a Colaxaean horse against an Ibenian;
for the Pleiads, as we carry a plough to Orthria, rise through the ambrosial night
like the star Sirius and fight against us. For abundance of purple is not sufficient
for protection, nor intricate snake of solid gold, no, nor Lydian headband, pride of
dark-eyed girls, nor the hair of Nanno, nor again godlike Areta nor Thylacis and
Cleésithera; nor will you go to Aenesimbrota’s and say, ‘If only Astaphis were
mine, if only Philylla were to look my way and Damareta and lovely lanthemis’;
no, Hagesichora guards me. For is not fair-ankled Hagesichora present here? Does
she not remain (near) Agido and commend our festival? Come, you gods, accept
their (prayers): to the gods belong fulfilment and accomplishment. Choir leader,
—if I may speak— | am myself only a girl screeching pointlessly, an owl from a
rafter; but even so I long to please Aotis most of all, for she proved the healer of
our sufferings; but it was thanks to Hagesichora that girls trod the path of lovely
peace. For (like) the trace-horse..., and in a ship too one must obey the helmsman
most of all; and she is of course (not) more melodious than the Sirens, for they are
goddesses; but this our choir of ten sings as well as eleven girls: why, its song is
like that of a swan on the waters of the Xanthus; and she her lovely yellow

hair. . .52

62 All the translations of Alcman, Tyrtaeus, and Sappho in the present chapter are from D. E. Gerber, Greek Elegiac
Poetry: From the Seventh to the Fifth Centuries BC, Loeb Classical Library 258 (Cambridge (MA): Harvard
University Press, 1999), and Campbell, Greek Lyric, Volume II.
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For the purpose of this work, I will not discuss the whole poem, but will instead focus on
certain lines that may allude to a specific ideology that goes beyond what might be the primary
ritual function.®® The Partheneion was most likely composed for the Spartan Oiacol, female
organizations parallel to those in Lesbos.%* The main purpose of the composition was to be sung
in the Spartan civic festivals during the performance of specific rituals.®® In the first column the
myth of the Hippocontids was likely narrated, %6 followed by a gnomic statement at the end (v.36):%’

£0TL TIG LDV TiO1G

There is a vengeance of the gods for those who (like the sons of Hippocoon) seize power by
force and aspire to that which exceeds their own station. In this version of the myth, the usurpers

audaciously attempted to marry Aphrodite (line 17),%8 and therefore were inevitably cast down.

83 The summary of the Partheneion, according to Calame, is: 1) Hagesichora is the chorus leader of a group of young
girls; she is close to Agido, another young girl; Agido is going to leave the choir soon, and her female education has
terminated; 2) Hagesichora has a pedagogical educational function; 3) the young girls express their sentiments towards
the beauty of the chorus leader; they would love to occupy Agido’s spot next to Hagesichora; 4) the chorus members
are not going to fight against a rival chorus; 5) Agido and Hagesichora perform together a rite , perhaps a race, while
the chorus sings; 6) the deity is addressed through the expressions Op6piot and Adty; 7) the ritual is performed during
the morning; probably a tribal initiation rite; 8) the links between the members of the chorus have an institutional
meaning: the goal is the integration of the girls within the political structures of the city; this function of initiation
explains the presence of the myth of the Hippocontids and the gnome. See Calame, Alcman, 312-13.

64 See Calame, 51, 337.

8 According to Bruno Gentili, “Il ‘Partenio’ Di Alcmane e I’amore Omoerotico Femminile Nei Tiasi Spartani,”
Quaderni Urbinati Di Cultura Classica, no. 22 (1976): 59-67, the Partheneion is an epithalamic song that involves
the celebration of a ritual marriage between Hagesichora and Agido.

8 For Alcman’s version of the myth of the Hippocontids cf. Strab. 10.2.24, Ps.-Apoll. 3.123-125. Alcman presents
the sons of Tindareus as rivals to the Hippocontids and fighting alongside Heracles. (Cf. Calame 11, 52 ff., Calame
313). The first verse of the Partheneion, TToAvdevkng, may indicate the presence of the Dioscuri alongside Herakles
in the fight. For the relation between the Dioscuri and Spartan choral lyric, see Plato, Laws 796b 5. Other versions of
the myth are in Apoll. 2.7.3 and Paus.3.15.3 ff.

57.0n &oti 1 see M. L. West, Works & Days (Clarendon Press, 1978), 162. The concept of o1 ticig is well analyzed
in C. Calame, Les Choeurs de jeunes filles en Gréce archaique Il: Alcman (Roma: Ed. dell’ Ateneo, 1977), 65 fn.38.
Cf. Hom. Od. 1.40, 2.76; Hes. Th. 210; Sol. 13.25W; Thgn. 345.

% For a similar attempt involving this kind of boldness, see Od. 15.329, where the suitors are said “tév Dppig e Pin
1€ GLONPEOV ovpavoV TkeL.”
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Alcman is reminding his audience of the consequences of unmeasured ambition.®® The poet
strengthens this statement of traditional wisdom with a pokapiopdg in the next two verses: 6 6°
d\Brog, dotic ebppav / auépov [dt]amiéker / dxhavtog.

After the mythological part, the composition then turns to its ritual section. By juxtaposing
the myth of the Hippocontids to the praise of the maidens by means of a gnomic statement,
Alcman may be indicating that the chorus of the Partheneion embodies, at the present time, the
cw@pocHvn that the Hippocontids® generation lacks.”? To highlight the comparison between the
two groups, Alcman puts eleven maidens in the chorus,” exactly equating the number of the
Hippocontids in the mythological narrative. The maidens succeed in achieving their ritual marriage
(a ceremony typical of the maidens’ education in the archaic 8iacot), while the Hippocontids’
hubristic attempt to marry the deity naturally failed.”* Y. L. Too notes that the marriage “after the
Odyssey in turn implicitly connotes order within society and such order is achieved when mortals

acknowledge the authority of those superior to them.””®

8 The words &n]éd1hoc dAké in line 15 can be variously interpreted: on the one hand, Calame and Campbell read it
as “valour without foundation”, while, on the other hand, Giovanni Tarditi, “Sul Significato Originario Dell’aggettivo
Anédihog,” RFIC 104 (1976): 21-25, reads it as “senza impedimento alcuno”, namely, the will of the Hippocontids is
utterly unrestrained.

0 On the expression “6 §” 8Afioc” see Calame, Alcman, 322-23.

"L For another example of a gnomic statement separating the two halves of a lyric composition, see Pind. Ol. 1.52-5.
Too, “Alcman’s ‘Partheneion,’ 8: “these expressions of moral wisdom announce the continuity between the poem’s
mythical and non—mythical part.”

2 Dale, “Topics in Alcman’s Partheneion,” 27: “the Hippocontidae met their fate through striving against their
superiors. The chorus, recognizing their inferiority, instead sing the praise of Agido and Hagesichora. The myth has
served its function, and the ritual can now proceed.”

73 For the debate over the precise number of the maidens in the chorus, see Pavese, Il grande Partenio di Alcmane,
69, and Robbins, “Alcman’s Partheneion: Legend and Choral Ceremony,” 10.

4 The structure of the Partheneion can be read as a ring—composition, see Calame, Alcman, 317.

> Too, “Alcman’s ‘Partheneion,’” 12—13.

21



In any case, regardless of whether this ritual marriage does in fact portray a political order, it
is still the case that the maidens of the Partheneion differ in terms of their social roles. Although
all of them are members of the upper class, two of them — Agido and Hagesichora’® — are identified
as leaders’” and distinguished from all the others.”® Recent scholarship maintains that this
preeminence is better understood as one of “primae inter pares.” ”® The chorus, indeed, calls one
of the two leaders — Hagesichora — aveyidg, “cousin,” proving no difference in terms of social
status within the whole community. A parallel between the society of the maidens and the male
Etarpeion may be surmised in this case. Calame, for instance, notes that “I’emploi de ce terme
trouvent probablement leur fondement dans la structure de I’association choral davantage que dans
une parenté réelle.

Alcman compares the chorus—leaders to horses®! — stallions, not fillies®? — and then to doves
(or stars), marking their superiority and thus confirming their difference from the other maidens.

The simile involving the TeAnadec (line 60) is indeed much debated among scholars,® whether

6 Both names show the root &yom (to lead). Hagesichora has a special meaning chorus-leader.

" For a different opinion, see Robbins, “Alcman’s Partheneion: Legend and Choral Ceremony,” 11-12, who sees
Hagesichora “overcoming” the chorus, rather than leading it.

78 For the identity of the other maidens, see the names listed in lines 70-6.
79 See, for example, Dale, “Topics in Alcman’s Partheneion,” 26.

80 Calame, Alcman, 328; on how the structure of the chorus reflects the Spartan societal division, see Calame, Les
Cheeurs de Jeunes Filles I, 376 ff.

8 Lines 57-8.
82 See Robbins, “Alcman’s Partheneion: Legend and Choral Ceremony,” 11.

8 For a summary of the different interpretations, see Pavese, Il grande Partenio di Alcmane, 54 ff.
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Alcman refers to doves®* or to the actual constellation of the Pleiades.® For the purpose of this
study, I will not enter into such a debate, because in either case the point still holds that Alcman is
singing of a solidarity between the chorus and its leaders, and this image is communicated
employing martial vocabulary (uéyovto, line 63).8

These suggested bonds of solidarity are further strengthened in lines 43-80 wherein the
maidens’ two leaders compete in a beauty contest and no clear victor emerges from these verses.
Some have argued for Hagesichora’s superiority (thus Van Groningen and Page), others for
Agido’s (thus Davidson).®” As West lucidly observes: “each [of the two maidens’ leaders] is pre—
eminent and without a rival for as long as we look at her: we never look at both together. Alcman
tactfully preserves the balance between the two.” A minority of scholars still defend Page’s idea
of rival half-choirs,®® while the majority points at Alcman’s refined “tactic” for balancing the

leaders’ power, avoiding an internal conflict,
9

and thereby preserving the community’s
cohesiveness and solidity.
That being said, the leaders still possess exclusive privileges which are not shared amongst

the other maidens. For instance, although the chorus shows a “craving” religious devotion (€y®[v]

84 For this opinion, see, for example, Bruno Gentili, “Il ‘Partenio’ Di Alcmane e 1’amore Omoerotico Femminile Nei
Tiasi Spartani,” Quaderni Urbinati Di Cultura Classica, no. 22 (1976): 63, who reminds us of Athenaeus 9.394d, who
clarifies that the Dorians used to name neleladeg those kinds of doves which were commonly known as mepiotepad.

8 For this opinion, see M. L. West, “Alcmanica,” The Classical Quarterly 15, no. 2 (1965): 197 ff., who indicates the
expression “orpilov Gotpov” as a token to understand the correct meaning of the meleiddec. Sirius is used in a simile
with a leader, for example, in 11.11.62-66, where Hector is compared to the bright star.

8 For another example of use of martial vocabulary in a ritual context, see Sappho 1.28.

8 For a summary of these scholars’ interpretations, see Too, “Alcman’s ‘Partheneion,” 22.

8 West, quoted in Dale, “Topics in Alcman’s Partheneion,” fn. 21.

8 For example, J. Peron, “Demi-Chceurs Chez Alcman, Parth. 1, v. 39-59,” GP 14 (1987): 35-53.

% For example, L. Nicastri, “Riflessioni Critiche Sul Partenio I Di Alemane,” AFLN 10 (March 1962): 7-17: “il nostro
Partenio sembra concepito come elemento di un ufficio religioso in atto: dunque la gara é fuor di luogo.”
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8¢ o uev Adt pdhioto / Fovdavny épd, “but even so | long to please Aotis most of all””),%* only
the leaders can fulfill the religious duties (€ Aynowop[oac] 8¢ vedvideg / ip]nvac pat[a]c éméPav,
“but it was thanks to Hagesichora that girls trod the path of lovely peace”). The use of the verb
¢p® (line 88) may both recall one of the Hippocontids’ impious attempt at divine marriage and, at
the same time, indicate the “proper” attitude towards the divine; the chorus should not just wish to
appease the gods, but should ardently desire it.%? A trace of fanaticism could be surmised in this
line. Again, as in the case of line 36, Alcman reinforces his point in the next verses: the poet first
compares Hagesichora to a trace—horse (92-93), and then (94-95) he makes use of the well-known
metaphor of the ship, a topos of the political discourse in ancient Greece.®® Moving from the divine
world to a more pragmatic level, the chorus is required to dxodnv (line 94) “obey” their kvBepvartat
(a “helmsman,” Hagesichora).®* The discipline described in these verses reminds one of the
teachings of Tyrtacus’ poems, for example line 11 of fr. 19 W reads:

... JoTEPLL.. N1 TELGOUED” YEU[O

will obey the ... of our leader(s)
To conclude my discussion of the Louvre Partheneion, it is important to note that a
relationship between Agido and the family of the Agiads has been suggested.®® From such a
hypothesis, it is possible to see in the maidens’ society of the Partheneion the themes of equality

within the community of the “cousins,” the preeminence of the two leaders — Agido and

% For the identity of Adt various interpretations have been suggested. The goddess in line 89 should correspond to
‘OpBpiar. The metrical scheme in line 61 prevents one from accepting the suggestion of Sch.A.13.1, that ‘OpOpiot
would be ‘Opbiq, a dative indicating Arthemis Orthia. Cf. Calame, Alcman, 333.

%2 For the connection between politics and the erotic dimension, see Too, “Alcman’s ‘Partheneion,”” 11.

9 On this topic, see B. Gentili, “Pragmatica dell’allegoria della nave,” in Poesia e Pubblico nella Grecia Antica: da
Omero al V Secolo (Milano: Feltrinelli Editore, 2006), 292-316.

% For this specific meaning of éxovnv cf. 11.19.256 and Od. 7.11.
% See Calame, Les Cheeurs de jeunes filles 11, 140 ff.
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Hagesichora — with respect to religious and political duties, as well as the leadership of their
respective groups in the beauty contest (which includes martial vocabulary).
The celebration of the Spartan royal families by Alcman is otherwise documented by

P.Oxy. 2390, fr. 2 (5 Page), lines 12-33.

viv 8’ Topec Td daipovog Em(c) Tod mo[ddv] apiotav:
Aeotoyidag [A]axeda[povi]ov Bacideds. doniov ¢ [tivog
éoti O]uyamp 1 TywooPpodta [kal tig 6 vidg] .ol Tvoc.
evav & Egukev [Evpukpatéog m]andi EavBdnt [Toivdm[p]o[t
‘Tnmoxkpatidog] Aswtuyida vidg £ott Tod [Aakedaipoviov]
Booé[w]c [to]d & Evpuk[p]é [tovg viog [ToAvd]wpog koi
Tw[aocw]Bpota Buyd[p.

But now let us go (trusting in the power?) of the god as far as best of (his)
children: Leotychidas is king of Sparta, but it is unclear (whose) daughter
Timasimbrota (is and who is the son) and whose (son he is).

In build (she) is like the yellow-haired Polydorus, child (of Eurycrates):
(Hippocratidas) is the son of Leotychidas, king (of Sparta), but Eurycrates’ (son)
is Polydorus, and Timasimbrota is his daughter.

The restoration of this text depends to some extent on a reconstruction of Spartan royal
genealogies. Scholars have drawn various alternative proposals regarding the identity of the figures
mentioned in this fragment as well as Alcman’s relationship to them.®® In addition, fragment 120a
Page suggests a connection between Alcman and the Eurypontids:®’

Evpuondv: Alkp(év):
oio1 &” Evpumdv. ..

Eurypon: Alcman,
and those to whom Eurypon...

% For a discussion of this fragment, see F. D. Harvey, “Oxyrhynchus Papyrus 2390 and Early Spartan History,” The
Journal of Hellenic Studies 87 (1967): 62—73 and M. L. West, “Alcman and the Spartan Royalty,” Zeitschrift Fir
Papyrologie Und Epigraphik 91 (1992): 1-7. J. Schneider, “La Chronologie d’Alcman,” Revue Des Etudes Grecques,
no. 98 (1985): 1-64, concludes that Leotychidas reigned in Sparta c. 625-600 BC and assigns both Alcman’s and
Tyrtaeus’ literary production to this period.

9 Cf. S. Nannini, “Alcmane e Gli Euripontidi,” Quaderni Urbinati Di Cultura Classica 22 (1976): 69.
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Overall, these lines seem to confirm Alcman’s closeness to the Spartan kings and one cannot
exclude the possibility of his employment as a spokesman hired by the Spartans’ most prominent
men with the purpose of conveying specific ideological messages by means of his artistic
production.

Alcman’s second most important fragment (3 Page = 26 Calame) is also a map0éveiov,® of
which only a few lines of the first two columns are readable. The fragment presents a similar
structure to that of the Louvre Partheneion.®® Scholars hypothesize that the actual choral
performance begins with a mythical narration (now missing for the most part).1%

col. |

Maooat OrJopmidodec, mepi pe ppévag 1
Hépmt véa]g Godag

nipmioat 00w & drxodoot

napoevni]og 0mog

pO¢ 0i]0Epa KaAOV DUVIOGAV PEAOC 5
].ot

vvov Amo yAepdpmv oked|a]oel yAukhv

Jg 0é W Gyermed’” dywy’ iuev

QL tayioto kop[av Elaviay TvaEwm.

]. oy[ am]aroi mdeg 10
col. Il
AoUELET TE TOCML, TAKEPMTEPOL 61

0 bmve kol GovaTm ToTWEPKETAL

00d¢ T payding yAvk[fjo K]nvar
Alc]ropérotoa 6€ L ovdLy aueifetat,

AL TO]V mUAEDV Eyolca 65
[®] Tic ailyAd[e]vtog dotp

% |ts attribution to Alcman is due only to the analysis of the poem itself: the dialect, the metre, and the content. See
C. Calame, Alcman (Roma: Edizioni dell’Ateneo, 1983), 393-94; a complete study of the fragment is in Calame, Les
Cheeurs de jeunes filles II.

% As Calame, Alcman (Roma: Edizioni dell’Ateneo, 1983), 394, notices, “I’intérét de ce poéme réside notamment
dans le fait qu’il compléte, dans le cadre d’une analyse de sa structure sSémantique, les parties manquantes du fr. 3.”

100 Calame, 402.
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OPAVA SUTETNG

| xpvoiov Epvog f| amalo[v yik]ov

v

]. 81éPa tavaoic mo[ ol 70
KkaAhik]opog votio Kivopa x[ap]ig

Emi Tlopoevikdg yaitaoty icder

1 1év AJoTopéAolso, KoTo GTPUTOV

Epyeton | péAnpo dapmt

Juav eloioa 75
Ay

levafol’” afi] yap dpyvpiv

1. [Jia

Ja o’ of mog pe. .. ov eriol

ac] ooy [i0]ic” amardc ympog Adfor, 80

alyé ' [¢yov {iétic kijvag yevoipoy:

viv &’ [ ]da maida Ba[6]oppova

ool Ju” Eyocav

][] v amaig

Ixapv: 85

col. |

Olympian (Muses, fill) my heart (with longing for a new) song: | (am eager) to
hear the (maiden) voice of girls singing a beautiful melody (to the heavens) ...:
(it?) will scatter sweet (sleep) from my eyes and leads me to go to the assembly
(of Antheia?), (where) I shall (rapidly) shake my yellow hair ... soft feet ...

col. 1l

...and with limb-loosening desire, and she looks (at me?) more meltingly than
sleep or death, and not in vain is she sweet. But Astymeloisa makes no answer to
me; no, holding the garland, like a bright star of the shining heavens or a golden
branch or soft down ... she passed through with her long feet; ... giving beauty
to her tresses, the moist charm of Cinyras sits on the maiden’s hair. (Truly)
Astymeloisa (goes) through the crowd the darling of the people... taking... |

say; ... if only... a silver cup... | were to see whether perchance she were to

love me. If only she came nearer and took my soft hand, immediately | would
become her suppliant. As it is, ... a wise girl ... girl ... me having ... the girl...

grace... 1%

101 Campbell’s translation, 1987.
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This composition shares some features with the Louvre Partheneion (most importantly, the
use of a martial language) and adds a new component: in line 73 the maiden Astymeloisa “walks
through the crowd / the darling of the people”, establishing a relationship between the maiden, a
“crowd”, and the ddpoc.

To indicate the crowd (presumably the worshippers of the festival), Alcman uses the
expression kotd otpatdv, a word which undoubtedly carries a military meaning (army, army
camp, army base), and it is employed, for example, by Homer to describe the camp of the
Achaeans.%? But if the chorus—leader is walking before the stpatdv, is Alcman describing the
actual procession of the maidens in front of the gathered body of Spartan citizen—soldiers? For the
meaning of the expression kotda otpatdv in this case,’*® Calame observes that it simply indicates
“I’endroit ou se déroulait le rite dans lequel chorége et choreutes sont engagés,” and it is thus void
of any military connotation. This social interpretation otpatov is suggested by the next verse (74),
where the expression uéAnpa daumt (darling of the people) recalls the etymology of the maiden’s
name Astymeloisa, that is most likely a speaking name, meaning “care of the city.”'% In line 8,
the poet does use the word &ywv, which in this case means “assembly.”%® Again, Alcman’s
vocabulary seems often to imply a “struggling” meaning (&ywv = battle, conflict, contest), even

though the poet primarily praises the beauty of the maidens in their peaceful celebration. In this

102 pierre Chantraine, Dictionnaire Etymologique de La Langue Grecque: Histoire Des Mots (Klincksieck, 1968),
1061, s.v. otpatdc.

103 Cf, also Pind. 0.9.95, Aesch. Eum. 683, 782.
104 Cf, Calame, Alcman, 414.

105 For further examples of this meaning of éywv, see i.e. 1l. 23.258, Od. 8.200, Aesch. Ag. 845, Pind. Pyth. 10.30.
Ellsworth notes that “there is nothing in the context of ay®veg which suggests that an archaic 'assemblies' is preferable
to the current 'games, contest(s)'; rather, the latter meaning makes better sense in several respects” in J. D. Ellsworth,
“Agamemnon’s Intentions, Aydv, and the Growth of an Error,” Glotta 54, no. 3/4 (1976): 230.
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composition, Alcman connects the words otpatdc, dortv, and ddpoc, expanding the range of
semantic references of the contents of his songs.

My analysis turns now to Alcman’s fragments other than map6éveio. Most of these fragments
consist only of a few words, from which it is hard to draw a close connection to the Spartan socio—
political development of the seventh century BC. Such scant evidence reveals an Alcman who
sings almost exclusively about love and beauty. The fragmentary status of his poetry (already in
antiquity) cannot help us to thoroughly understand the poetic message of his literary production. 0
Let us consider the fragment 59 Page (148-9 Calame):

Athenaeus 13.600f

Apydtog 6”0 apuovikog, Mg enot Xopuaréwv, AAKpavo

YEYOVEVOL TOV EPOTIKOV HEADV MyepdVa Kol Ekdodvat TpdTOV PELOG
axolootov T dvta Kai mepl TOG yuvaikag Kol TV Totantnv Modoav gig Tag
Satpag 1+ 010 Kai Adyewv &v Tivi TdV PeA®dV

(@) "Epwc pe dnpte Kompidoc péxoatt
YAVKVG KaTeiPov Kopdiav iaivet.

According to Chamaeleon, Archytas, the expert on harmonics, says that
Alcman led the way in erotic songs and was the first to make public a
licentious song (since in his way of life he was undisciplined in the matter
of women and of such poetry?); and that that was why he said in one of his
songs,

(a) At the command of the Cyprian, Eros once again pours sweetly down
and warms my heart.

196 Griffiths points out that there must not have been any proem in Alcman’s Partheneion, thus suggesting an inherent
difficulty in understanding the subject matter even for the ancient reader. See A. Griffiths, “Alcman’s Partheneion:
The Morning after the Night Before,” Quaderni Urbinati Di Cultura Classica 14 (1972): 7-30.
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In this fragment Athenaeus reports that Archytas!?’ credits Alcman with composing erotic and
licentious songs. It is prudent to consider that Archytas could not know the context in which
Alcman’s compositions were sung. Also, Archytas’ opinion on Alcman could be based on late
biographers.1% Archytas assumes that the first person singular in the song ("Epog pe note... iaivel)
corresponds to Alcman himself. As Calame points out, the expression "Epwg pe dndte is one
typical of love sentiments in archaic lyric poetry as we read, for example, in Sappho’s fr. 130:1%°

"Epog dnoté 1 6 Aoipéhng Sovet,
YAVKOTTIKPOV Audyavov OpmeTov.

Once again limb-loosening Love makes me tremble,
the bitter-sweet, irresistible creature.

Fragment 59 Page (148-9 Calame) may well belong to a longer text (i.e. a mapBévelov) and the
first singular person may simply refer to a character (i.e. a maiden) in the ritual performance rather
than indicate the poet himself. 11° Archytas, in positing his sharp judgment on Alcman, could have
missed the broader context in which those verses were included.

As has been said, Alcman likely composed not only for the Spartan 6iacot, but also for other
occasions of Spartan life of the seventh century BC. In particular, scholars maintain that fragment

17 Page (= 9 Calame) may show the poet’s involvement in a sympotic context. !

107 Probably Archytas of Mytilene (date uncertain) and not the philosopher Archytas of Tarentum. Both figures are
described in Diogenes Laertius (8.82); on this issue in this fragment, see C. Huffman, Archytas of Tarentum:
Pythagorean, Philosopher and Mathematician King (New Y ork: Cambridge University Press, 2005), 26-27.

108 For late biographies of Alcman, see Chapter One, p.2, fn. 7.

109 Cf. also Ibyc. 287 P, Anacreon frr. 358 and 413 P. See F. M. Pontani, “Note Alcmanee,” Maia 3 (1950): 33-53.
About the archaic way of understanding love, see Calame, Les Cheaeurs de jeunes filles 11,9, fn. 83.

110 According to Calame, “le je lyrique ... ne correspond en général pas au je de poéte, mais a celui du choeur,
probablement composé de jeunes filles, qui était chargé de chanter ces vers,” in Calame, Alcman, 561. See also B.
Marzullo, “Alcman Fr. 59 P,” Helikon 4 (1964): 299. A contrary opinion is found in D. A. Campbell, Greek Lyric
Poetry: A Selection of Early Greek Lyric, Elegiac and lambic Poetry, (London: Macmillan, 1967), 220.

11 For a symbolic interpretation of the meals: M. Pizzocaro, “Alcmane e La Gastronomia Poetica,” A.l.O.N. Annali
Dell’Istituto Universitario Orientale Di Napoli 12 (1990): 285-308,: “I pasti cui si riferisce Alcmane sono in realta
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Kol AAKpay 8 6 momtig avtov ddnedyov elvar mopadidmoty
&V TQ TpiT® 010 TOVTOV”

Kol ToKd To1 0G® TPimod0g KHTOG 1
O K &vi <> AE dyeipng.

OAA" ETL VDV 7 dmupog, Téya 0 TAEOG

£Tveoc, olov O mopEayoq AAKULOY

NPacon Aapov medd Tag TPOmiG” 5
oVTL yap adL teTVYHEVOVY EGbEt,

AL TO KOO Yap, dmep 6 dAN0G,

Catedet.

Even the poet Alcman puts his gluttony on record in
these lines from book three:

and some day | shall give you a great tripod bowl,

in which you may collect (provisions packed together?).

It has still not been over a fire, but soon it will be full of pea-soup,
the kind that Alcman, who eats everything, loves hot after the
solstice: he eats no (sweet confections?) but

looks for common fare like the people.

The cepayict'?in line 4 (6 mauedyog Akkuav) proves the authorship of this fragment. The
poet describes the preparation of a meal for a communal event, and even adopts a rather ironic
tone about himself. The dapog is mentioned again, like in fragment 3 Page (= 26 Calame). In this
case, Alcman himself declares his (frugal?) food preferences, which correspond to those of the
dapoc. The tone of the composition seems far from the shining excellence of the maidens of the
Louvre Partheneion, although the song could have equally been employed in a religious ritual

(0coEeviar). 13 Whether or not a god was involved in this celebration,'!* this innovative type of

simbolici, metafore di poemi che egli compone per i cori e che i cori offrono, cantandoli e danzando, alla comunita
ascoltatrice, spettatrice.”

112 The “seal” that an author includes to authenticate his work.
113 Cf., for example, Pind. Ol. 3 (banquet with the Dioscuri) and Ath. 9.372a (banquet with Apollo).

114 Nannini argues that Heracles could have been the recipient of the tripod in S. Nannini, Simboli e metafore nella
poesia simposiale greca (Roma: Ed. dell’Ateneo, 1988), 17-35. The invitation resembles that one to the Dioscuri in
Bacch. fr. 21.
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meal should be primarily understood for its socio—political meaning. As Hodkinson observed, this
fragment of Alcman provides one of the earliest examples of a Spartan symposium.!'®> This meal
still likely differs from the later Classical Spartan cvcoitiov, that represents a dramatic innovation
with respect to the Homeric banquets: “one must nevertheless emphasize the radical nature of the
transformation involved in the extension of the messes to the entire citizen ... a reflection of the
extension of state control over the sphere of male commensality.”**® The communality and the
simplicity highlighted in this fragment became a mark of Classical Sparta, and the classical
ovoottiov may well represent a further evolution of the shared meal sung by Alcman.'” The
vocabulary used in fragment 17 Page, above all the expression ta kowd,* implies the socio—
political sphere. As Vernant observed in his classic study Myth and Thought: “the Greek of the
seventh century BCE came to rethink his social life in an attempt to remodel it in keeping with

certain egalitarian aspirations ... For the very first time in human history, social life became the

115 Also fr. 95b Page (=92 Calame) and fr. 98 Page (= 129 Calame) provide further evidence.

116 S, Hodkinson, “The Development of Spartan Society and Institutions in the Archaic Period,” in The Development
of the Polis in Archaic Greece, ed. L. Mitchell and P. J. Rhodes (Routledge, 2003), 91; cf. Nafissi, “Sparta,” 128.
These meals represented an essential institution of the political and military life of Sparta, for which one can see N.
R. Fisher, “Drink, Hybris and the Promotion of Harmony in Sparta,” in Classical Sparta (Routledge Revivals):
Techniques Behind Her Success, ed. A. Powell (New York: Routledge, 1989), 26-50. A hint to the the “innovative”
aspect of the shared meal may be found in the description of the tripod bowl, (tpinodog kbtog), which is dAL" &1 viv
v’ @mupog, “still has not been on fire,” that is to say, it is still new.

117 For this interpretation, see Janni, La Cultura Di Sparta Arcaica, 87. Janni emphasizes the religious aspect of the
fragment and suggests comparing it with Bacchylides fr. 21 SM (= fr. 21 Athen. 11. 500ab), where we read pvnuovevet
0¢ 1@V Bolotik®v ok0pmv BaikyvAidng &v toutolg / molodevog Tov Adyov Tpog Tovg AlogKoVpovs, KOADY adTovs £l
&évia, “Bacchylides mentions the Boeotian ckdgot (large cups) in the following lines, where he is addressing the
Dioscuri and inviting them to a feast.” Bacchylides’ fragment addresses the Dioscuri and thus suggests a ritual event;
could the same be suggested for Alcman’s fragment? Calame, Alcman, 363, proposes that the fragment could in fact
be a Theoxenia, “a kind of Greek sacrifice in which worshippers presented both meat and other food to gods or heroes,
who supposedly attended the meal as guests, or xenoi” (Naiden, “Theoxenia,” The Encyclopedia of Ancient History,
2012). Calame observes the use of the verb dayeipng (v. 2) is used in Od. 19.196ff. to describe the preparation of a
ritual by Odysseus’ hosts.

118 pjerre Chantraine, Dictionnaire Etymologique de La Langue Grecque: Histoire Des Mots (Klincksieck, 1968), 552,
S.V. kowog : “commun, ordinaire, impartial, public, I’intéret commun, 1’état.” It is important to stress that in this
moment, the seventh century BC, this word has not yet achieved the meaning of “vulgar”.

32



object of conscious, deliberate research and reflection ... The expression used to refer to the

political domain, t& kowva, means "that which is common to all," in other words, public affairs.”*°

This concept is reinforced in the same line by the word dduoc, which indicates the whole
community. The dapog included the nobles (the traditional leaders of public affairs) and the new
social category of citizen—soldiers, who constituted the mass of the hoplite army.*?° Calame
compares this fragment with Tyrtaeus fr. 12.15 W, where we read that military virtue is a &uvov &’
€601V, “common benefit” for the dapog:

Euvov 8° €60A0V TODTO TOANL TE TOVTL TE ONUW,
0oTig avnp dtaPag &v Tpoudyotot pévn
voAep€mg, aioyptic 6& eLYNG £l ThyyL AdONTOL,
Yyoynyv Koi Qupov TAanpova mopBépevog,

Bapoivn &° Emectv TOV TANGiov Gvdpa TAPECTMOG'

This is a common benefit for the state and all

the people, whenever a man with firm stance among
the front ranks never ceases to hold his ground, is
utterly unmindful of shameful flight, risking his life
and displaying a steadfast spirit, and standing by the
man next to him speaks encouragingly.

The themes of Tyrtacus’ poetry are likely present in further fragments of Alcman’s literary
production, such as fragments 98 Page (= 129 Calame) and 64 Page (= 105 Calame). In fr. 98 Page
Alcman mentions the moudveg in a context of communal meals.

10 8¢ ovooitia avopeia mapd v toig Kpnoiv kol vov €1t kaAeicOat,
Tapa O€ TOIG ZMaPTIATOLG LT} SLoUETVOL
KoAOOUEVA OpOimg <G> TpodTEPOV” Top  AAKUAVL YOOV 0UT® KeToO

119 3. P. Vernant, Myth and Thought among the Greeks, trans. J. Lloyd and J. Fort (New York: Zone Books, 2006),
203.

120 The newly constituted ddog was far from being a socially homogenous group; see chap. 1, pp. 9-10. pp. Calame,
Alcman, 364. states that “du point the vue historique, ce fr. n’en reste pas moins significatif des contrastes qui existaient
dans la Sparta archaique entre les différents couches sociales constitutives du démos.”
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Boivaug o€ kai év Bacolcty
avopeimV TP SULTVHOVEGGL TPETEL TOLAVO, KOTAPYNV.

Ephorus says that in Crete the public messes are still called andreia
(‘men’s halls’) but that in Sparta they did not keep the old name attested
by Alcman in the lines,

And at the meals and banquets of the messes it is right to strike up the
paean in the presence of the feasters.

This fragment presupposes a sympotic context similar to the one in fr. 17 Page. Alcman calls the

“feasters” daitvpdvesot, a term that implies the sharing of each one’s portion to the common

banquet.'?* According to Calame, “ce terme convient donc parfaitement au contexte des syssities

ou chaque participant est tenu de verser une part de son revenu pour I’organisation de ces banquets

communautaires.”? Tyrtaeus is related to the moudveg too, for example in T10 West:

Dd1Ldyopog 8¢ enoy kpatnoavtag Aakedopoviong Mesonviov
dw v Tvptaiov otpatnyiav &v toic otpateiong £0og momocachar,
av demvomocmVToL Kol Totmvicwotv, ddey kad’ &va <ta> Tvptaiov

Philochoros says that the Lakedaimonians, after overpowering the
Messenians through the generalship of Tyrtaios, created a custom in their
campaigns: Whenever they take their dinner and perform the paian, to sing
one by one <the works> of Tyrtaios.

In this fragment the Spartan soldiers sing their raudveg in the communal meals, in the same fashion

that Alcman describes in fr. 98 Page above.

In fr. 64 Page Alcman discusses Good Order (Eunomia), clearly overlapping the political

discourse for the seventh century Sparta that is traditionally attributed to Tyrtaeus.??

oV pEv yap amedng (sc. n Toym), kata [ivoapov, 00d¢ didvpov
oTpéPovca TNOGALOV, AAAL LAALOV
Evvopiag <te> kai [Telddc adehpa

121 Cf. Od. 4.620ff.
122 Calame, Alcman, 532. Cf. Plut. Lyc. 12.3 f. Ath. 4,143b.

123 See Tyrtaeus’ Eunomia in chap. 1, p. 12, especially fn. 56.
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kai [Tpopabnog Buydnp,
G yeVEQAOYET AAKULAY.

For indeed Fortune is not inflexible, as Pindar has it, nor steering
a double paddle; but rather she is

both sister of Eunomia and Persuasion

and daughter of Foresight,

as Alcman traces out her lineage.

Eunomia is described as sister of Fortune and Persuasion and daughter of Foresight.
Calame maintains that this fragment does not have an actual genealogical value, but rather “la
filiation est un moyen pour Alcman d’associer et d’organiser des concepts abstraits”. Alcman’s
literary production, in addition to the songs for the Spartan public festivals and communal meals,
extends to political thought. Although it is not possible to give Alcman’s Eunomia the same
meaning as in Tyrtaeus’ poem, Calame concludes “cela ne signifie pas pour autant qu’Alcman ne
pense pas ici au respect des lois établies par la constitution de Lycurgue.”*?*

This chapter has aimed at showing that the fragmentary poetry of Alcman substantially
deals with themes other than the more known “beauty and love” themes of the maiden songs. By
means of his simple and neat style, the poet alludes to the language of the political sphere in many
instances. The next chapter will further investigate this idea, exploring the relationship between
Alcman, political ideology, and the construction of the Spartan civic identity in the seventh century

BC.

124 Calame, Alcman, 501.
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Chapter Three

The presence of political vocabulary in Alcman’s songs was introduced in Chapter Two. The
present chapter aims at further investigating this feature of Alcman’s literary production,
examining its connection with the coeval reform of the Spartan society (seventh century BC).
Could Alcman’s poetry have been instrumental to the setup of the new political order in Sparta?

The last fragment discussed in Chapter Two (fr. 64 Page = 105 Calame) presents Eunomia
as sister of Fortune and Persuasion and daughter of Foresight.'? In these lines Alcman is speaking
of a central concept in Greek political literature. The meaning of the term Eunomia, however,
changed over time, from Homer to Aristotle,?® and it is important to understand what precise
meaning Alcman attributes to it, in order to see whether or not the poet is actually referring to the
political transformations of his own time, and how Alcman’s Eunomia relates to the Eunomia of
Tyrtaeus. In Homer, Eunomia is mentioned only one time (Od. 17.487), when Odysseus is
admonishing Antinous for having attacked a beggar (i.e. Odysseus himself):

kai te Ogol Egivoloty €o1kdteg AAA0SamOiot,
TOVTOI0L TEAEDOVTEG, EMOTPOPDGL TOAN NG,
avBpamv HEpY TE Kai evVOUINY EPOPDVTEG.

And the gods, resembling to foreign guests,
taking all sorts of appearance, go around the cities,
overseeing both eunomia and the arrogance of men.?’

125 Interestingly, Prometheia is known only through Alcman and the Sch. Pind. P 5.28, where she is the sister of
Prometheus (cf. the use of the term in Pind. I. 1.40; N. 11.46).

126 See the use of the word in Herodotus, 1.65, 1.97, 2.66, 2.124; in Thucydides 1.18; in Plato, Rep.380b; in Aristotle
Pol. 1294a 3ff., where the term Eunomia, in the sense of “good government,” becomes a synonym for the rule of
aristocracy, in opposition to Isonomia, “equality of political rights,” that is, democracy.

127 The translations in this chapter are my own unless otherwise indicated.
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In this context Eunomia is a divine law, in opposition to HBpig, and protected by the gods. Men are
required to adhere to an established set of rules (i.e. avoiding Hppic). Hesiod mentions Eunomia in
the Theogony providing more information: she is daughter of Zeus and Themis, sister of Eirene
and Dike, and opposed to Dysnomia, Eris’ daughter.1?® As in the Odyssey, she is subordinated to
the divine law.

In Alcman, Eunomia is sister of Tycha (Fortune) and Peitho (Persuasion), and daughter of
Promatheia (Foresight). This new genealogy is crucial: Eunomia is connected to (Good)
Fortune,'? Persuasion (a feature of effective leaders),'® and it originates from Foresight. This
latter point is especially important: Promatheia is the ability to mpopavOavewv (learn beforehand),
a characteristic of wise planners, and it hardly reminds one of a divine law (Themis, Eunomia’s
mother in Hesiod’s genealogy). Moreover, as Mele observes,*3! Eunomia’s sisters (Tycha and
Peitho) in Alcman are Hesiod’s Oceanides (i.e. daughters of Oceanus and Thetis).**? Therefore,
while Alcman alters the Hesiodic genealogy of Eunomia, at the same time he maintains a reference
to Hesiod’s genealogy through Eunomia’s sisters (Tycha and Peitho). Hesiod’s Oceanides are

kovpai devoted to pedagogical functions: together with Apollo and the Rivers, they Gvdpog

128 See Theog. 901-904. Note that £pic (strife) notably an important idea in Hesiod (cf. Theog. 226 or Op. 11 and 804)
is found in Alcman fr. 146 Page (= 106 Calame), where it is described as y86viov tépag, “infernal monster.” On the
association of &pic with the idea of tépag, cf. L. Gernet, The Anthropology of Ancient Greece (Johns Hopkins
University Press, 1981), 102.

129 For the meaning of Tycha in Alcman, see A. Mele, “Costituzioni Arcaiche Ed ‘Eunomia,” Poleis e Politeiai:
Esperienze Politiche Traditioni Letterarie e Progetti Costituzionali. Atti Del Convegno Internazionale Di Storia
Greca, Torino, 2004, 60, who indicates the name of the king Leo-tychidas (“Fortune of the people”) as further
evidence of the positive meaning of Tycha at this time in Sparta.

130 peitho is to be understood primarily in its political meaning in this case, not in its erotic meaning.
131 Mele, “Costituzioni Arcaiche Ed ‘Eunomia,’” 62.

132 Cf. Theog. 349 and 360.
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xovpilovot (bring up men to adulthood),'® Likewise, their male counterparts,'** the xovpfiteg,
fulfill the function of the kovpotpogor (child—nurturers). Mele concludes that Alcman’s Eunomia,
in contrast to Hesiod’s, has become autonomous from divine law, and it is intimately connected to
the Spartan paideia as part of the state’s legislation.'® If this proves true, Alcman’s Eunomia
would expand the features of Tyrtaecus’ Eunomia, which is essentially an exposition of the Spartan
politeia and its need for obedience (see Chapter Two). Alcman’s Eunomia would have a
pedagogical component; two centuries later, Plato would theorize this model in the Republic.

One can interpret other fragments of Alcman in a similar way. Fragment 95b Page (= 92
Calame) has been variously understood because of the strangeness of the verb apudélm (employed,
in this case, for a meal):

oikAov AAKpaov apuocato

Alcman harmonized the dinner
This fragment might be primarily read in light of the concept of Harmony and its meaning in the
context of archaic Sparta.’*® By Alcman’s time, the concept of Harmony had evolved from
Homeric and Hesiodic conceptualizations. In Homer the term harmoniai — which is used only in
the plural form — refers to fastenings or clamps, and, by extension, to the covenants between men

and gods.*®” In Hesiod the figure of Harmony is the offspring of two opposed and complementary

133 Theog. 346-7.
134 Fr, 123 M.-W.

135 Mele, “Costituzioni Arcaiche Ed ‘Eunomia,”” 63. For a different opinion, cf. P. Janni, La cultura di Sparta arcaica
(Edizioni dell’Ateneo, 1965), 64, who argues that Alcman’s interest in the genealogy of deities proves that the poet
adheres to the same theological tradition of Hesiod. As an example of further similarities, he compares Alcman’s fr.
1 Page, v. 36 (see Chapter Two), with Hes. Theog. 210: &ncita tiow petomobev £cecbar, “vengeance will come
afterwards.”

136 See C. Cuscuna, “Nel Segno Di Harmonia: Miti e Forme Di Coesione Poleica,” in Salvare Le Poleis Costruire La
Concordia Progettare La Pace, ed. S. Cataldi, E. Bianco, and G. Cuniberti, Fonti e Studi Di Storia Antica 16
(Alessandria: Edizioni dell’Orso, 2012).

137 See Cuscuna, 398.
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forces, Ares and Aphrodite.'® According to the myth, Harmony descended on earth to marry the
legendary founder Cadmus after he defeated the dragon. Harmony can therefore be understood as
both the solution of a former conflictual condition and the foundational element of the polis,
representing in this way the new “harmonious” order of the state.'®® Alcman’s use of this verb in
fr. 95b Page is peculiar, and it is worth comparing it with coeval references to the concept of
“harmony”, where an aixhov is not mentioned.

Diodorus asserts that the poet Terpander “harmonized” the Spartan society (cf. Chapter

One), ending the civil strife in a rather legendary way: 4

KBapwdog 6 Tépmavdpog t@ yéver MnBopvaiog.
oTOCLCAVTOV 0€ Tote T®V Aakedalpovimy,
YPNOLOG a0TOIG £EEmenE TOAY PUMWOT|vaL,

av ék Mn0vuvng Tépravopog Exeivolg kibapion.
Kai 01 Tt péhog Tépmavdpog Eviéyvag kibapicag
aDTOVG TAALY GUVIPLOCE, ALOSWPOS MG YPAPEL,
TG appoviog tf) ®OT. Kol yop LETATPOTEVTEG
aAALovg TteplEParrov, NoTalovTo dokpOoLg

Terpander, who sang to the cithara, was a native of Methymna. And once, when
the Lacedaemonians were embroiled in civil strife, an oracle came to them, that
they would again be reconciled among themselves if Terpander of Methymna
should sing to them to the accompaniment of the cithara. And Terpander did in
fact so sing a song to them with an artist’s skill, and by his harmonious lay, as
Diodorus writes, brought harmony again into their midst. In fact, they were
entirely changed and fell to embracing and tearfully kissing one another.4

138 See Theog. 933-937.

139 Cuscuna, “Nel Segno Di Harmonia: Miti e Forme Di Coesione Poleica,” 399. In particular, Cuscuna argues that
the harmonic principle, in general, should be understood as working on different levels: at a cosmic level (i.e. the
Homeric harmoniai between gods and men), at a polis level (as an allegory of the “reconciliation of warring and
civilized elements into a single body politic”), and at familial level (appolm as the technical verb for engagement and
also marriage).

140 Djod. 8.28, T15.
141 C. H. Oldfather’s translation, 19309.
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Solon uses both the verb appélm and cuvoppodlm in fr. 36 West:

... TODTO HEV KPATEL 15
opod Binv te kai diknv Euvaprocog

gpea, Kai StiiAbov dg vecyOUNV*

Oeopovg & Opolme T@ KoK T€ KAyodd
ev0<iav gig Ekactov appdoag diknv

Eypaya. 20

| did these things through my power, having harmonized force and justice, and |
completed as I (first) promised. | wrote laws for the base and the noble
alike, having set up a straight justice for each one.

Likewise, Plutarch uses the verb cuvapuolm to describe Lycurgus’ and Solon’s deeds,#?
alluding to the political meaning of this verb in the Greek Archaic period. Plutarch (Lyc. 5.4) says
that Lycurgus, after visiting the oracle, tried to convince the best of the Spartans to join his planned
coup:

Emapbeig 0& TOVTOLG TPOSNYETO TOVG APIGTOLG KOl cLUVEPATTEGHOL TOPEKAAEL
And, encouraged by this [the Delphic oracle], he brought over to his side the best
men and asked them to join [his attempt].

Although Plutarch’s Parallel Lives have a biographical (centered on the ethos of the character)
rather than a historiographical purpose, Cuscuna speculates that the author is describing Lycurgus’
search for consensus as an attempt to form a heterogeneous group (i.e. composed of conflicting
gtonpeion) that supported his coup.**® In her interpretation, the reformers of the Spartan state have
first “harmonized” the elite under the same flag, and only later they changed the constitution.44

Accordingly, Alcman’s fr. 95b Page (oixAov Alxpdmv apuodEato) may be read as a sympotic

142 Lyc. 7.3, and Sol. 15.1.

143 As a matter of fact, in Archaic Greece poetry was instrumental in publicly communicating political ideals (i.e.
Solon).

144 Cuscuna, “Nel Segno Di Harmonia: Miti e Forme Di Coesione Poleica,” 410.

40



“harmonization” of discordant prominent aristoi, at the time when Lycurgus (i.e. the Spartan
reformers) was seeking consensus by means of political alliances.

Moreover, Pausanias’ description of the Apuvidoiovi4® seemingly connects Harmony with
the Spartan civic institutions. The traveler lists the scenes carved on the fagade of the Laconian
monument: the mythical marriage of Harmonia with Cadmus, the rites of initiation of young men
in the Phaeacian chorus — alluding to the Spartan rites of passage, — and the traditional themes of
the noble aristeia (the celebration of the best exploits of a single warrior).14¢ The juxtaposition of
Harmonia with the Phaeacian £&pnpot could indeed represent the relationship between the harmonic
principle and the Spartan dywoyn. Cuscuna argues that the various artistic instances (both in
literature and sculpture) referring to Harmony in the context of seventh century Sparta all belong
to the same ideological scheme, namely the reform of the Spartan state.'4” Therefore, Alcman’s
strange use of this verb is understandable in light of the political language of his own time.

Eunomia and Harmonia are political topics discussed by Classical writers.'® Authors
frequently present the Good Order through a choral/musical language: Aristotle compares Sparta

to an ideal chorus;'*® Xenophon uses the choir’s obedience to their teacher as a metaphor for the

145 A throne dedicated to Apollo in Amyclae (Laconia).
146 Paus. 3.18.11.

147 Cuscuna, “Nel Segno Di Harmonia: Miti e Forme Di Coesione Poleica,” 410. The scholar also conjectures a
Delphic “mandate” or inspiration promoting this ideology.

148 From the fifth century, the term Appovia is gradually replaced by Opovoia, though for our purposes the two terms
are essentially synonyms. In the Athenian context of the fifth century BC, ‘Opovoia indicates the solution of a socio—
political crisis (otdoig), while Appovio had gradually found its application almost exclusively in the music field.
Because the two terms indicate the same socio—political process, we understand that the Archaic Appovia had been
replaced by the Classical Opovoia. For a reference to the authors using these two terms, see Cuscuna, 404.

149 Po|.1288b 37, 1298a 5.
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citizens’ obedience to their leader,'® and Plato equates yopeio. and maidevoig,'®t introducing a
pedagogical layer and maintaining “the role of the choral participation in establishing the character
and identity of a citizen.”*%? As Nagy observes, it is by no accident that the same word kopv@oioc
indicates both the leader of the state (Her. 3.82.3) and of the chorus (Pol. 1277a 11).1% Is the
semantics of this “choral” vocabulary a simple metaphor or is it the inheritance of the political
meaning of archaic choral lyric? As a matter of fact, evidence shows the close relationship between
lawgivers and archaic Greek poetry: Solon’s poems®>* were publicly recited,'* the Cretan boys
were required to memorize the laws put into songs,**® and Charondas’ laws were even chanted.®’
In the case of Solon, Figueira argues that “the roles of nomothetes ‘lawgiver’ and poetic inculcator
of values were fused,” and he also refers to the example of Tyrtaeus.*%8

Following this interpretation, it is possible to understand Alcman’s literary production as,
at least in part, politically motivated. In particular, Alcman’s most relevant choral lyric, the

napBeveia, could have been used for a subtle manipulation of the audience, which Calame proposes

150 Mem. 3.5.17-19.
151 Laws 672e 5-6.
152 Too, “Alcman’s ‘Partheneion,”” 14 and fn.26.

158 G. Nagy, Pindar’s Homer: The Lyric Possession of an Epic Past (Baltimore and London: Johns Hopkins University
Press, 1990), 367ff. Notice that yopoc is the name of the Spartan civic space in Pausanias 3.11.9 (Nagy, 345).

154 The Athenian lawgiver encapsulates part of his legislation in his poetry; for example, in fr. 4 West, “Eunomia.”
155 I, Tim. 21b.

156 Ael. VH 2.39.

157 Strabo 12.2.9.

188 T J. Figueira, “The Theognidea and Megarian Society,” in Theognis of Megara: Poetry and the Polis, ed. G. Nagy
and T.J. Figueira (Baltimore: The Johns Hopkins University Press, 1985), 121-22. In the same volume, Nagy observes
that Theognis and Hesiod are simultaneously poets and exponents of dike, while Solon represents an evolution,
because he was credited with a law code distinct from his poetic production. In the case of Sparta, Thales is
emblematic: according to Plutarch (Lyc. 4.2-3) Thales’ poetry resembled the prescriptions of lawgivers. Nagy sees in
Thales a significant predecessor of Lycurgus. See G. Nagy, “A Poet Vision of His City,” in Theognis of Megara:
Poetry and the Polis, ed. G. Nagy and T.J. Figueira (Baltimore: The Johns Hopkins University Press, 1985), 41-42.
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to understand as a cathartic “ritualization of passions” and a “discipline of emotions.”*>® By
applying Aristotle’s mention of emotional xé0apoict® to the archaic melos, Calame asks “dans
quelle mesure la procédure de la katharsis est pertinente pour une poésie mélique qui, pour étre
rituelle et traditionnelle, n’est pas moins passionnelle; une poésie mélique qui est sans doute
expression de I’émotion, mais une émotion portée par une voix chorale et rituelle.”®* In discussing
ethical melodies, Aristotle concludes that music serves the purpose of education, purgation
(x&Bapoic), and amusement:162

Kol yop mondeiog Evekev Kol kaBdpoewg — Ti 0 Aéyopev Vv KaBapaoty, vOv pev
ATADC, TAALY O™ €V TOIG TTEPT TOMTIKTS EPOVUEV GOPESTEPOV — TPITOV OE TPOG
dywynv mpog dvesiv te Kol Tpog TV THg GuvToVing AVATOLGLY.

for it serves the purpose both of education and of purgation—the term purgation
we use for the present without explanation, but we will return to discuss the
meaning that we give to it more explicitly in our treatise on poetry — and thirdly
it serves for amusement, serving to relax our tension and to give rest from it.63

Based on Lanza’s interpretation of Aristotle’s xa0apoig,'®* Calame argues that the maidens in

the Louvre Partheneion “sont affranchies des fatigues physiques ainsi que des effet émotionnels

159 C. Calame, “Sujets Passionels Dans La Poésie Graecque: Voix Chorales et ‘Discipline Des Emotions,”” in Diego
Lanza, Lecteur Des (Euvres de [’Antiquité: Poésie, Philosophie, Histoire de La Philologie, ed. P. Rousseau and R. S.
Cottone (Presses Universitaires du Septentrion, 2014), 225-44.

160 Aristotle’s mention of ké@apaoic is found in his definition of tragedy (Poet. 1449b 24-36). Tragedy causes “Tiv 6V
to100TeV Tabnuatev kabapow”. On the various interpretations of this passage, see D. W. Lucas, Aristotle, Poetics
(Clarendon P., 1968), 275-78.

161 Calame, “Sujets Passionels Dans La Poésie Graecque: Voix Chorales et ‘Discipline Des Emotions,”” 229.
162 pol, 8.1341b.
163 H Rackham’s translation, 1944.

164 Lanza: “un moto di eccitazione psichica dello spettatore (pieta e paura) cui subentra un rasserenamento liberatorio,
un ritorno all’equilibrio,” in D. Lanza, Aristotele, Poetica. Introduzione, Traduzione e Note (Milano: Rizzoli, 1987),
66. In his book, La disciplina dell’emozione: un’introduzione alla tragedia greca (Il saggiatore, 1997), Lanza argues
that the tragic choir is a “prezioso strumento nelle mani del poeta per disciplinare ’attenzione degli spettatori,
accompagnarne lo stupore, la commozione, ’ansia, la paura, offrire il necessario sfogo alla tensione accumulata,” and
he indicates how “la rappresentazione tragica ... Si costruisce su un doppio movimento: un progressivo disagio cui
segue un sollievo” (184).
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entrainés par leur éducation chorale et musicale dans la performance poétique”.1%® By means of
their relationship with the chorus—leader Hagesichora, the maidens achieve a state of “tranquility.”

vv. 90-1 (fr. 1 Page = 3 Calame)
€€ Aynoyoplag] 6& vedvideg
ipInvoc épat[d]g EméPav

thanks to Hagesichora the maidens
set their feet upon the path of lovely peace.

In this way, the ritual frees the maidens from their psychic fatigues:%® a xa0opoic that not
only involves the audience (as one could interpret Aristotle’s definition of tragic kdBapoic), but
also alters the emotive state of the maidens themselves, becoming a collective ritual experience
which disciplines performers and audience alike. In such a hypothesis, the poet could
constructively deliver his messages to the people, fulfilling both the ritual and psychagogical goals
at once. ¢’

A further comparison between Alcman and Aristotle’s Poetics provides additional evidence
about the poet’s function in society. Let us look at fragments 39 Page (= 91 Calame) and 40 Page
(= 140 Calame):

39 kahodvtor 8° ol TEPSIKES VT Evimv KokkAPat, MG Kol V™ AAKUEVOG AEYOVTOg
Jigole

FEm TéoE Kol PEAOC AAKULAY

£0pE YEYADGGAUEVAY

KakkoBidwv dma cuvOEuevacg,

cap®G Epeavimv &t Tapd TV TePdikmv Josv Epaviave. 610 Koi Xoualéwy O
[Tovtikog Epn v bpecty TG LOVGIKTC TOIG apyaiolg Emtvondijvarl

Ao TV €v Toic Epnuioig AdovTeV dOpvibwv.

165 Calame, “Sujets Passionels Dans La Poésie Graecque: Voix Chorales et ‘Discipline Des Emotions,”” 239. On the
relationship between the girls and the chorus leader in fr. 1 PMG (= 3 Calame), see the previous analysis of Calame,
Les Cheeurs de jeunes filles 11, 116-28.

166 |In vv. 88-89, the maidens invoke Aotis mévav yapauy idtmp, “cure of our pains.”

167 According to Too, “Alcman’s ‘Partheneion,’” 13: “Alcman’s stories convey an understanding of how the world
fits or does not fit together, and how the beings who inhabit it should behave towards each other.”
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39 Some writers call partridges caccébae, as does Alcman when he says,
These words and melody Alcman invented by observing the tongued cry of
partridges (caccabides). He makes it clear that he learned to sing from the
partridges. That is why Chamaeleon of Pontus said that the invention of music
was devised by the ancients from the birds singing in lonely places.%

40 oi 8¢ Awpieig Aéyovteg OpviE TNV YeEVIKTV 010 TOD ¥ Aéyovotv Opviyog. AAKHav 8¢
Oud ToD ¢ TNV €VOETAV EKPEPEL KOl TNV YEVIKNV

FO100 0™ OpViY®V VOUM®G

TaVIOV.

40 The Doric form of the word 6pvig, ‘bird’, is 6pvi&, genitive Spvixog, But Alcman
shows the nominative 6pvig and the genitive plural opviywv:
I know the tunes of all birds.6°

In fr. 39 Page Alcman claims to have observed and learned from the birds, and in fr. 40 Page the
poet even boasts to know the vopou of the birds. These statements remind one of Aristotle’s
definition of poetry as pipnoic of nature;*’ the poet can hear the secret voices of nature'’* and is
thus able to make them understandable to men by means of the poetic language.'’

In addition, because it belongs to the Archaic period, Alcman’s poetry may be understood
in close relationship with the sacred—religious sphere, and its allusive nature fits Detienne’s
definition of a “performative truth, never challenged or demonstrated, but fundamentally different
from our own traditional concept of truth.”*"® Understanding Alcman as a Master of Truth suggests

his close relationship with the Spartan political power structure. One may envision an analogy

168 Campbell’s translation, 1987.

189 Campbell’s translation, 1987.

170 Poet. 4.1448b 4-19.

1 In antiquity, the birds represent the singers par excellence.

172 For an analysis of fragments 39 and 40 Page in relation to the concept of piuncic, see B. Gentili, “I Frr. 39 e 40 P.
Di Alcmane e La Poetica Della Mimesi Nella Cultura Greca Arcaica,” in Studio Filologici e Storici in Onore Di
Vittorio De Falco (Napoli, 1971), 57-67.

173 M. Detienne, The Masters of Truth in Archaic Greece (New York: Zone Books [1st ed. Librarie Francois Maspero,
1967], 1996), 52.
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between the vopou of nature described in fr. 40 Page and the more well-known Lycourgan véuot,
by which the reformers changed the Spartan constitution in the seventh century BC.

The relationship between Alcman and archaic Greek religion is not secondary, because of
the mention of multiple deities in his mtapOeveia, and one may wonder about Alcman’s poetry and
its possible connection with the main religious center at the time, the Delphic oracle, which
famously “inspired,” among others, the Archaic lawgiver Lycurgus.'’* In particular, Janni notes
that line 16 of the Louvre Partheneion (un tig avO]ponmv g dpavov notcbe, let no man fly to
heaven) most likely rephrases the Delphic maxim undév &yav, and he points to the crucial role of
the Delphic center in contributing to the well-known Spartan frugality. Evidence for a “self-
restrained Alcman” is found in fr. 17 Page (= 9 Calame), discussed in Chapter Two. Understanding
Alcman as a “genuine spokesman of the Delphic message”, Janni concludes that the Spartan choral
lyric promoted “la rinuncia a un’ostentazione della propria ricchezza e autorita, pericolosamente
vicina alla hybris.” The doctrines spread from Delphi would have aimed to achieve the “egemonia
sugli spiriti, ben presto unita a un determinante peso politico.”*”™ According to this interpretation,
Alcman’s poetry is instrumental to the political ideologies of his time, with the purpose of

obtaining a “hegemony over the souls.”*’®

174 Hdt. 1.65; 2-66.1; Plut. Lyc. 6. For the relationship between Solon and Delphic oracles, see Plut. Sol. 14.6 and Mor.
152c; also cf. Plut. Sol. 25.2. and Paus. 10.24. In modern studies, the discussion of Delphi as a center of political-
religious power, with its own political agenda, was first introduced by J. Defradas, Les themes de la propagande
delphique (Paris: Klincksieck, 1954) , who located the beginning of this widespread “influence” not earlier than the
seventh century BC. For dating it to the eighth century BC, see Janni, La Cultura Di Sparta Arcaica, 81f.

175 Janni, La Cultura Di Sparta Arcaica, 90.

176 Janni, 91.
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To conclude this thesis, | will summarize the various themes that have been brought up in
reading the fragmentary poetry of Alcman, drawing a coherent scheme which connects this poetry
to the reforms of the Spartan state in the seventh century BC.

As shown in Chapter Two, Alcman’s poetry contains several moral and political
references, some of which seemingly appear “out of context” in a poetic corpus mostly devoted to
“maiden songs.” As has been discussed, the mapBeveia, besides their primary function in rituals
(or rites of passage), indeed include references or allusions to (mythological) rulers, gnomic
statements, and allusion to socio—political principles (such as the preeminence of the two leaders,
the society of equals — in the Louvre Partheneion, the “cousins”— the devotion due to the leaders,
religious duties and piety) as well as a somewhat puzzling use of martial vocabulary. In choral
lyric, the poetic message was delivered to an audience particularly open to being educated or
instructed, as Calame summarizes with the idea of “discipline of emotions,” thus achieving an
overall psychagogical effect.

In Classical authors (such as Herodotus, Xenophon, Plato, and Aristotle), the “choral
vocabulary” is in some instances used with a pure political meaning and, in my thesis, I ask
whether this use is not just an inheritance of older ages, when choral lyric and politics could have
been intertwined.

Alcman composed poems other than mapbeveia, either for a sympotic audience or, more
likely, for communal meals, a social event that might have been introduced by the reformers of the
Spartan state in the seventh century BC. The poet’s declaration of preference for ta kowa and
dapog shows at least an extended range of recipients for Alcman’s poems or, alternatively, it
suggests a wide-ranging poet, conveying specific messages (i.e. the ideals of obedience,

cooperation, and frugality) to various layers of the Spartan population.
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Evidence of Alcman composing specifically about political themes is otherwise found in
fr. 64 Page (= 105 Calame), where the poet directly speaks of Eunomia, presenting a very
interesting new “genealogy” of it, and thus marking a new intermediate step in the evolution of
this concept from Homer to Aristotle. Alcman’s mention of the Good Order may suggest his
relationship with the Spartan reformers of the seventh century BC. His strange use of the verb
ocuvapuolw may find a parallel in Solon’s poems, as well as being related to an “ideology of
Harmony,” which is otherwise suggested by various evidence in seventh century Laconia. The
ideal of harmony, as well as the gnomic statements included in the Louvre Partheneion, could
connect Alcman with the Delphic maxim of punoev éyav. The political influence — if any — of the
major religious center of the Archaic Greek world over the Greek poleis is today still rather
obscure.

Although it is not possible to reconstruct any certain fact regarding a historical Alcman,
his poetry could certainly fit a cultural operation coeval to the reform of the Spartan State. As a
rule, choral lyric is associated with the creation and endorsement of civic identity, but in the case
of Alcman his poetry seems rather permeated by a political aspect, and words of political language
are scattered throughout his compositions. In the context of the Lycourgan reform of the state, it
is worth recalling that the lawgiver prohibited the new laws to ever be written down, choosing in
this way an opposite direction from Solon’s. The Lycourgan laws had to remain oral, and, by
means of poetry and music, be instilled into the citizens’ souls. In this context, Alcman’s poetry
may well show an example of this “political education,” aimed at inculcating specific values and
vopoi to the Spartans, while avoiding any form of coercion. This training of the Spartan citizens

had the ultimate goal of legitimizing the Lycourgan reforms of the Spartan state.
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