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Proposals aim to change
community rep system

Israeli consul general speaks at Tufts

BY

BRENT YARNELL

Daily Editorial Board

SCOTT TINGLEY/TUFTS DAILY

Nadav Tamir, the consul general of the Consulate General of Israel to New England, last night at Hotung Café
discussed Israeli politics and Middle East peace, among other topics. The event was sponsored by Tufts Hillel and
also featured representatives from Israeli universities to talk about opportunities to study abroad in the country.

Flaherty stresses
use of media in
youth education
BY

MARTHA SHANAHAN
Daily Editorial Board

Micheal Flaherty (LA ’90), co-founder of
production company Walden Media, last
night at a lecture in Goddard Chapel emphasized the importance of spreading literacy as
a vehicle for social change.
“That’s one of the things we try to do at
Walden Media, putting good stories in people’s hands and giving people the opportunity
to read,” Flaherty said.
Flaherty was speaking at the final installment of the Goddard Chapel Forum on
Religion and Media lecture series.
Walden Media publishes books for children and develops educational materials for
reading education. It also produces films,
most famously the movie versions of some
of the books in C.S. Lewis’ “Chronicles of
Narnia” (1949-1954) series.
Citing statistics illustrating the problem
of illiteracy in the United States, Flaherty
stressed that an important goal for religious
groups is the attainment of full literacy.
“I think that is the next great thing that
believers should dedicate themselves to —
achieving 100 percent literacy,” Flaherty said.
“To get people reading is something we really
need to get focused on.”
He shared his experiences tutoring children and his revelation that media can be
used to educate children.
“I would always ask the [kids] what they
had done that weekend, and they would
always tell me they saw something on TV or
that they had seen a movie,” he said. “I began
to think it would be pretty amazing if people
dedicated themselves to making movies that
would make history come alive for kids.”
Flaherty said he worked a number of
jobs following his graduation from college
that influenced his thinking about faith
and education.
see MEDIA, page 2
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Two proposed constitutional
amendments regarding community representatives on the Tufts
Community Union
(TCU) Senate have
been
submitted for the TCU
Judiciary’s approval to be placed
on the upcoming
presidential election ballot for the student body to
vote on.
The Diversity Task Force, convened by TCU President senior
Brandon Rattiner to reevaluate the
community representative position,
last week finalized its proposal.
Dissenting members of the
task force — juniors Chartise
Clark, Nadia Nibbs and Carolina
Ramirez — in coordination with
other concerned students drafted

an alternative proposal, dubbed the
Community Empowerment and
Equality Model (CEE).
Under the present system, student groups that have been granted a community representative
position elect individual members
to sit on the Senate and its Culture,
Ethnicity and Community Affairs
(CECA) Committee.
There are now four community representatives serving the
Association of Latin American
Students (ALAS), the Asian Students
Union (ASU), the Pan-African
Alliance (PAA) and the Queer
Straight Alliance (QSA).
Rattiner assembled the task force
after CECA raised concerns about
the community representative
position, with some questioning
why representatives were denied
full senator voting rights — community representatives currently do
see REPRESENTATIVES, page 2

Tisch Library hit by machine failure, power outage
Tisch Library shortly after midnight on
Wednesday was evacuated after its fire alarm
went off. This was followed by a power outage in the building in the early afternoon.
Students in the library at the time
reported smelling something burning
and seeing smoke at the scene early
Wednesday morning.
“I’m pretty sure it was about 12:17 a.m.,
and we packed up all our stuff and we left,”
sophomore Asa Riley said. “As we walked
into the lobby, something smelled like it was
burning, but I’m not sure what.”
“We were studying downstairs in the
basement, then all of a sudden it smells
like something’s burning, like burnt plastic,
and then the alarm went off,” senior Susie
Petlick said.
The Somerville Fire Department last night
confirmed that there was not an actual fire in
the building.
Jo-Ann Michalak, director of Tisch
Library, explained that the alarm was set
off due to a problem with an air handler in
the library, a machine that helps circulate
air in the building.
“It was not a false alarm in the sense that
a motor in an old air handler sort of died
and smoked, so it’s being replaced, and that
caused the fire alarm,” Michalak said.
She added that no significant problems
resulted from the machine’s failure.
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A machine failure at Tisch Library caused the building’s fire alarm to go off.
“Nothing was damaged, it was all within
a mechanical room with fire doors and everything; everyone was safe,” Michalak said.
This afternoon’s power outage was caused
by ongoing construction work in the library,
according to Michalak.

“That was related to construction downstairs in the basement … the usual thing
where some wires were not labeled, and
something happened,” she said.
—by Ellen Kan

Rainfall threatens dam-neighboring communities across the state
BY

ALEXA ROSENTHALL
Daily Staff Writer

With recent widespread rainfall across
the state, waterway experts are apprehensive about the condition of dams
classified as high-hazard, many of which
in the past few years have been overlooked and have not been updated to
address safety concerns.
There are currently 62 high-hazard
dams that are also in “poor condition,”
a disturbing statistic, according to Brian
Graber, the Northeast regional director
of river restoration for the nonprofit

Inside this issue

organization American Rivers.
High-hazard dams are structures whose
collapse would pose a serious threat to
the surrounding communities. Medford
has two dams — Wright’s Pond Dam and
South Reservoir Dam — that are classified
as high-hazard, but they are currently in
acceptable condition.
The high-hazard classification concerns the potential for a dam to cause
harm, while the condition of a dam concerns its current status.
Rainfall during the month of March
totaled 14.83 inches, making it the second
wettest month on record since 1872. The

torrent of rain in Massachusetts prompted
Gov. Deval Patrick on March 29 to declare
a state of emergency and President Barack
Obama to declare seven Massachusetts
counties major disaster areas, allowing
for federal funds to be used for the state’s
flood damage maintenance.
This unusual amount of rainfall
has raised concerns about dam safety
because it puts additional pressure on
reservoirs and leaves dams in inadequate condition and prone to possible
additional damage.
see DAMS, page 2
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Task Force, dissenting members propose changes to community reps system
REPRESENTATIVES
continued from page 1

not vote on fiscal matters.
“The feeling of whether or not you truly
belong to Senate or whether Senate listens
to you has been communicated to me by
people who are community reps this year,
people that were community reps last year
and people who were community reps before
me,” junior Nedghie Adrien, CECA chair and
PAA representative, said.
The task force proposal recommends two
main changes to the position but does not
advocate for representatives to be granted full
voting rights, the main factor differentiating it
from the CEE proposal.
Task force member John Atsalis, a junior,
explained that many opposed granting community representatives the right to vote on
fiscal matters because doing so would violate
the principle of equal representation.
“When a minority student at Tufts goes
out and votes in a Senate election, he elects a
senator just as I elect a senator,” Atsalis said.
“I am generally against having more than one
vote for one person.”
Atsalis noted that the task force found
other means to further empower the community representatives without granting
them full voting rights. “I don’t think that’s
the only way to empower community reps,”
Atsalis said.
Junior Matthew Kincaid, who helped
author the alternative CEE proposal, disagreed however. “It’s important for community representatives to have fiscal voting powers simply because it legitimizes them as
senators,” he said.
Task Force Proposal
The first change to the community representative position in the proposal concerns
the way in which community representatives
are elected.
The present system requires individual
TCU-recognized groups seeking a community representative position to collect 250 signatures and appeal to the student body in
a school-wide vote. Student groups whose
petitions are successful then select a member
to be the representative.
Under the task force’s proposal, new groups
applying for a representative have to collect
250 signatures, sit in on two-thirds of CECA’s
meetings and be approved by the Senate
instead of the student body. The community representatives would then be elected by
their respective communities’ culture centers
or student organizations.
Atsalis said this would push representatives to communicate with culture center
directors and student leaders in their con-

stituency, giving the representatives more of
a role in Senate.
The task force proposal also calls for the
creation of a new director of community
affairs (DCA) position on Senate. The DCA
would be a full senator elected by the community representatives to chair CECA, sit on
the Senate Executive Board, manage community outreach and educate the Senate on
diversity issues.
Atsalis noted that since the DCA would be
able to vote on fiscal matters, the position’s
creation was a compromise between those
who wanted full rights for community representatives and those who did not.
“Since the DCA is chosen by the community reps, the DCA is more or less beholden
to vote as the community reps would want to
vote,” Atsalis said.
TCU Senator Jonathan Danzig, a sophomore on the task force, highlighted the DCA’s
charge to connect with student communities
on the Senate’s behalf. “It’s not a racism problem on Senate; it’s essentially an outreach
problem,” Danzig said.
He stressed that the DCA would be oriented not toward a limited number of groups
but the entire campus. “We shouldn’t restrict
diversity to four groups right now, or the
Group of Six, because diversity is every student on campus,” he said.
CEE Proposal
The proponents of the alternative proposal
differ from the task force on this question of
the DCA’s role and voting rights.
Nibbs said charging one person to vote
for multiple communities did not make
sense because different communities have
different views on issues potentially dividing
the vote.
Kincaid also said the presence of community representatives on Senate without full
voting rights sends a contradictory message
about the body’s minority representation.
“We need community representatives
because, for better or for worse, our Senate
body doesn’t show the diversity that’s represented in our community,” Kincaid said.
Denying community representatives a vote
on fiscal matters, Kincaid said, implies that
fiscal matters will be decided by a body that
may not reflect the interests of the communities in question, an issue which prompted the
CEE’s creation.
The CEE proposal calls for the same application procedure as the task force proposal
for groups seeking a representative on the
Senate. It differs, however, in the means of
electing a specific individual to serve as the
representative.
The CEE calls for each culture center to
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Two proposals for the TCU Senate’s community representative position have been presented.
select a small number of candidates through
a primary nominating process. Community
representatives would then be elected in
a campus-wide vote monitored by Tufts
Elections Commission (ECOM). The elected
community representatives would then have
full voting powers on Senate.
Nibbs feels that leaders of student groups
associated with the culture centers are capable of finding the best candidates for the
community representative position, adding
that the most active members within each
community are well known.
According to Adrien, except for the issues
of voting rights and the electoral process,
the CEE’s recommendations are largely the
same as the task force’s and also include the
creation of a DCA position.
The Process
Rattiner explained that for the task force,
he sought to gather students from a wide
variety of backgrounds, including minority
and majority groups. He invited leaders from
various communities to nominate students
and also considered self-nominations.
He noted that although the task force did
not ultimately reach an agreement on the
question of full voting rights, it enabled students from different groups to come to a consensus on a number of solutions to diversity
representation.
“I invited conservatives and Republicans
and just at-large white students to the task
force, and they didn’t really see eye-to-eye

Walden Media founder: faith influences his work
MEDIA
continued from page 1

“They opened up my eyes to
the injustices that were happening,” he said. “A lot of the people
who are shaping the way children’s imaginations develop right
now … don’t really care about
children at all.”
Flaherty noted that his approach
to faith, which emphasizes the
importance of grace, drives his
work at Walden Media. “The best
way to learn about faith is to talk
about it through stories,” he said.
He cited a Walden Media film
about John Newton, an eighteenth
century slave dealer-turned-abolitionist, as an example of using
media to effect change. “By changing people’s minds, [Newton] was
able to change the law,” Flaherty
said. “Stories can change a culture
... What’s important is just to be
involved in stories, and everything
follows from there.”
Flaherty also spoke about his
affinity with Ralph Waldo Emerson
and Henry David Thoreau, whose
work “Walden Pond” (1854)
inspired the name of his company.
“I love … [their idea] that faith is all
about living life deliberately, living
life with purpose,” he said.
Flaherty also gave the audience advice on the importance of
live life after college to the fullest.
“Travel, explore and volunteer,”
he said.
University Chaplain David
O’Leary said that he asked Flaherty
to speak as the “lynchpin” in the

with a lot of the minority students, and by the
end of it they kind of did, and I think that’s
telling of the process,” Rattiner said. “[The
task force] built a moderate platform that
could be expanded upon,” he said.
Rattiner said that the two proposals could
complement each other. While both would
notably reform the community representative position, the student body can now
decide through the referendum whether full
voting rights ought to be one of the reforms.
“Ultimately, I’m glad the student body has
the final decision,” Rattiner said. Rattiner said
he plans to vote for CEE proposal.
Moving Forward
The Committee on Student Life and the
TCU Judiciary must now approve both proposals and then obtain 250 signatures before
the amendments can be put on the ballot,
according to TCU Parliamentarian Danielle
Cotter, a sophomore.
Neither proposal has specified the procedures for the culture centers’ selection or
nomination process. These will be determined in the by-laws before the general campus-wide vote on the matter.
Under both proposals, the Africana;
Latino; Lesbian, Gay, Bisexual and
Transgender (LGBT); and Asian American
Centers will hold initial community representative seats because their communities
have existing representation in the current
system through the four representatives
on Senate.

Mayor seeking to assist communities aﬀected by flooding
DAMS
continued from page 1
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Walden Media founder Micheal Flaherty discussed religion and media
at Goddard Chapel.
yearlong lecture series because of
his work with faith and media.
“He’s someone [who would
speak] on the theme of religion …
and he’s someone who had blended faith with modern media,”
O’Leary said.
He praised Flaherty and his
associates at Walden Media for
the work that they have done with
educational media. “They have
really bridged the gap between
education and media with [their
films],” O’Leary said.
Walden Media was also
behind the movie versions
of “How to Eat Fried Worms”
(2006) and “Charlotte’s Web”
(2006). Upcoming films include

this year’s “The Chronicles of
Narnia: The Voyage of the Dawn
Treader” and a film interpretation of Beverly Cleary’s “Beezus
and Ramona.”
Flaherty said that from its inception, Walden Media was focused on
creating movies that sparked children’s imagination. “We wanted to
make films that got kids excited
about education,” he said.
Freshman Demi Marks, who
attended the event, said that the
lecture was “very interesting.”
“The whole grace thing is something I never really thought about
… so having this hour of a break to
just sort of listen and grapple with
things, it was great,” Marks said.

“Some dams have failed,
including one in Freetown, MA,”
Graber told the Daily.
In Medford, Wright’s Pond Dam
was rated a satisfactory-condition
dam and was last inspected in April
2007, while South Reservoir Dam
was rated as fair-condition and was
last inspected in September 2006.
Although the Medford dams are
currently in acceptable condition,
the Department of Conservation
and Recreation recommends that
high-hazard dams be inspected
every two years.
“All
high-hazard
dams
should be put in good condition,” Graber said. “It is critical
that all safety standards are
regularly maintained.”
While
other
towns
in
Massachusetts,
such
as
Gloucester and Freetown, have
more urgent safety threats due to
rainfall levels around poor-condition dams, the Medford community is exploring long-term
options to improve dam safety.
“Wright’s Pond Dam is going
to have ongoing improvements
in the next few years with federal
funding,” Medford City Council
President Robert Maiocco told
the Daily.
The office of Medford Mayor
Michael McGlynn is researching
how to best aid community mem-

bers who neighbor the dams.
McGlynn told the Daily that
due to dam flooding, many
Medford citizens who live near
the dams are anxious about the
dissemination of polluted water
from rainfall, adding that his
primary goal is to assist these
communities.
He added that he is working
with the Federal Emergency
Management Agency to take
care of individual homes and
accommodate everyone in
Medford.
The City Council also voted
unanimously to enact legislation addressing the flood plains
that cover the Arlington/Medford
border, in order to bolster the
community’s defenses against
future rainfall.
“Urban development combined with climate change
impacts have combined to create much greater floods than
experienced previously,” Civil
and Environmental Engineering
Professor Richard Vogel said. “We
will need to adjust and adapt to
these more frequent and more
severe floods.”
Looking to the future, McGlynn
hopes to eventually obtain a
federal appropriation for hiring
engineers to devise a new system of floodwater detention or
a method of diverting the water
away from homes.
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Tufts’ dance classes continue trend of
diversification, experimentation
BY JON

CHENG AND MAYA KOHLI

Like father,
like son

T

Daily Staff Writers

At the “four-five-one” rhythmic
clapping beat provided by dance
instructor Mila Thigpen, 19 student
dancers glide across the floor of the
Jackson Gym dance studio, some with
arms flailed out, performing whirlwind pirouettes, others swinging to
the drums and saxophone riffs of The
Dave Brubeck Quartet’s “Take Five.”
According to Thigpen, this is a typical practice routine for her Beginning
Jazz class, a new addition to the 13
dance courses available this spring
semester.
Tufts’ dance program, established
in 1983, falls under the larger umbrella of the Department of Drama and
Dance. It has five faculty members,
some of whom are part-time lecturers.
Dance classes at Tufts can be used to
fulfill arts distribution requirements.
Some courses like Salsa can also fulfill world civilization requirements.
In addition to welcoming both experienced and inexperienced students,
the dance program also offers a fivecredit minor, whose requirements
include a non-Western dance course
and an interdisciplinary course.
For the upcoming fall semester,
available dance classes will range
from Dance Movement and Creative
Process to Beginning Ballet to North
Indian Kathak, among others.
“This class is about helping students understand polyrhythmic forms
within the body [because] the upper
body isn’t always doing what the
lower body is doing,” Thigpen said,
describing her Beginning Jazz class.
Traditionally, polyrhythm is unique to
jazz, because it involves the simultaneous sounding of two or more independent rhythms.
For her course, she draws inspiration
from all mediums of jazz: from the 1950s
style of Dave Brubeck and Ella Fitzgerald
to Bossa Nova and contemporary pop
and hip hop artist MC Solaar.
Thigpen, a part-time lecturer for
the dance program, is still a practicing
dancer herself. In addition to teaching
the Beginning Jazz and Intermediate
Salsa courses here Tufts, she currently
works at two notable dance companies
based in downtown Boston. She said
that juggling both teaching and dancing at the same time can be stressful,
but doing so can have its perks.
“Performing enhances my teaching and teaching enhances my performing,” Thigpen said. She has been
dancing since the age of three, and
she graduated with a Master’s degree
from the Boston Conservatory.
Thigpen strongly recommends the
class to anyone interested in jazz or
dance, and she encourages students
who have no prior experience to give
it a try. Although her jazz class is an
introductory course, she still expects
her students to put in the effort.
“I don’t like the word pressure, but
there’s an expectation for full participation for all the courses we teach,”
Thigpen said. “All my students are
expected to move every time they
come to class.”
From a technical point of view,
Thigpen has seen improvement from
most of her students, even in her
Beginning Jazz class. So far, students
have attested to their improvement
over the past semester.
“I’m thinking about what they need
to experience in terms of how they
want to improve as dancers — an
opportunity to see their own development,” Thigpen said. “Maybe there
are stretches I do that are intense, but
they will quickly see that they become
more flexible and have more range of
motion.”
Sophomore Kaylyn Walton, a student
in Beginning Jazz, echoed Thigpen’s
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Dance instructor Mila Thigpen juggles instructing classes and practicing dance with two
companies in Boston.
sentiment. “Mila pushes us, but only
as far as we can go,” she said.
The same principle also applies to
Thigpen’s Intermediate Salsa. Thigpen
incorporates an element of social context into the course syllabus but keeps
it at a level at which students can focus
on the techniques of salsa. Senior
Juan Pimentel feels that acquiring the
technique was difficult initially.
“I never took any dance classes
before, so it was hard in the beginning, but it gets better as you improve
your technique,” Pimentel said.
But the best part about her dance
classes, Thigpen says, is witnessing
the moment when “the light turns on
in class.”
“When a student has an ‘aha’ moment,
I would say that the student finally understands what I mean when I say, ‘Rotate
from the hips,’” Thigpen said.
Junior Andrew Squier recalled that
experience to be exhilarating.
“When I finally got my double-pirouette, it was such an amazing feeling,” he said.
In addition to learning the technicality of dance principles, some students believe that Thigpen’s jazz and
salsa classes have helped them in
other ways.
“It’s a very expressive form that
still has the technique that I’m looking for, and it works on technique,”
Squier said. Squier is a dance minor
who will be performing in the Tufts
Dance Spring Concert on April 10 and
11. “But it also works physicality and
athleticism,” he added.
Thigpen said that dance should be
regarded more and more as a rigorous
physical activity, but she added that
dance, like certain sports, can also
strengthen social bonds.
“[These dance courses] are a great
way to condition yourself, especially

if you’re not into competitive class,”
Thigpen said. “But it requires you
build a community in the classroom,
and you would have a support system
along the way.”
Not all student dancers intend to
minor in dance. Pimentel, an economics major, cited his reason for
taking the class as curiosity and interest in his Cuban heritage, while junior
Tomas Valdes, a political science
major, gave different reasons.
“I intended to learn salsa that is
danced here in the U.S. rather than
back home in Colombia,” Valdes said.
“You also get to show off [your technique] at salsa clubs, and it definitely
makes you more popular here at the
[Tufts] parties.”
The dance deparment’s course
selection extends beyond the Western
Hemisphere, however. According to
Kathak dance instructor Gretchen
Hayden, a part-time lecturer at both
Tufts and Wellesley College, it is uncommon for dance programs to incorporate
such diverse dancing traditions.
Typically classified as “dance theater,” Kathak originates from northern
India and is unique in its incorporation of storytelling and theatrical elements. In addition to physical movement, Kathak uses instruments, vocals,
hand motions and stylized gestures to
recount Indian myths and stories.
Hayden first got involved in Kathak
in 1972. While she was living in the
San Francisco Bay Area, her spiritual
teacher was invited to start a dance
program at Ali Akbar College of Music
in California. On a whim, Hayden
decided to go.
“I just went out of curiosity, but I
didn’t know anything about Kathak,”
Hayden said. “But I went with an open
see DANCE, page 4

wo of my favorite places to grab a
sandwich near campus are Tasty
Gourmet on Boston Avenue and
Deli-icious in Davis Square. Both restaurants remind me of delis back home in
Brooklyn, N.Y. — the deli capital of the world
— partly because they import fresh Boar’s
Head cold cuts from New York, but also
because they embrace the idea of a sandwich as a meal: They offer a pickle and a
side with each order and feature creativity in
sandwich invention and attention to detail
in sandwich construction.
The first time that I ate a sandwich at each
of these places, I knew that I liked both establishments. Sure, they seemed very similar,
but to me that just meant I’d have two consistently solid sandwich options to choose from
whenever I’m craving a hearty deli bite.
What I did not know was that this similarity was no coincidence.
When Ralph Martin opened Tasty Gourmet
in 1996, his son Keith worked in the shop,
helping his father serve up sandwiches and
creating some new variations from time to
time. Tasty’s quickly became a local favorite.
But after 10 years of working at Tasty’s, Keith
craved a new challenge.
A roast beef joint in Davis Square was
up for sale, and with the money saved up
from his 10 years working at Tasty’s, Keith
pounced on the opportunity. Just like his
father did in 1996, Keith gave his place a
confident name that promised consistently
scrumptious sandwiches. Only instead of
tasty, Keith’s creations would be Deli-icious.
At Deli-icious, Keith attempts to strike a
delicate balance between maintaining the
characteristics that make Tasty’s special and
adding his own unique style to the menu.
Father and son agree that two of the keys
to their success are Boar’s Head meats and
using freshly baked bread (Ralph makes
some of his in-house and imports the rest
from Panera Bread, while his son Keith preferred to keep the secret of Deli-icious’ bread
close to the vest).
“Anyone can sell ham and cheese on rye,”
says Ralph. “But around here, having Boar’s
Head is a luxury.”
The main differences between Deli-icious
and Tasty’s lie in the way that the two places
market their sandwiches. Tasty’s, which is
slightly closer to campus, caters its menu to
a Tufts population that is growing more and
more health conscious every year. Ralph says
that he sells significantly more turkey and
chicken sandwiches than he does roast beef,
while Keith at Deli-icious devotes a whole
menu section to roast beef.
Another difference, Keith says, is that
Deli-icious sells more fried food than
Tasty’s due to the different clientele that
he attracts. Fried chicken is a mainstay on
the menu, and in a Deli-icious original, the
“Honeycomb Hideout,” honey barbecue
chicken strips are smothered with melted
cheese, bacon and ranch dressing in a
messy-but-scrumptious treat.
But as much as Keith attempts to be
unique, his menu still owes much to his
father’s legacy at Tasty’s. The homemade Red
Bliss potato salad is, for example, identical at
both places. And a few of the more popular
sandwiches at Tasty’s have been recreated
at Deli-icious, including the Bacon Turkey
Bravo (bacon, turkey, smoked gouda and a
dynamite chili Dijon special dressing), which
becomes the Southwestern Turkey Melt and
the Spicy Turkey sandwich, which at Deliicious becomes the “Big Papi.”
In terms of serving up a smile and fresh,
delicious sandwiches at reasonable prices,
the apple has not fallen far from the Martin
sandwich tree. And while Keith does infuse
Deli-icious with his unique, tough-guy deli
style, his shop ultimately should be considered more of a variation on the Tasty’s
formula then an entirely original concept.
As long as he keeps on making delicious
sandwiches, though, you won’t hear me
complaining.
Ben Kochman is a freshman who has not
yet declared a major. He can be reached at
Benjamin.Kochman@tufts.edu.
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Students of all levels get to experience dance styles from around the globe
DANCE
continued from page 3

mind and saw the class and was struck
by it ... I decided to try it, and as I went
into the study, I found it exhilarating.”
Hayden eventually decided to center her life around Kathak, practicing it for 20 years before moving to
the Boston area in 1992. She began
teaching unofficially at Tufts in the
1990s at the request of students. In
1998, Hayden’s proposal to teach at the
Experimental College was accepted.
The following year, with the support of
Dance Program Director and Associate
Professor Alice Trexler, Kathak was
officially incorporated into the Tufts
dance program.
“It’s very rewarding,” Hayden said.
“I like the students at Tufts, and they
seem, for the most part, to make really
good progress.”
She remarked that Tufts students are
particularly eager compared to their
peers at other schools.
“I don’t find that on all campuses,”
Hayden said.
Because Kathak classes often fill up
quickly, Hayden encourages interested
students to sign up on the waitlist. While
typical classes enroll high numbers
of South Asians and women, Hayden
stressed that everyone — regardless
of dance experience or knowledge of
Indian culture — is invited and welcome to take the course.
“I do my best to teach experientially so students get a good hold of
the culture,” Hayden said. “I think that
gives them a different experience —
the physicality of it and the intellectual
part of it.”
Trexler has been involved in dance
since college, when she transferred to
NYU and got involved in NYU dance
courses and in dance companies
around New York City. Her positive
experience at NYU inspired her to consider teaching dance as a career.
“Once I was fully involved at NYU,
I really got hooked on dance education and the power of dance to trans-
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Even though it is an introductory course, students in the Beginning Jazz class have to give it their all to succeed.
form lives,” Trexler said. “I continued
through an M.A. and Ph.D. specializing
in dance and creative arts.”
Before arriving at Tufts, she taught
ballet, modern dance and jazz at
Wellesley and Bryn Mawr.
Trexler believes that dance classes
offer multiple physical, emotional and
cultural benefits.
“Students begin to master skills safely, according to their own physical limits and possibilities,” Trexler said. “In
doing so, they learn to appreciate the
form they are studying.” Ad d i t i o n a l l y,
she believes that diaspora courses,

such as Kathak and salsa, promote cultural awareness. Finally, dance helps
students develop their writing, reading
and speaking skills in addition to their
physical ones, as it is a “holistic form of
education,” Trexler said.
In addition to teaching Introduction
to Physical Theater (which can also be
taken as a drama course) and Dance
Movement and the Creative Process
this fall, Trexler will also be involved
in an interdisciplinary course called
Viewing African-American Dance:
Perspectives from Art and Science.
Biology Professor Francie Chew will

co-teach the class.
“[Tufts students] seem to enjoy the
opportunity to interact with those who
are not in their ‘sector’ of social life on
campus or in their class year in our
dance courses,” Trexler said. “Also, once
Tufts students understand the ‘why’ of
foreign concepts in dance classes, they
try very hard to master them.
“There are always some surprise
dance minors, given the stereotypes that
abound about dance,” Trexler continued. “I am gratified that these students
so value their dance experiences with us
that they keep at it no matter what.”

Weekender
Week
ender
ARTS & LIVING
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Chef Barbara Lynch
Opens High-Concept,
Fine Dining Restaurant
in Boston’s Fort Point
BY ADAM KULEWICZ
Daily Editorial Board

PHOTOS

BY

KRISTEN COLLINS

Daily Editorial Board

As the first guests have been seated in Menton’s
elegant dining room since the restaurant opened
on Saturday, they’ve no doubt been impressed by
its extraordinary fare, stylish design and attentive
service. But for Barbara Lynch, the restaurant’s
legendary chef and owner, this opening represents
more than the premiere of her latest endeavor.
For Lynch, Menton is the culmination of her nearly
three decades in the culinary industry and five
years of intricate planning and collaboration.
“I’ve been cooking for 25 years and finally
decided that this is the restaurant of my dreams,”
Lynch said. “This is the one that I want. It’s very
glamorous; the food is incredible; the service and
hospitality are top notch. It’s probably going to be
one of the best restaurants in Boston.” And judging by her previous success in the city, this may
well prove to be the case.

A refined dining concept
When Lynch opened her first restaurant, No.
9 Park, in Boston’s Beacon Hill area in 1998,
the concept behind it was the guiding force by
which she and her colleagues made decisions.
No. 9 was envisioned as a chic, yet comfortable
restaurant that would serve upscale cuisine, and
it quickly received rave reviews and accolades
from “Bon Appétit,” “Food and Wine” and many
other publications.
In the decade since her success at No. 9, Lynch
expanded her company, known as the Barbara
Lynch Gruppo, to include a total of five restaurants, a bar, a demonstration kitchen, a green
grocer and a catering company. With each addition, she has developed an equally compelling —
and often bold — concept to guide its creation.
“One of Barbara’s gifts is that she has this really
scarily brilliant instinct, and that’s pretty much
how she operates,” Sarah Hearn, public relations
and marketing manager for the Barbara Lynch
Gruppo, said.

“She’s enormously creative and she goes with
her gut, so a lot of times she comes up with
these things independently and then brings in
a very close-knit, very dedicated team, many
of whom have been with her for five plus years
which, for the restaurant world, is ages and
ages,” Hearn added.
When the opportunity arose for the Barbara
Lynch Gruppo to dramatically expand through
a bold foray into the Fort Point area of Boston’s
South End, Lynch relied again on her instincts.
In 2004, the company committed to a staggering 15,000 square feet of space in an old warehouse that was being redeveloped on Congress
Street. According to Hearn, Lynch immediately
devised concepts for the enormous new space.
“Right off the bat she [said], ‘I’m going to have a
fine dining restaurant, I’m going to have a casual
place and I’m going to have a bar.’”
In 2008, Sportello, her casual dining restaurant, and Drink, the bar, opened in the
space on Congress Street. With the opening
of Menton, Lynch’s bold expansion campaign
was completed.
“Fine dining was the last thing,” Hearn said.
“She had ideas about what she wanted, and
this was ideas going back 20 years [from] all
the fabulous dining experiences she’s had, the
travel, what she’s loved, what she’s hated, what
see MENTON, page 7

5

THE TUFTS DAILY

6

Thursday, April 8, 2010

WEEKENDER

GALLERY REVIEW

COURTESY MUSEUM OF FINE ARTS, BOSTON

“Three Happinesses: Favorite Actors Before a White Waterfall” (1863) by Toyohara Kunichika, a Japanese print artist, is one of approximately 70 pieces in “Under the Skin.”

MFA gets ‘Under the Skin’ with Japanese tattoos
BY JESSICA

BAL

Daily Editorial Board

Way before TLC’s “Miami Ink” (20052008) delivered the art of tattooing to
reality television audiences, Japanese art-

Under the Skin: Tattoos in
Japanese Prints
At the Japanese Gallery, through
Jan. 2, 2011
Museum of Fine Arts, Boston
465 Huntington Ave.
617-267-9300

ists in the late Edo period (1615-1868)
documented an obsession with body ink
in woodblock prints. The Museum of Fine
Arts, Boston (MFA) — which boasts the
largest collection of Japanese woodblock
prints outside of Japan — assembled a
vibrant collection of tattoo images in
an exhibition entitled “Under the Skin:
Tattoos in Japanese Prints.” Concentrated
in one-half of a room regularly devoted
to ceramics, the collection builds layers of pattern and influence, attempting to encompass varying societal roles
attached to tattoos and the inspirations
behind the designs.
Tattooing became popular practice —

and subject matter for prints — beginning in the early 19th century, particularly in Edo (modern day Tokyo) and
Osaka. Before then, tattoos were used
more often to mark dangerous criminals
or as professions of loyalty and devotion
to a lover or a deity.
When a prohibition was placed on tattooing during the Meiji Era (1868-1912),
body ink became an underground practice associated with organized crime; the
ban lasted until the 20th century. It’s clear
from the text accompanying the some 70
images in the gallery that tattoos have
had a complex — one might even say,
“wild” — past in Japan. Whether doled

ALBUM REVIEW

Paper Tongues makes promising
debut, successfully mixes genres
BY JOSH

out as punishment, adorned as decoration or linked to muscular, mythological
heroes, these skin stamps carried with
them a web of associations and motifs —
ones that the MFA tries to categorize for
viewers in the gallery.
Utagawa Kuniyoshi’s prints are an
appropriate place to start. The MFA places them near the beginning of the circuit around the room, emphasizing their
importance in establishing a popular tattoo aesthetic. In scenes from his woodblock interpretation of the Chinese martial arts novel “Outlaws of the Marsh”

TV REVIEW

‘Fringe’ returns to FOX with
more than ‘Noble’ eﬀort
BY

BEN PHELPS

Senior Staff Writer

ZEIDEL

Daily Editorial Board

The second season of
“Fringe” was part of an interesting experiment by several

Every once in a while, a band
comes along that combines several seemingly disparate genres

Fringe

Paper Tongues
Paper Tongues

Starring Anna Torv,
Joshua Jackson, John
Noble
Airs Thursdays at 9 p.m.
on FOX

A&M/Octone Records
without the whole mix sounding crowded or forced. In these
rare instances, the synergy of
musical styles actually enhances
the amalgamation of sound so
effectively that the sum is greater than its parts.
Electro-pop-rock newcomer
Paper Tongues may have struck
genre-mixing gold with its selftitled debut album. Combining
hip-hop beats and swagger with
anthemic rock melodies and
synth-infused techno soundscapes, “Paper Tongues” has the
potential to launch this band’s
career into the stratosphere.
Paper Tongues is anything but
small, both in terms of sound
and the size of the band: Having
seven members enable the
group to create a massive sonic
wall. Lead singer Aswan North,
guitarists Devin Forbes and Joey
Signa, bassist Daniel Santell,
drummer Jordan Hardee, synthesizer keyboardist Clayton
Simon and Rhodes pianist Cody
Blackler came together through
collaborations in Charlotte, N.C.
and Los Angeles.

PAPERTONGUES.COM

The flying tufts of lead singer Aswan North’s hair are a key component
of Paper Tongues’ performance.
The group caught its first big
break when North approached
producer, bassist and “American
Idol” judge Randy Jackson at
a restaurant in Los Angeles to
tell the hit-maker about Paper
Tongues and give him the URL
of the band’s Myspace.com
page. Within hours, Jackson had
contacted the band, and he has
since become its manager, signing it to A&M/Octone Records
(the same label as Maroon 5,
Flyleaf and K’Naan).
North takes the fore on “Paper
Tongues.” In every song, his
vocals, frequently overdubbed
multiple times, dominate the
sonic landscape. On the track
“Ride to California,” North’s
voice ranges from the cool rap

see TATTOO, page 8

of the broadcast networks this
season: pulling certain shows
off their schedules for months
at a time, hoping that audiences wouldn’t forget and/or
stop caring about them in the

interim and would follow them
back to the air in the spring.
ABC did it with freshman
sci-fi dramas “FlashForward”
and “V” and FOX with “Bones”
and “Glee,” and all but “Glee”
— which returns on April 13 —
have taken significant hits in the
ratings. Of course, the quality of
the show itself plays a big role as
well, but with this sort of trend, a
long gap between new episodes
can’t help, especially when the
show is struggling already.
“Fringe” has never been a
monster hit, but its ratings were
on the rise back in February
when it last aired a new episode
— quite a feat, considering its
stiff timeslot competition on
Thursday nights. It returned
see FRINGE, page 8

delivery of Gym Class Heroes’
Travis McCoy to a smoother,
more melodic version of the
raw cries of Cold War Kids’
singer Nathan Willett. At times,
he also splits the difference
between soul singers like Al
Green and Gavin DeGraw,
especially on songs such as
“Soul” and “Get Higher.”
Behind these soaring melodies,
the two guitarists and two keyboardists meld together to form
an almost atmospheric backdrop, while Hardee’s drums and
Santell’s bass drive the rhythm
forward. In this regard, the texture of the sound comes across
a bit like U2 — except that Paper
TVFANATIC.COM

see PAPER, page 8

“Fringe” weaves a complicated plot marked by alternate universes.
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TOP TEN | PEOPLE WE’D LIKE TO WAKE UP AS
With the huge popularity of Ke$ha’s “Tik
Tok,” which begins with the premise of
“[waking] up in the morning feeling like P.
Diddy,” we got to thinking about who we’d
want to be if we could wake up as that
person. Because really, P. Diddy? We can do
better than that…
10. Bono: You wake up every morning as
the frontman to the most successful Irish rock
band ever. And then you run charities that
save the children and the whales and the
puppies. You’re basically the most self-fulfilled
person ever.
9. Lois Lane: There’s nothing like knowing

you can go out, write a scathing exposé, get
held up at gunpoint, get thrown off a building
or two and still make it home alive, thanks to
your super-powered boyfriend.
8. Tina Fey: You rise and shine to your
seven Emmys, three Golden Globes and
four Screen Actors Guild Awards. You’re
a staple of the NBC comedy lineup, and
you do the best Sarah Palin impression that
anyone has ever seen. Blerg! We wish we
were you.
7. Popeye on spinach: With those hugely
disproportionate forearms, opening jam jars
would never be a problem.

6. A sea lion: You spend your morning fishing, and then you lie on the beach and sun
yourself. If you get bored, you go bodysurfing, using your blubber for buoyancy. If you
get cold, you spoon with other cuddly sea
lions. And did we mention how amazingly
cute you are? Yup, being a sea lion is pretty
kickass.
5. Justin Bieber: Ah, the freedom of living
on the brink of puberty and at the pinnacle of
heartthrob-dom. Plus, that helmet hair is kind
of magnificent.
4. Megan Fox: Your only activity? Staring at
yourself in the mirror all day. Sweet.

3. Neo: You know kung fu.
2. Nicholas Sparks: Waking up as Nicholas
Sparks would mean we’d have the highest selfconfidence ever (read: most unstoppable ego
ever). “Faulkner, Hemingway? Who are those
chumps? And ‘Catcher in the Rye’ (1951) has
nothing on ‘A Walk to Remember’ (1999). I’M
THE KING OF THE WORLD!” Oh wait, that’s
“Titanic” (1997). Romantic rubbish.
1. Ke$ha: Lady Gaga may not approve, but
who doesn’t want to wake up with a $ sign
in their name? ART$! ART$! ART$!
—compiled by the Daily Arts Department

FROM THE OFFICE OF THE TUFTS DAILY

Dear Lil Wayne,
How’s prison? We hope you’re hanging tough in Rikers Island. We’ve been following your blog at
weezythanxyou.com, and we must admit that we’re impressed with your desire to reconnect with the fans
by responding to a few of the avalanche of letters you must be receiving daily. Don’t get us wrong. We
think that the whole prison-redemption cliché has been done before, but we’re pleased that you’re actually
making a go of it: by working out, reading the Bible daily and thinking about your kids; you’ll be out
of there before you know it.
But let’s get down to brass tacks, here: “Rebirth” (2010) might have been the worst crossover album ever
made. If anything, you should try to envision yourself as imprisoned due to that steaming pile of feces
you called a “rock” album, and not because of the copious quantities of marijuana, cocaine, MDMA and
firearms found on your tour bus. Not to mention 20 grand of U.S. currency. We sincerely hope that it
was a cash advance from the record company and not the proceeds from nefarious dealings of controlled
substances. No, certainly not. We know you wouldn’t do that.
By the way, how on earth did you manage to only catch a year in the pen for multiple felony arrests in
several states? We’d like to meet the legal geniuses that masterminded your criminal defense. You’ll be
out in less than eight months if you behave yourself. And we know you will. Because we’re counting on
you, Weezy — from your youngest fan to President Barack Obama. We’re counting on you to come out
of prison, avoid rock like the plague and release “Tha Carter IV,” which we are certain will go quintupleplatinum in no time, putting you securely back on top of the game.
CASSETTECOUTURE.COM

Sincerely,
The Tufts Daily Arts Department

Highly developed concept drives creation of star chef Barbara Lynch’s Menton
MENTON
continued from page 5

she thought she could do better,
what she thought was perfection.
And that was marinating for several years.”
What emerged from this process was a marriage of Lynch’s
long-standing interests in the
esteemed cuisine of Italy and
the classic culinary technique of
France. Put simply: “It’s French
and Italian cuisine — very
refined French and Italian cuisine,” Lynch said.
In an effort to highlight the
choice ingredients that will make
up each dish, the chefs will take a
slightly different approach.
“The food is a little lighter than
No. 9 Park,” Lynch said. “It’s more
based on fish and vegetables and
light, and so forth. If it’s about
white asparagus, then it’s going
to be about white asparagus. If
it’s about the chestnut, it’s going
to be about that.”
This simplicity will in no way
translate into its pricing — one
of the trademarks of fine dining.
Indeed, Menton will be one of
Boston’s most expensive restaurants and will offer guests two
choices: a four-course, prix fixe
menu priced at $95 and a sevencourse chef’s tasting menu priced
at $145. Among the dishes served
are veal sweetbreads served with
carrot, caraway and honey, and
Lola duck served with consommé, fennel and farro.

Building perfection
After fully developing the concept for her fine dining establishment, Lynch and her team
carefully oversaw the building
process to ensure that each facet
of their plan would be realized in
the completed space.
As part of the design, the
15,000 square foot space was
divided into the three restaurants, a large, main kitchen and
several other spaces that the
company could use for events.
In addition, both Sportello and
Menton have their own kitchens. While the entire project was
executed with great care, par-

ticular attention was given to
Menton’s individual kitchen.
Some highlights of this particular space’s construction include
the incorporation of a Molteni, a
large, custom-made French cooking suite. The suite features three
burners, two flat tops, four gas
ovens and a plancha (an iron griddle). With its impressive size, the
Molteni dominates the center of
the kitchen. The suite is particularly innovative because it allows
Menton’s chefs to work around a
common space as opposed to a
traditional line format that often
defines similar kitchens.
Another highlight is a glassenclosed room, known as the
chef’s table, located behind
the Molteni. This space, which
can seat up to 14 and is available for private bookings, was
designed so that guests could
personally witness the fascinatingly complex process entailed
in the preparation of every plate.
It places them, quite literally,
in the midst of the hustle and
bustle of the kitchen.

A feast for the eyes
Although the menu occupies
fundamental importance at
Menton, Lynch also sought to
develop a space whose design
would enhance the fare on the
menu. For this project, Lynch
commissioned designers and
long-time friends Cheryl and
Jeffrey Katz of C&J Katz Studio.
“She can basically talk about
what she loves, what she tastes,
what she feels, and then the
Katzs can take that and actually
translate that into fabrics and
palettes perfectly,” Hearn said.
“They’re in her head. They basically translated all of those feelings and desires into this beautiful palette.”
Guests at Menton enter
through a small vestibule off of
Congress Street into a lounge
decorated with richly upholstered couches, walls covered in
muted gray paneling and thick,
patterned carpets. This lounge
area, intended as a place for
parties to assemble before being

KRISTEN COLLINS/TUFTS DAILY

The reception area of Menton is a fitting introduction to the elegant
design of the restaurant’s dining room.
seated, sets the tone for the elegantly understated dining room
across the next threshold to the
dining room.
Menton’s dining room is dominated by a bold, yet restrained
color palette reflected primarily
in its gray, wood-paneled walls,
deep green carpeting and dark
gray ceiling. Substantial yet simple black armchairs are situated
around each of the restaurant’s
15 tables, which are covered in
white linen. The center of the
room is dominated by three pendulous, translucent glass light
fixtures that hang above two grey
islands with undulating sides.
The careful attention to the
design extends to each table,
which is set with specially selected French china and flatware,
Austrian glasses and crisply
starched napkins. Like the restaurant itself, the tables that greet the
guests aren’t cluttered with the
accoutrements one might expect
in a fine dining establishment.
Rather, they further reflect the
timeless simplicity with which
the space was designed.
The overall aesthetic isn’t
overdone, and according to
Hearn, that was in keeping with
Lynch’s wishes.
“Barbara always says this is
what she envisions of being
the glam, luxurious, grown-

up expression of fine dining,”
Hearn said.

Training connoisseurs
One of the final, yet most
important, aspects of the preparation for Menton’s opening was
the training of its staff. According
to the restaurant’s general manger, Alec Riveros, the training
process was designed so that
each employee would fully
understand and consistently
deliver the restaurant’s delicately crafted concept to the guests
on a nightly basis.
According to Riveros, each
staff member participated in
a rigorous, two-week training
program before the restaurant’s
doors opened. During this training, the restaurant’s management team introduced and discussed each of Menton’s core
standards. They also discussed
the restaurant’s extensive wine
program in detail.
“This business is one of dealing with people and managing
people,” Riveros said. “We’re not
managing a particular product.
We’re managing people’s feelings, we’re managing people’s
performance and we’re managing guest expectations. The bar
is set pretty high when you’re
charging those prices.”
One of the most important

aspects of the training was establishing a smooth relationship
among the multi-tiered level of
customer service in the restaurant. Riveros said that this type
of communication was extremely
important because “potentially
12 people could be involved in
the process of one appetizer
being ordered from the guest
to the kitchen, from the kitchen
back to the table.
“We’re not here to tell our
guests how we want them to eat or
how we want them to experience
Menton,” Riveros added. “We’re
here to guide them through an
experience that could be two and
a half, maybe three hours long,
maybe even more. We’re here to
provide them an experience that
brings them more than satisfaction of coming to Menton, but
one that they will remember.”

From Fort Point to the
French Riviera
As is often the case, the name
for the restaurant was one of the
last things to be chosen. Despite
its late arrival, it perfectly fit
Lynch’s highly developed fine
dining concept. Menton is a
small town in the French Riviera
near the Italian border, and its
name was suggested to Lynch by
one of her designers.
“It’s mainly a French population, but the cuisine is Italian,”
Lynch said. “I’ve driven through
the town, and I know a lot about it.
It’s probably a place that I’ve had
in the back of my mind, where I’d
love to have a house or retire to at
some point. And so as we did, we
did more research … it fits everything that we’re doing.”
And now that the doors of
Menton have been officially
opened to the public, excitement is high among the staff
as they witness the first days of
their delicately crafted FrancoItalian creation.
“I think people are going to be
blown away,” Lynch said of the
restaurant. “The décor is amazing; it’s very elegant and luxurious. It’s kind of different from
everything else I’ve done.”
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John Noble gives gripping,
multifaceted performance
FRINGE
continued from page 6

with lower numbers last week, but at
least FOX has already given it an early
third season renewal.
Perhaps it was the lack of ratings
pressure from other shows, or maybe it
was just the prominence of John Noble
as Walter Bishop in last Thursday’s
episode, “Peter,” but either way, the
show’s return from hiatus made for
one of the best episodes of “Fringe” in
quite a while.
Viewers have known for a long time
that the Peter Bishop from our universe
died as a boy and that the grown version played by Joshua Jackson is actually from the alternate universe. Olivia
(Anna Torv) just learned the truth in
the winter finale, and it was last week’s
episode that finally gave the backstory to this series of events, framed as
Walter’s explanation for what he did.
Back in the ’80s, young Peter was
terminally ill in both universes, and
“over-here” Walter couldn’t save his
son in time. He and his wife Elizabeth
lost their only child, an incredible tragedy. Alternate-Walter (or “Walternate”)
did discover a cure but got distracted
and didn’t take notice of it. Walter,
observing through a window to the
other world, was thus the only person who knew the proper formula to
save alternate-Peter, and he couldn’t
let him die again.
Walter began his mission — crossing over to the other universe to
administer the cure — with the best
of intentions. Despite pleas from his
lab assistant and Nina Sharp (Blair
Brown), Walter set out to give Peter
the medicine and quickly return, with
minimal disruption to the space-time
continuum. When the original vial of
medicine broke, though, Walter had to
bring Peter back to our side.
Even with this change of plans, he
promised alt-Elizabeth he would bring
Peter back, and told his own Elizabeth

that they couldn’t keep him. But when
he saw the look on his wife’s face when
she saw her son again (albeit a different version), he realized he could
never return him to the other side.
The episode was structured as one
long flashback to the ’80s, meaning,
despite Olivia’s appearance at the very
beginning and end, it was all about
Walter. Torv’s lead performance has
certainly improved over time, and
Jackson is likeable as the reliablebut-mysterious Peter, but Noble is the
show’s anchor — a fact this episode
made even more evident.
Noble had the chance to play Walter
as an arrogant genius and a mournful,
desperate father, and he sold them
both. Given that he also becomes
almost childlike when outside his lab
and tends to be the show’s comic relief,
it seems safe to say there is no side to
Walter that Noble can’t play.
“Fringe” occupies a unique space in
the sci-fi genre, as it has a rich mythology in its alternate universes but tends
to produce more standalone, procedural episodes. Mythology episodes get
more fan attention, but the show has
become a solid line-straddler, always
capable of a gripping and visually
engaging cold open if nothing else.
“Peter” was more of a mythology
episode than anything, but no matter
what kind of episode, the producers of
“Fringe” know the key is in characterization — one reason a show like “Lost”
has been so successful, while something like “FlashForward” has not. So
while it was nice to learn how Nina lost
her hand last week (a long-standing
mystery), it was satisfying because it
was in the context of Walter’s quest to
save his son.
“Fringe” is not perfect, largely
because it doesn’t quite know what
kind of show it wants to be, but when
there are episodes like this — complete
with awesome ’80s retro opening credits — it makes watching it worthwhile.

P RESENTED BY TUFTS MUSIC, TUFTS RUSSIAN DEPARTMENT
AND RUSSIAN CIRCLE:

Third Annual Festival of:

RUSSIAN
MUSIC
SUNDAY, APRIL 11 th , 3 PM
Distler Performance Hall,
Granoff Music Center
Tufts University, Medford, MA
FREE

Featuring:

Traditional, dance, folk, romance, and classical
music

Performers:

• PETER ZAITSEV, balalaika
• YOUTH TALENT SCHOOL
dance group, directed by N. Ganchina
• SASHA, GRISHA, ANYA:
“ZASTOLNYE PESNI"

What’s Up This Weekend
Want to make your weekend artsy? Check
out these events!
“Cinderella:” Torn Ticket II presents its interpretation of the Rodgers and Hammerstein
classic, which is being performed in a massive tent behind Aidekman Arts Center.
And tickets are free! (Thursday through
Saturday, 7 p.m. to 8:30 p.m; pick up tickets in the Balch Arena Box Office)
“From Orchids to Octopi:” The
Underground Railway Theater is putting on
award-winning playwright Melinda Lopez’s
play in honor of the 150th anniversary
of Darwin’s “On the Origin of Species.”
The play is an evolutionary love story that
follows the story of a muralist through a
series of hallucinations and disruptions
with side commentary by Charles Darwin.
(Performances run until May 2 at Central
Square Theater; tickets start at $20)

Reception:
to follow at:
RUSSIAN HOUSE
101 Talbot Ave
Tufts University
Medford, MA

• OH-SO FANTASTIC RUSSIAN NONSEMBLE
• KEVIN SHERMAN, ANTOINE GOBIN, & TATYANA
ZHUKOV, piano
For more information: Tatyana.Zhukov@tufts.edu or
http://www.tufts.edu/musiccenter/

Turkish Film at the MFA: The Turkish film
“Wrong Rosary” (2009), by Mahmut Fazil
Coskun, will be screened this Friday at 8:20
pm in the Remis Auditorium at the Museum
of Fine Arts, Boston. The film follows the
story of a man from Istanbul, Musa, who
falls in love with his Catholic neighbor,
Clara. It is part of the Boston Turkish Film
Festival. (Museum of Fine Arts, Boston;
tickets $8)
Action Guaranteed! CD Release Party:
Tonight, Tufts’ own all-senior rock band
celebrates the release of its debut EP, “No
Refunds” (2010), with a free show at The
Burren. Tufts band Knives For Sale opens at
9:30 p.m., and Action Guaranteed! takes
the stage at 11 p.m. (The Burren in Davis
Square, 21+, no cover charge, $2 shots
and beers)
—compiled by the Daily Arts Department

‘Under the Skin’ unravels layered
history of Japanese tattoos
TATTOO
continued from page 6

(estimated mid-16th century), Kuniyoshi
immortalized the feats of “One Hundred
and Eight Heroes” (1827-30) through
sculptured, muscled bodies and fearsome
faces printed with bright, swirling tattoos.
His fantastical prints formed the basis for
tattoo designs in Japanese culture, which
were then reflected in later woodblock
prints of tattooed men; women were less
frequently adorned.
It is this relationship between woodblock prints and printed skin that makes
the exhibition nuanced and layered.
Japanese tattoo artists, it is believed, were
originally trained as block cutters, translating drawn designs to the wooden canvases that made them into mass-producible pieces.
The organization and patterns of the
prints displayed on the walls reflect the
nature of the tattoos shown in them: flat,
geometric designs laced with symbolic
flora or fauna, arranged so that hardly
any empty space remains. Sometimes the
woodblock print depicts a man wearing
a tattoo based on a myth depicted in
an earlier woodblock print. It turns out
that “Under the Skin” is showing prints of
prints of prints. It’s enough to make a visitor’s head spin, but in a good way.
The exhibit also leaves an impression because some of the prints are very
humorous. In “Onitsutaya Azamino and
Gontarô, a Man of the World” (1798-99)
by Kitagawa Utamaro I, a man grimaces
as his lover, one chubby hand gripping
a needle and the other around his arm,
etches her name and the word “inochi”
(meaning “life”) into his bicep as proof
of his dedication to her. His expression
is overdramatic and comical, the sort of
thing that would match any teenager boy’s
face as the buzz of a needle cues his

immediate regret at having his 17-year-old
girlfriend’s name permanently attached
to his skin. In another print, “Lu Zhisen
the Tattooed Priest” (1843-47) by Utagawa
Kuniyoshi, the hunched, otherwise intimidating priest is slightly undermined by the
garden of flowers blanketing his back — or
maybe he was just challenging the definition of “machismo.”
“Under the Skin” is an exercise in peeking past the surface. While the images
alone are stylistically impressive, their
contexts provide a fascinating study of
how tattooing permeated a variety of
realms within Japanese culture.
Explore the wall text thoroughly to learn
about how printed bodysuits were used
to represent tattoos in Kabuki plays, or
how lobster imagery symbolized longevity. Don’t skip over the two table displays
in the center of the room, either. They
contain information about the odd lip tattoos marking a rite of passage into adulthood for Ainu women, as well as Japanese
postcards collected by Western tourists
fascinated by their body designs.
Considering the way in which the exhibit
explicitly states that the Japanese designs
displayed have greatly influenced tattooing practices throughout the world today,
it would have been a treat to see photographs or equivalent evidence accompanying the woodblock images. Part of what
makes “Under the Skin” accessible is that
it takes something visitors are already
familiar with — tattoos — and places it in
an art historical context with related artistic mediums. The MFA would do well to
play up the links to contemporary culture
in this case.
But the exhibition, which stays up until
January, is still worth a lengthy look for
those curious about this particular pocket
of tattoo culture. And no offense, Ami
James, but “Miami Ink” has nothing on
Utagawa Kuniyoshi’s “Heroes.”

Aswan North steals show with stirring
vocals on Paper Tongues’ debut
PAPER
continued from page 6

• VYACHESLAV KALININ, bass
& EVGENIY BONDERMAN, piano
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Tongues uses four musicians to create a
slightly more nuanced version of U2 guitarist The Edge’s extensive reserve of effects.
This type of arrangement, however, gets
to be problematic on this record; Paper
Tongues frequently sacrifices rock individuality for pop hooks. When the band takes a
backseat to its singer on every single track,
it has no opportunity to display any individual instrumental virtuosity, and the rock
listener begins to lose interest. This deliberate artistic decision implies that North has
something meaningful to say — fortunately
for Paper Tongues, he does.
The themes of these songs range from
social justice to love to trying to make it
as a struggling musician. On the album’s
second single, “Trinity,” North declares, “I
try to live my life for the people who need
a comeback/…I’m the kind of person who’s
strong and wants to react/ So feel me when
I fight for the cause of bringing hope back.”
In the lyrics of “For the People,” North

backs up this mission to inspire hope to
the best of his ability: “This one’s for the
people, don’t lose heart ’cause things get
better/ You never know the sequel, of what
might happen if you let it/ Let’s go to the
city of shining lights, and never let it go.”
At times, his message may suffer the pitfalls of clichés and mediocre phrasing, but
the essential ideas behind his songwriting
are a refreshing change from the normal
pop fare of love and sex. Not to avoid mass
appeal, there are a couple of songs on
“Paper Tongues” that explore themes of
love, but the key points that North makes
are socially activist in nature.
Although the band may sometimes
sacrifice musicianship for electro-pop
appeal, Paper Tongues has proved with
this debut album that it has the ability to
mix and meld genres without creating a
total cacophony. In a music world increasingly dominated by mash-ups, remixes
and fusions of styles, this skill will no
doubt prove invaluable for the rest of their
blooming career.
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The Tufts Community Union (TCU)
Senate’s current deliberation over amending the role and rights of community representatives in the Senate is a much-needed
reassessment of the system currently in
place to give minority groups a proper
voice on campus.
The TCU Diversity Task Force, commissioned by TCU President Brandon Rattiner,
has formed a proposal that would allow community representatives to elect a current senator as Director of Community Affairs (DCA).
The DCA would represent the community
representatives in fiscal matters raised in the
Senate, while the community representatives
themselves would continue to have a vote on
every issue except matters regarding allocation of TCU funds. With this proposal, community representatives would be elected by
their respective culture centers and student
organizations. The DCA would be elected by
the community representatives themselves.
Those who took issue with this proposal
have formed the Community Empowerment
and Equality Model (CEE) as an alternative
proposal to that of the Diversity Task Force.
Proponents of this model argue that a single
representative of the community representatives — the DCA — is not sufficient to
encompass the inevitably diverse opinions
of the four different minority groups that

currently have community representatives.
However, the CEE’s objections to the
Diversity Task Force’s proposal do not consider a broader role for the DCA. The voice
of minority students at Tufts would, in fact,
be more thoroughly represented by the DCA,
who would not be limited to representing
the community representatives, but would
represent all minority groups on campus.
Thus the DCA would have a more holistic
perspective on minority needs and issues on
campus. The DCA’s responsibilities would
include managing outreach to minority
communities and educating the Senate on
diversity issues. Therefore he or she could
connect to the communities and be more
flexible than someone serving only to represent his or her own group.
While it may seem like the ideal situation
would be for each minority group on campus to have voting rights on every Senate
decision — including fiscal ones — it is
simply not realistic. There are currently four
minority groups with community representatives, but if this number expands, the percentage of minority representation would
become disproportionate, and the Senate
as a body representative of all students
would lose much of its function. Opening
the doors for all community representatives to have votes on financial issues could

raise problems if the number of community
representatives increased so that they had
disproportionate votes.
As there are currently only four groups
represented, the prospect of more minority groups petitioning to have community
representatives in TCU Senate is exciting,
as it would mean greater representation for
all minority groups and not just the four
that currently have representatives. However,
if community representatives’ numbers are
going to grow, it is logical that the Senate find
a way to appoint one person to represent
them and address all of their needs to avoid
the potential for disproportionate representation in the Senate.
If many other minority groups had representatives, those without representatives
simply would not have a voice in Senate.
While the Daily recognizes that any group
can apply to have a community representative in Senate, it is not practical to assume
that all minority groups will have a representative in the near future. Therefore, the
proposal adopted should be the one that creates a position for the DCA in which he or she
can be effective in representing all minority
groups. The Task Force’s proposal is considerate of the fairest way to represent minorities
in the Senate and ensure that their opinions
are heard when voting on financial issues.

tain years, a solution neglected by
yesterday’s article, was the primary
suggestion in a Senate resolution that
I wrote and that unanimously passed
the Senate on March 7. This resolution
also said that only if starting before
Labor Day was impossible for a particular year — say, 2010, considering
the next academic year is only a few
months away — holding classes on
Columbus Day would be an acceptable alternative.
The recommendation by the faculty’s Education Policy Committee
should be viewed only as a stopgap

measure for the 2010-2011 academic
calendar. If we want to keep both
Columbus Day and Veterans Day as
holidays, if we want a reading period
comparable to the three days in the
spring semester (or at least not a oneweekday reading period), and if we
want to be home in mid-December,
let’s start before Labor Day when necessary. Other schools manage to do it;
why not Tufts?
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LETTER TO THE EDITOR
Dear Editor:
I am disappointed that yesterday’s
article on Veterans Day scheduling,
titled “Committee recommends that
Veterans Day be class-free,” did not
address the underlying problem with
the Tufts academic calendar, which
starts after Labor Day every year without exception. It constrains the calendar, which not only forces classes
on federal holidays, but truncates an
already short reading period and keeps
us in school almost until Christmas.
Starting before Labor Day in cer-

Sincerely,
Christopher Snyder
Class of 2011

Correction
In the April 7 article “Bare Bodkin presents Tufts original ‘Just Press Play,’” junior Jeewon Kim’s name was incorrectly written as
Jeewom Kim. In the same article, senior Amanda Billoch Vazquez was incorrectly listed as a sophomore.

EDITORIAL POLICY Editorials that appear on this page are written by the editorialists, and individual editors are not necessarily responsible for, or in agreement with, the policies and editorials
of The Tufts Daily. The content of letters, advertisements, signed columns, cartoons and graphics
does not necessarily reflect the opinion of The Tufts Daily editorial board.

LETTERS TO THE EDITOR Letters must be submitted by 4 p.m. and should be handed
into the Daily office or sent to letters@tuftsdaily.com. All letters must be word processed and
include the writer’s name and telephone number. There is a 450-word limit and letters must
be verified. The editors reserve the right to edit letters for clarity, space and length.
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Tufts to celebrate energy milestones
BY

The crisis in
masculinity

CHASE MAXWELL AND CARLY FUGLEI

It seems that Montana is in trouble.
Her glaciers are melting into oblivion; apocalyptic forest fires ravage her
vast forests every summer; bark beetles threaten to eviscerate her natural
forest ecosystems (the result of a more
hospitable, warmer climate for these
critters) and agricultural output is faltering due to prolonged drought conditions. As for the rest of the nation,
the Tufts community and the world at
large, energy reform is an increasingly
pressing issue in Montana.
While it is difficult to find feasible,
creative and effective ways to address
such a complex issue, with the help of
its trusty governor, Brian Schweitzer,
Montana is rising admirably to the
challenge.
Namely, nestled between two dramatic mountain ranges lies the Judith
Gap Wind Farm in central Montana
— a visual, technological and energyproduction wonder. With over 90 turbines, this single wind farm produces
over 135 megawatts, enough to power
a small city and equivalent in production output to a large coal-fired power
plant.
But most importantly, this solar
farm is located in Montana — a state
that contains vast coal and petroleum
reserves, and a state frequently associated with the dirtier, more environmentally destructive forms of energy.
For smaller, less resource-rich states, it
is easy to write off states like Montana
— saying that it is not in our economic
interest to pursue progressive policies, but regardless of this preconception, the state is witnessing an energy
revolution that stands as a remarkable
testament to the evolution of energy
production in the United States.
The Tufts Energy Conference, organized and administered by the Institute
for Global Leadership’s Tufts Energy
Forum, will be delving into this precise
universe of topics during its annual
conference on April 16 and 17. The
keynote speaker, Michael T. Eckhart,
founding president of the American
Council on Renewable Energy, in addition to a wide array of expert panelists
and speakers, will flesh out the complex realities of energy in the United
States in the 21st century.
Specifically, the conference will
focus upon such things as evolving
fossil fuels, green energy, urban design
and a number of practical economic
concerns — all in an attempt to characterize the long history of energy evolution in the United States, and in an
effort to answer many pressing ques-

T
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tions brought up by this evolution.
Montana is slowly embracing the
challenges of the green movement
and hammering out the kinks inherent in any evolutionary process. Under
Governor Schweitzer, Montana has
been gradually decoupling the state’s
electric utility monopolies, making
alternative, greener options more
feasible. Early deregulation efforts to
move away from the inefficient steam
turbine that have historically been the
primary source of the state’s electricity has sparked a state-wide wave of
technological innovation.
This concept of distributed generation — the process of decentralizing
and diffusing energy production into
local communities — pioneered to a
large extent in Montana, has been a
boon not only to the environment but
also influential in preserving reasonable energy costs in a time of great
uncertainty.
Another initiative that Schweitzer
has undertaken involves creating
incentives for renewable energy, in
the form of a rebate, on an individual level. While a two-kilowatt-hour
photovoltaic cell normally runs for
$9,000, these rebates, in addition to
the Obama administration’s national
energy program, work toward making
such investments feasible for average
Americans.
In addition to rebates, the U.S.
Department of Energy has also taken
steps to foster the creation of “greencollar” jobs through a number of tax
incentives aimed at rewarding individuals, small businesses and even corporate America for their green efficiencyminded consciousness. Moreover, the

administration has provided some
$500 million for “green-collar” training programs that endeavor to promote such things as home weatherization and the installment of renewable
resources in a distributed generation
spirit.
While as native Montanans we are a
bit biased and profuse in our Montanapromoting rhetoric, we believe that
issues such as Montana’s changing
energy policies are objectively important to us as global citizens. For ecosystems the world over, Montana is not
only the proverbial canary in the coal
mine of environmental integrity, but
an excellent example of how change
can be affected on the energy front to
alter our destructive ways.
The key to changing the gluttonous,
selfish attitudes most Americans have
adopted toward energy consumption
is education. As intellectually curious students, we should engage with
experts and professionals in energy
industries as well as politicians to
fully embrace the economic and moral
future of this nation — we can halt the
deterioration of our environment and
rout our nation’s current economic
woes.
As citizens of a state battered by
environmental perils, citizens of Tufts
and of the United States, we urge you
to attend the Tufts Energy Conference
to further your engagement with our
generation’s most important issue.
Chase Maxwell and Carly Fuglei are both
freshman who have not yet declared a
major. They are both members of the Tufts
Energy Forum.

Crutches on campus
BY

MELISSA ROBERTS

As I’m writing this, it is 11:28 p.m. on
a Friday night. Miller Hall is quiet. I’ve
already seen my friends off to their various
social engagements, and anyone else who
might be left behind is silently studying.
But I have not made the choice to stay in
this weekend for responsible reasons like
catching up on schoolwork and sleep; it’s
just that the social scene, and really the
whole campus of Tufts, is just not friendly
to someone on crutches. It’s something
you don’t really think about until you
are “temporarily handicapped” (which I
actually think is a bit of an overstatement
— people seem to forget that I still have
the use of my arms). Once you are handicapped, suddenly everything becomes an
obstacle: the two flights of stairs you have
to walk up to get to your friend’s room, the
distance between fridge and bed. That’s
really what it boils down to. Trying to go
to a frat just seems foolish.
I could sit here and list off all the reasons why it’s no fun to have a broken leg,
but they’re not all as obvious as you might
think. I don’t blame Tufts’ founders for
building the campus on a hill — there’s a
great view. Really, it’s the other things that
don’t immediately come to mind when

you think about life on crutches that are
even worse — how you don’t have the
ability to carry food back for yourself in
the dining hall or even carry an umbrella.
But it’s not even my lack of independence
that I take issue with.
More than a test of physical endurance or character, this ordeal has been
a lesson in bureaucracy. To invoke the
Americans with Disabilities Act, I do have
the right to hold administrators accountable for assuring me the equal opportunity to an education. A few days after I
had surgery to reset my leg, I made phone
calls to notify the university about why
I would be missing the first two weeks
of the semester. Please note the pluralization of the word “call.” My parents
and I spent hours on the phone during
my two-week-long recovery to make the
necessary arrangements so that I could
complete my second semester of freshman year. I have about seven 617-627
numbers in my contacts ... which is a
little puzzling, seeing as Tufts actually has
someone named as a director of disability
services, Sandra Baer. But I learned that
our disability services coordinator doesn’t
really coordinate for people like me. She
delegates more, because she can’t get you
the key to the handicapped bathroom,

or a MicroFridge so you can store ice for
swelling at the incision site, or a parking
pass so you can don’t have to crutch down
hills to your classes.
Now, I’m pretty sure that I’m not the first
student to have broken a leg at Tufts, and I
feel as though disability services should be
a little more able to take care of my needs
instead of giving me three other people
to call or suggesting that I ask yet another
friend to “do it for me” in response to my
every question. Tufts isn’t a huge university — in fact, the reason I chose to attend
school here is so that I would not feel like a
number. But this whole process makes me
feel the opposite, more like a burden upon
this system.
Tufts’ philosophy is so grounded in
the embracing of diversity and providing equal access to an education that it’s
surprising that we don’t have a person
who can successfully make this transition
easier for me — or for that matter, even
handicapped entrances to our dorms. All
of this trouble I’ve had to go through
makes that equal-access clause seem like
merely an afterthought.
Melissa Roberts is freshman who has not
yet declared a major.

ori Amos once sang, “Yes, I wore a
slinky red thing. Does that mean I
should spread for you, your friends,
your father, Mr. Ed?”
I do not intend nor hope to demonize
men, but considering that rape is a crime
committed almost exclusively by one gender
(around 98 percent), we must recognize that
“something is rotten in the state of [masculinity],” to borrow a line from Shakespeare.
Thus, the issue lies within the societal construction of maleness.
Amos’ lyrics directly point to the problematic sense of entitlement to women’s
sexuality and their bodies that is encoded
in the social construction of masculinity. Stigmatizing sexual inexperience and
conflating sexual prowess with maleness,
the norm requires that men seek out sex
and obtain it from women, who may hide
behind the decorum of continual resistance
to avoid the consequences of double standards. But having sparked a man’s interest,
a woman should follow through, for women
generally cannot refuse sex without some
form of backlash — whether it’s being called
a “tease,” other forms of derision or potentially enduring some form of sexual assault,
at which point the disconcerting standard
becomes even more problematic.
Men, expected to be sexually active and
get what they want when they want it, may
ignore a woman’s refusal or her withdrawal
of consent. If our culture creates such a disparity between the levels of body autonomy among different genders, then rape will
persist, and rapists will continue to almost
always be men. But imagine if our cultural
notions supported women’s free reign of
their sexuality and disavowed dated masculine ideals. Would it be too farfetched to
surmise a major change in rape statistics?
And to clarify, I do not aim to explain away
society’s ills by blaming society itself — but
I am talking on a more general, systemic
level in order to highlight the contribution
of gender inequality to the prevalence of
men as rapists.
Additionally, reframing of the notion of a
rapist is essential to understanding the way
in which sexism promotes rape culture. The
tendency to attribute some sort of mental
disorder to rapists often leads people to overlook the sense of entitlement, among other
faulty gender narratives, as an important
aspect involved in the motivation behind the
widespread sexual violence against women
and girls in the United States, which has one
of the highest rates of rape in the Western
world. We must, therefore, lift the conception of a rapist out of the ensnaring realm
of psychoanalysis and personal knowledge,
which can both function to protect criminals
and hold the victims responsible. Whether
involving attempts to pass the blame or to
discredit the allegation with floods of testimonials praising the moral fiber of the rapist,
ignoring the systemic factors helps no one. It
often, in fact, furthers the trauma and contributes to rape culture.
Banal phrases like, “He’s happily married
with kids” or, “But he does well in school and
volunteers,” often enter the mainstream discourse, highlighting the resultant cognitive
dissonance of those who try to resolve the
paradox of identifying upstanding men as
rapists. It is thus imperative to recognize the
influence of gender inequality and gender
expectations. Doing so allows for the basis
of a more accurate model of a rapist as a
man who perhaps sticks too closely to the
norms, and in doing so acts out this sense
of entitlement — more often than not — to
reestablish the power dynamic. It reaffirms
who controls the situation; in other words, it
puts women back in their places and solidifies a man’s status.
The prominence of men as rapists should
then lead us to question the values of society and the construction of masculinity.
We must therefore examine the troubling
ideologies passed down through our culture
of sexism and work to change them.

Elisha Sum is a junior majoring in English
and French. He can be reached at Elisha.
Sum@tufts.edu.
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Op-ed welcomes submissions from all members of the Tufts community. Opinion articles
on campus, national and international issues should be 600 to 1,200 words in length. All material is subject to editorial discretion, and is not guaranteed to appear in The Tufts Daily. All material should be submitted by no later
than 1 p.m. on the day prior to the desired day of publication. Material must be submitted via e-mail (oped@tuftsdaily.com) attached in .doc or .docx format. Questions and concerns should be directed to the Op-Ed
Op-ed editors. The
opinions expressed in the Op-ed
Op-Ed section do not necessarily represent the opinions of the Tufts Daily itself.
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INSIDE THE MASTERS

DAVID HECK | THE SAUCE

The Daily breaks down the 2010 Masters
BY

Prevention
attention

ALEX PREWITT

W

Daily Editorial Board

It’s no secret what the big story line
will be when the first hole is played at
this weekend’s PGA Masters in Augusta,
Ga. Tiger Woods, fresh off a stint in sexual rehabilitation following his national fallout on Thanksgiving, will garner
close to 100 percent of the media attention and the public’s eye when he tees
off, as heads across the world will turn
to see if the world’s best golfer can
parlay his revamped personality into a
15th PGA Major and fifth green jacket.
Still, the 95 other players looking
to unseat defending champion Angel
Cabrera and steal some of the gawking eyes away from Woods will have
their work cut out for them. Woods is
the odds-on favorite but has a litany
of experienced golfers looking to deny
him the perfect ending to his reformation comeback.
The field of challengers starts with
Phil Mickelson, the crowd favorite currently ranked at No. 3 in the world,
behind Woods and Steve Stricker.
“Lefty” had a fantastic finish to 2009,
capturing the Tour Championship and
a World Golf Championship event in
Shanghai, though he has struggled in
the wake of Woods’ absence to carry
the success over to 2010.
Mickelson’s best finish this year was a
tie for eighth at the AT&T Pebble Beach
National Pro-Am, and he has had just
three top-20 finishes in seven starts.
Most recently, Mickelson nearly missed
out on the cut at the Shell Houston
Open, ultimately finishing in a tie for

MCT

All eyes will be on Tiger Woods as he seeks redemption at the Masters.
35th at two under par. This year, he
has a tough pairing with Y.E. Yang, the
defending PGA Championship winner,
and Australian Robert Allenby, who has
five top-10 finishes in PGA majors.
With his family-related troubles
and his wife’s bout with cancer over,
Mickelson can turn his attention
squarely to returning to the top of
the golfing world. Though Mickelson
is currently listed at 5-to-1 odds to win
the Masters, how he will recover from
his recent streak of poor play remains
to be seen.

INSIDE THE NBA

Anthony Kim, the winner of the Shell
Houston Open, became the fifth player
in 30 years to win three PGA Tour
events before the age of 25. Kim’s best
finish at the Masters came last year,
when he finished in a tie for 20th at
two under par, overcoming a miserable first-round 75 to shoot a 65 in
the second round, the best for any
golfer in those 18 holes. For the streaky
and notoriously boisterous golfer who
helped the United States win the Ryder
see MASTERS, page 15

GOLF

Tufts seeks
redemption as
season begins
BY

DAVID HECK

Daily Editorial Board

On Feb. 18, the Bucks traded forwards Hakim Warrick and Joe Alexander
to the Chicago Bulls for John Salmons.
Salmons, in his eighth year in the league
and the only player in the NBA from the
University of Miami, has been a solid role
player his entire career.
In his first five seasons in the NBA, he
never averaged more than nine points
per game, but over the last three years,
he has become a proven scorer in the
league. After a four-year stint with the
Philadelphia 76ers in which he received

For six months, the members of
the golf team have been waiting
to get a bitter taste out of their
mouths. Now, they’re finally going
to get that opportunity.
The Jumbos will begin their short
spring season with the Hampton
Inn Invitational this weekend, when
they will have a chance to redeem
themselves after finishing fifth at the
NESCAC qualifier last October — just
one spot short of the cutoff for the
NESCAC Championship this spring.
The Jumbos were in third place with a
team score of 300 after the first day of
play at the qualifier and found themselves just nine strokes behind leading
Hamilton, but they stumbled to a 325
mark on Sunday and dropped out of
qualifying position.
“We could’ve done better,” junior
Cal Shapiro said. “We had a really
good shot at the top four, but then we
didn’t come out and do our thing on
day two.”
Though the spring season only consists of three tournaments, none of
which hold any playoff significance,
that does not mean the Jumbos are
taking the schedule lightly. The team
is aiming to gain some momentum
heading into next fall, when it will get
another crack at the NESCAC qualifier.
“I hope we can go out there and just
put some good numbers up,” Shapiro
said. “The freshmen are building
towards next fall, so that’s what we’re
hungry for. Everything until then is just
more practice, more tournament play.”

see INSIDE THE NBA, page 15

see GOLF, page 14
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John Salmons and the surprising Milwaukee Bucks look prime for a playoff run in the Eastern
Conference when postseason play starts.

Deadline move paying oﬀ
for streaking Bucks
BY

ALEX SCAROS

Senior Staff Writer

Meet the Milwaukee Bucks: the team
that has perennially been at the bottom
of the barrel of the Eastern Conference
but is somehow tied for the fifth seed
in the conference with just five games
to play in the 2009-10 regular season.
Since mid-February, the Bucks have
been one of the hottest teams in the
NBA and are heading into the playoffs
as either the fifth or sixth seed with the
promise of being a dangerous matchup
for any opponent.

hat a week in the world of
sports. Butler almost pulled off
the greatest run ever in NCAA
Tournament history, the UConn
women secured their place in history, Tiger
Woods is coming back to play the Masters,
and Donovan McNabb is now a Redskin.
With all the excitement going on, you might
not have even noticed that Major League
Baseball’s Opening Day was on Sunday. OK,
who am I kidding? We’re in Boston, after all.
The media goes crazy about the Red Sox
every April, and even though I’m a Yankees
fan, I’ve never really minded … that is, until
this year. That’s because this year, every time
I hear or read the words “Red Sox,” there are
two others that always come with it: “run
prevention.” In print, online, on the radio and
on television, the two phrases have become
synonymous. People are treating it as though
it’s some type of grand experiment. Run prevention: Can it really work?
Frankly, the whole thing is ridiculous (stick
with me Sox fans, I’m not headed where you
think). It’s as though every Boston columnist
and broadcaster thinks Theo Epstein was just
sitting around last offseason when suddenly
he thought, “Hey, you know what I’m gonna
try this year? Run prevention! It’s genius!”
But of course, that’s not what happened.
Theo Epstein is a tremendous general manager, one of the best in baseball. He’s not afraid
to make bold decisions, and they normally
pay off. When he traded Nomar Garciaparra,
the Red Sox went on to win the World Series.
When he refused to give into Pedro Martinez’s
contract demands, Pedro signed with the Mets
and made just 79 starts in four seasons.
This offseason, after fruitless talks with
Jason Bay, Theo determined that he could
spend his money more effectively elsewhere.
The market did not properly value defense,
so Epstein took advantage. He now has Mike
Cameron roaming his outfield for two years
and $15.5 million rather than Bay for four
and $66 million, even though Cameron has
posted a higher WAR (wins above replacement, a measure of a player’s overall worth)
than Bay over the past couple years. Theo
also added Marco Scutaro, Adrián Beltré
and John Lackey, after which the “run prevention” bandwagon took off.
But what bothers me about the run prevention fanaticism is the fact that those players are more than just run prevention guys,
and the Red Sox are more than just a run
prevention team.
Take Marco Scutaro. He’s a wizard with the
glove, but he also posted the fifth-highest onbase percentage among Major League shortstops last year. And Adrián Beltré? He, too,
is known for his defense, but he’s no scrub
in the batter’s box — he just spent the last
five years playing a home ballpark (Seattle’s
Safeco Field) that’s extremely unfriendly to
right-handed hitters.
The Red Sox aren’t just about pitching and
defense; they’re about well-roundedness.
Everyone in the lineup is good at multiple
facets of the game, with the exception of David
Ortiz (who’s good at nothing) and Victor
Martinez (just good at hitting). J.D. Drew may
never be a fan favorite in The Hub because
he’s never going to hit 40 home runs, but the
guy gets on base, plays good defense and can
run the base paths. He’s just a good ballplayer.
Theo doesn’t go out and overpay for players
with flashy numbers or fan-friendly statistics.
He waits and takes what the market gives him,
just like a patient hitter in the batter’s box.
In 2004, the market gave him on-base percentage, and the Red Sox led the league in
runs scored on the way to their historic championship. By 2007, Theo had acquired the
pitching to complement the hitting, and the
Red Sox allowed the fewest runs in the league
while scoring the fourth-most en route to their
second title under Epstein.
This year, Theo’s got a pitching staff of aces,
a defense of gold-glovers and a lineup that’s
one of the deepest in the league. Will this
“grand experiment” work?
Nope. (Did I mention I’m a Yankees fan?)
David Heck is a senior majoring in philosophy. He can be reached at David.Heck@
tufts.edu.

THE TUFTS DAILY

14

Thursday, April 8, 2010

SPORTS

THE WHEEL AND CHAIN: A CYCLIST’S TALE

Deadlines and finish lines
BY

EVAN COOPER

Daily Editorial Board

Editor’s Note: Evan Cooper is a sophomore, a sports editor for the Daily and an
aspiring professional cyclist. He races for
the Tufts cycling team and for the elite
amateur squad Team Ora presented by
Independent Fabrication. This series will
chronicle his season as he tries to make racing into more than just a hobby.
No one looks forward to the day a paper
is due. You know well in advance when
it is coming, you usually know what it is
going to be about, and you know how long
it is going to have to be. You go to class
(maybe), do the reading (maybe) and, as
time goes on, you are hopefully closer to
being ready to write that paper. But even
the most studious among us can’t really
claim to look forward to the deadline. It
looms like a storm cloud, growing darker
and more ominous with each passing day.
Bike racing just isn’t that way.
At the start of every season, riders sit
down, either on their own or with a coach
or mentor, and look out over the season
ahead. They mark off a few races that they
want to win the most — races that suit their
strengths and racing style — and they build
their entire year with those goals in mind.
Just like writing a paper, there is a process that goes into getting ready for one
of these races. You set a due date: the
race day, obviously. Then, you start to
train. This is like going to class or doing
your reading. Hopefully you don’t miss too
many important workouts along the way.
Sure, a few missed days here or there won’t
spell defeat, but unlike writing a paper,
you can’t just cram at the last minute and
expect to come out on top. In fact, that’s
about the worst thing you can do.
So you put in your time on the bike, pedaling away hour after hour. You ride when
you want to. You ride when you don’t. You
ride when it’s raining. You ride when it’s a
fresh spring day. You ride out of joy. You ride
out of anger. Whatever it takes, you train.
The more you want it, the harder you train.
It’s a little like that paper, right? The more
it means to you, the more time you seem
to be willing to put into it. But no matter
what, you still don’t want the day that paper
is due to come. It’s always, “Can’t I get just a
little more time? An extension?”
But not with bike racing.
That day can’t come soon enough. You
hang posters on your wall. You pour over
previous years’ results, analyze the start
list and memorize the course map.
Two weeks to go. One week to go. Come
on, come. Let it be the weekend already.
Yes! It’s finally here.

There’s no dread, not in bike racing. No
emotion other than excitement, heightened by a touch of apprehension and
angst. This Saturday can’t come soon
enough. I’ve done my homework. Now I
just want to take the exam.
The test is the Tour of the Battenkill on
April 10. The biggest single-day race in
the United States, it has been the focus of
my training since I started riding my bike
again with any purpose way back during
the Boston winter, when snow was still
falling and I otherwise might have just
gone skiing. But I knew this was coming. I
wanted it to come. Finally, it has. All I want
to do is race.
Eighty-two miles. Twenty-five percent
dirt roads. Hills. Lots of hills. In short, this
is my kind of race. Tactics simply go out
the window, and teams lose their advantage. On a course like this, it’s all about
who can ride the hardest for the longest.
It is a race of attrition and a race of luck. It
is a race about desire. Every last one of us
knows that from the moment we clip in to
the moment we cross the finish line, probably about three-and-a-half hours later,
all we are going to know is pain. It’s racing
at its purest, suffering at its finest. But you
know what? I really can’t wait.
So what makes this different? Why am I
literally jumping out of my chair to get to
the race on Saturday, but at the same time
moaning and groaning about the paper
I have due next Wednesday? I knew that
both of them were coming. I know that my
race is 82 miles long, and I know that my
paper needs to be eight pages. I know that
both of them are going to hurt, though in
markedly different ways. And I’m equally
ready for both: I put in all my training
,and I went to all of my classes. So what’s
different? What makes the searing pain
in my legs from laboring over climb after
climb more gratifying than the burning in
my retinas from staring at the computer
screen all night long?
The answer is purpose. Simple purpose.
Each one of those hills has a purpose —
namely, to get me one step closer to the
finish line, a line that I can point to and
visualize. It is a line that I know exists and
a line that I can define. It is a line that I
want to get to first. But the paper? Sure,
handing it in gets me one step closer to a
decent grade (I hope) and one step closer
to graduation. But where that leads, I have
no idea. The finish line is nowhere in sight,
and if anything, it is even more complex
as it draws near. But not in bike racing.
Not on Saturday. The finish line is there;
I can see it right now. I know exactly what
getting there first means, and I want to get
there now.

Want the most
current campus
news?
I wish I knew who won that
women’s basketball game last
night! And how active are Jumbos
in the ROTC?

Follow us on Twitter! To
stay in the know,
follow @TuftsDaily and
@TuftsDailySport

COURTESY EVAN COOPER

Daily sports editor Evan Cooper will take to the hills of the Battenkill race this weekend for
a shot at cycling glory.

Middlebury’s inexperience
could be its downfall
GOLF
continued from page 13

“I would say [a goal would be] to
place in one of the tournaments as
a team,” senior James Stone added.
“And it would definitely be great to
win one of the tournaments that
we have.”
Tufts will be a little short-handed this spring, as junior Danny
Moll, consistently the team’s No.
2 finisher this past fall, is abroad.
But the Jumbos still have junior
Luke Heffernan, who placed first
among Tufts players in every fall
tournament and who finished
as high as ninth individually.
Meanwhile, the team’s five seniors
— who comprise more than half
of the nine-player team — will be
looking to step up and contribute
before they graduate.
“Luke Heffernan has always been
our golden boy; we’ll be riding his
coattails a bit,” Shapiro said. “Look
for some big play out of [seniors]
Jon Trott and James Stone. And
we’re expecting big things out of the
Birdman [senior Brett Hershman].
Our big thing this season is to swing
hard in case we hit it.”
Tufts finished fifth out of
14 teams at the Hampton Inn
Invitational last year, when Moll
and Heffernan placed fifth and
14th, respectively, as individuals.

While it will be hard to replicate
that performance without Moll,
the team is still excited to get back
out on the course after such a long
layover since the fall season.
“It’s going to be tough without
one of our star players, but we’re
going to try our best this weekend,” Shapiro said. “We’re looking
to rebound.”
According to Stone, the
Hampton this weekend at the
Allendale Country Club in North
Dartmouth, Mass. should be the
ideal tournament with which to
begin the season.
“It’s a pretty good course, and it’s
a two-day tournament, so that will
help with getting back in shape for
golf,” he said. “And with the weather, it’s a perfect time for us to have
our first tournament.”
Unlike most other spring squads,
the golf team will not be playing
for championship crowns, national
berths or any other types of accolades in the coming weeks. But even
though there is no ultimate prize to
work toward, the Tufts team is more
than motivated to demonstrate its
abilities to the collegiate golf world.
“We would love to get some big
finishes and show people what
Jumbo golf is about,” Shapiro said.
“Look for some Jumbo domination
at the Hampton Invitational.”
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http://commencement.tufts.edu

Housing
3 BDR...Completely renovated
and a short walk to campus!
Very Desirable, completely renovated with nice features, large living, dining room, eat-in kitchen,
hardwood floors, new heating system, deck and patio, driveway and
garage, private laundry. Located
at 37 Chetwynd Rd. Call Arthur at
617-901-9518.
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Housing

Services

Wanted

4 BR/June 1st/45 Pearl St.
4 BR-June 1st. 45 Pearl St. Off
College Avenue. One Year Lease.
$2,200 p/m. Clean, modern, 2 full
baths, 2 levels, hardwood floos,
laundry, PKG, Front and Rear
porches, private yard! (781-9836398)

McCarthy Self Storage
22 Harvard Street Medford, MA
02155.781-396-7724 Business
Hours Mon-Fri 8am to 5pm Sat
9am to 2:45pm Sun 10am to
2:45pm Space available to students close to Tufts Univ. 5x5x3
$30.00, 5x5x8 $48.00, 5x8x8
$66.00, 5x10x8 $71.00, 5x12x8
$81.00 Please call for more information

-

$$ SPERM DONORS WANTED $$
Earn up to $1,200/month and give
the gift of family through California
Cryobank`s donor program.
Branch offices in Cambridge.
Apply online: SPERMBANK.com

CLASSIFIEDS POLICY All Tufts students must submit classifieds in person, prepaid with check, money order, or exact cash only.
All classifieds submitted by mail must be accompanied by a check. Classifieds are $15 per week or $4 per day with Tufts ID or $30
per week or $8 per day without. The Tufts Daily is not liable for any damages due to typographical errors or misprintings except
the cost of the insertion, which is fully refundable. We reserve the right to refuse to print any classifieds which contain obscenity,
are of an overly sexual nature, or are used expressly to denigrate a person or group. Questions? Email business@tuftsdaily.com.

Can the new Tiger beat out Mickelson and Harrington to win?
MASTERS
continued from page 13

Cup, four good days could give him his
first-ever green jacket.
After failing to win a tournament
in 2009, Ernie Els has elevated himself to eighth in the world, just a .01point average behind Englishman Ian
Poulter, thanks to a hot start to 2010
in which he captured first at the World
Golf Championships and the Arnold
Palmer Invitational. From 2000 to 2004,
Els posted five consecutive top-six finishes at the Masters, but had failed to
make the cut each of the past three
years. The battle for Els could very well
come internally in a struggle between
his recent history at Augusta and the
success he has enjoyed in 2010.
In terms of sleepers at Augusta, look
no further than the 27-year-old Hunter
Mahan. At last year’s Masters, he finished in a tie for 10th, and was in a tie
for second after the first round following a six-under-par 66. Mahan captured
first at the Waste Management Phoenix
Open in February and has surged up to
21st in the world. With a calm demeanor
and a powerful golfing stroke, this year
could be the one Mahan breaks out onto
the national scene.
Padraig Harrington currently has
the third-best odds of any individual
to win and will tee off at 1:20 today
with American Stewart Cink and South
African Charl Schwartzel. As one of
Woods’ fiercest rivals, Harrington has
won three majors in the past three years,
and has tied for fifth at Augusta twice,
though last year he finished a paltry
35th. The 2008 PGA Tour Player of the
Year is 10th in the world, so look for
Harrington to be extra fired-up, especially with all of the attention focused
on Woods throughout the weekend.
And last, of course, there’s Tiger. It’s
pretty clearly Woods’ tournament to
lose, even though he has had little competitive experience since his fallout in
November. Still the No. 1 player in the
world, Woods tees off at 1:42 with South
Korean K.J. Choi and American Matt
Kuchar. As ESPN’s Rick Reilly pointed
out this week, it is very possible that this
“reformed” Woods could be without the
infamous brutality on the golf course

MCT

Ernie Els looks to continue his hot start to 2010, in which he won the World Golf Championships, at the Masters in Augusta when play tees
off today.
that has carried him to 14 Major victories. On the other hand, this could be
the opportunity for him to prove to the
world that an infidelity-free Woods is

just as good on the links as the one that
has five consecutive top-10 finishes at
the Masters since 2005.
We all know he has the talent; now it’s

just a matter of whether or not Woods
can put his personal life in order to challenge the top-notch field this weekend
at Augusta.

Without Bogut, Bucks will have to rely on bench players
INSIDE THE NBA
continued from page 13

limited playing time, Salmons
signed a free agent deal with the
Sacramento Kings in the summer of 2006. But he was dealt to
Chicago at last year’s deadline
and dealt again this season after
struggling early.
Salmons seems to have
found a home in Milwaukee; in
25 games with the Bucks, he’s
averaged 20.2 points per game
and is shooting 39 percent from
three-point range. Over that
span, the Bucks have gone 19-6,
surging from 24-28 overall to
43-34 in just six weeks. Salmons
is building a very solid case for
the NBA’s Most Improved Player
award and is arguably the most
underrated player in the NBA. At
6-foot-6, the 30-year-old swingman has a great outside shot
and uses his size well to take
defenders to the basket.
Former All-Star shooting
guard Michael Redd suffered a
season-ending knee injury just
eight days before the Bucks
acquired Salmons in February

and only played 18 games this
season. Salmons has stepped
seamlessly into his role and provided the scoring punch that the
Bucks were hoping to get from
the injury-plagued Redd, who
was averaging just 11.9 points
before going down for good.
In last June’s NBA draft, the
Bucks took a chance with the
10th pick by taking Brandon
Jennings, the high school
standout who chose to play
overseas in Italy rather than
play college ball. Jennings has
shined in his rookie season,
averaging 15.5 points and 5.9
assists at point guard.
Jennings burst onto the
scene in early November when
he dropped 55 points in just
his seventh game in the NBA.
The point guard is small at just
6-foot-1, but his quickness is
unmatched, and his ability to
create his own shot allows him
to play much bigger than he
looks. He has a playground style
of play, much like Allen Iverson
did at the beginning of his career
and has shown that swagger on

and off the court.
Beyond the formidable backcourt of Jennings and Salmons,
the Bucks have a solid frontcourt tandem that balances out
their attack. However, during
their meeting with the Phoenix
Suns on April 3, the Bucks lost
their star center in Andrew Bogut
to a season-ending elbow injury.
This may prove to be a serious blow to the Bucks, though
they have beaten the Suns and
Bulls since losing him. A former No. 1-overall pick, Bogut
has played consistently well for
the Bucks all season, averaging
15.9 points, 10.2 rebounds and
2.5 blocks per game. Bogut is a
unique center; he is very mobile
for a 7-footer and has the ability
to shoot the 18-to-20 foot jump
shot, shooting 52.0 percent from
the field. The team’s chances
will certainly take a hit without
him in the lineup.
Still, the Bucks are fairly deep
and tend to play 11 or 12 players
per game. Milwaukee still has
five players averaging doubledigits. Fifth-year Argentinian

Carlos Delfino has picked
up his game after coming to
the Bucks from the Toronto
Raptors, averaging 10.9 points
and 5.4 rebounds in 30 minutes per game. Ersan Ilyasova,
the 22-year-old big man from
Turkey, is having a breakout
season as well, averaging 10.4
points and 6.4 rebounds off the
bench for Scott Skiles’ club.
Ilyasova should see a more
significant role down the
stretch and in the playoffs with
Bogut’s injury. The Bucks’ supporting cast is rounded out by
a pair of former Pac-10 standouts: second-year Luc Richard
Mbah, a Moute out of UCLA,
and veteran point guard and
Oregon star Luke Ridnour, who
provides some pop off of the
bench. Together, the two provide over 16 points per game for
Milwaukee.
Skiles likes to mix and match
his lineup differently depending on the night, but one of his
favorites is putting Ridnour and
Jennings on the floor together and moving Salmons to the

small forward position. This
gives the Bucks a smaller but
quicker look and also allows
them to have three great outside
shooters on the court together.
This creates matchup problems for many teams, especially
those who have trouble defending the perimeter.
Since mid-February, the
Bucks have knocked off some
of the NBA’s most elite teams,
including three in a row against
the
Cleveland
Cavaliers,
Boston Celtics and Utah Jazz
in early March as well as
the Denver Nuggets, Atlanta
Hawks and Phoenix Suns. Two
of their final five games of the
season are against the Eastern
Conference’s current fourth
seed, the Boston Celtics.
If things unfold as they
have up to now, the Bucks will
match up with the Celtics in
the first round of the playoffs
next week. It would be a shock
to see Milwaukee upset Boston,
but the way it is playing right
now, one cannot discount its
chances.
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