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n a very warm day in September 2011,
I found myself, along with several other members of the Tufts’ Amnesty International chapter clad in black and
lying on the ground outside of Tisch Library.
Students walked by, perplexity etched across
their faces. This was the intent. We wanted
their attention. The droplets of sweat accumulating on our overheated bodies were
worth the discomfort because people were
asking questions—they were curious.
We were protesting what we believed
to be an unjust death sentencing. Despite a
lack of evidence and the recanting of several
testimonies, Troy Davis received the death
penalty in the state of Georgia. This sentence angered numerous politicians, celebrities, and human rights groups. Amnesty
International selected Davis as one of their
priority cases. Nevertheless, his sentence
was carried out. As a result, on the day of his
execution, I chose to lie in a public place as
an act of mourning. Numerous people who
walked by asked what we were doing; when
we explained, some signed a petition for
Reggie Clemons, another man sentenced to
a seemingly undeserved death.
This demonstration is an example of
the crossover between art and activism.
Performance art is becoming increasingly
ubiquitous in both the formal art world
and the world in which we live. Rather
than being confined by words, political art
often transcends the barrier of language.
The interchangeability of protests and performance art has increased the popularity
of political art. This particularly pertains to
Tufts due to its emphasis on internationalism, as political art provides a means to
address areas of concern on a somewhat
global scale.
Protest art, the most popular form of
political art, refers to works created by artists to comment on a particular social issue.
Protest art is exemplified through works
created by street artists, such as the wellknown Banksy, as well as through performances organized by international human
rights organizations and non-governmental
organizations (NGOs). This type of activism allows for the public to engage in contributing to change through non-traditional
means and for artists to reach a potentially
wider demographic, which has resulted in
a recent growth of protest art. As Banksy
said, “There’s nothing more dangerous than

someone who wants to make the world a
better place.”
Performance art can be traced back to
the pre-Renaissance era. It was a natural
progression from theatre, allowing artists
the freedom to remove their art from the
confinements of a canvas. Yves Klein’s postWorld War II work is seen as the precursor
of performance art. By using the human
body in his pieces to mock the pretentiousness of other artists, the French artist inadvertently pioneered a new form of art. Yoko
Ono and Serbian artist Marina Abramovic
further popularized performance art in the
contemporary art world.
In the late 60s, Yoko Ono used her body
to create conceptual, controversial works of
art. From Cut—where she asked audience
members to cut away her clothes until she

The idea of art as a
means of protest has
expanded so much
further than solely
the art world.
was nude—to a book of instructions titled
Grapefruit, Ono found provocative ways to
engage the viewer. Over the years, she’s used
the attention from her art to highlight her
interest in peace and human rights. While
Ono employs her art as a form of political
activism, Abramovic explores the dynamic
between the performer and the audience,
and art as a tool of feminist discourse. In
2010, Abramovic held the largest performance art retrospective in the Museum of
Modern Art’s history. The growing interest
in performance art can be seen as a direct
result of the public’s desire for political discourse.
More recently, the idea of art as a
means of protest has expanded much farther than just in the art world. Performance
art is increasingly employed within areas of
conflict. For example, following the Arab
Spring, the sales of Middle Eastern art has

risen in the past five years by 500% according to the international auction house
Christie’s. The Dubai Art Fair of the past
five years is illustrative of the rise in popularity of women’s art. And countries with
conservative regimes, such as Saudi Arabia,
have seen the number of female artists surpass that of male. Women there, who are
otherwise oppressed in what they wear or
say, have found freedom in their ability to
express themselves through the arts.
In 2011, Time Magazine named “The
Protestor” as Person of the Year. From the
women and men protesting in the Middle
East to the occupiers in the United States,
Time recognized the integral role the protesters had in reshaping our modern world.
The Middle Eastern revolutions reportedly
began in Tunisia with an act by a 26-yearold street vendor, Mohamed Bouazizi. Infuriated by the government’s continued cruelty towards him, Bouazizi stood in front
of a capital building and lit himself on fire.
According to his mother, her son did this
for his dignity. Lighting himself on fire was
arguably a form of performance. The visibility of Bouazizi’s actions ignited large-scale
protests unparalleled by anything in recent
Middle East history.
The artwork expands beyond expressions of personal freedom to include acts of
social critique and solidarity. Japan is an example of how performance artists mobilize
in times of crisis. Following the natural disaster in Japan on March 11, 2011, numerous Japanese used art to demonstrate their
support for those affected by the tsunami
and earthquake. An exhibit displaying photographs taken by the victims was shown in
the Tokyo art studio 3331. Another artist
group, Chim Pom, volunteered in Fukushima at the nuclear plants and photographed
the destruction. The six-person political art
group then collected frames from the rubble to exhibit the images.
Chim Pom used the natural disaster for
inspiration for multiple other works. In an
interview about their work, the group leader, Ryuto Ushiro, explained how the group
conceptualized art following the natural disaster: “The reality was overwhelming, but I
couldn’t accept that art was powerless.” The
group filmed a performance in which they
spray-painted the Japanese flag to resemble
the nuclear radiation symbol and hung it at
the site. Through art, Chim Pom has been
OCTOBER 8, 2012
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able to raise both national and international
attention. Their performance pieces challenge the way that the historically docile
Japanese have responded to government
treatments of the nuclear plants and the
consequent damage.
Performance art exists to provide a
more accessible and visible means of com-

a political element
is atomic to performance art and
this is because it is
confrontational.
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“Make Art, Not War” can apply to real life,
political art is continuing to command its
place in the international sphere. People
are finding a forum to express their frustrations and anger. According to the graffiti activist Banksy, “Art should comfort the
disturbed and disturb the comfortable.” In
many ways he is right. The world would be
a terribly boring place if no one challenged
authority and citizens always did what
they were told. Perhaps, making art is not
so foolish after all. O
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munication. Students in Boston, as part of
the city’s college culture are very visible and
can be particularly effective at garnering attention. Two students who have used this
to their advantage are Bradley Tsalyuk and
Ryan Hawk, both fourth-year performance
art students at the School of the Museum of
Fine Arts. Hawk’s large body of work ranges
from the artist standing nude for ten hours
while holding a block of ice to popping a
blue balloon filled with glitter. He uses creative pieces to evoke both philosophical and
pragmatic questions.
When asked what the role of performance art is as a form of advocacy and
awareness, Hawk posited, “The argument
can be made that all performance art is
political because its materialization is by
a utility of the body.” Tsalyuk noted that
while it is similar to other art forms in that
it highlights political issues, performance
art can also “incorporate a multitude of materials, including space, time, and the body,
expanding beyond 2D and 3D.” As a result,
the work transforms into a direct form of
contact, allowing the viewer to interact with
and intervene in the work.
When asked about the correlation between performance art and the act of protesting, both student artists see an inherent

connection between the two. For Hawk, “a
political element is atomic to performance
art and this is because it is confrontational.”
In other words, the two acts are both reflections of one another. Framing the protesting
with the mask of art provides the artist—
particularly in an oppressed nation—the
freedom to express him or herself. Art as
a political tool is important to consider in
a world that is constantly shifting the way
in which media is conveyed and news is digested.
Performance artists emphasize the
importance of the viewer. Marilyn Arsem,
a teacher at the Museum School, highlights
the audience as a participant in her art. She
designs a role for viewers “so that their experience is both visceral and intellectual.”
The communal engagement contributes
to a direct learning environment. Sharon Hayes, a popular performance artist,
turned to performance as protest, as opposed to other methods, because
of the catharsis it creates. The
art mimics a protest, but allows expression in a relatively
safe manner. Performance art,
Hayes argues in her artist statement,
is “a way to work through the demands of
the present political moment.”
Individual artists are not alone in their
promotion of political art. Amnesty International, for instance, is one of thousands
of groups that encourages its members to
use performance art to raise awareness.
Another group, One Million Bones, is a
social arts practice that employs performances to raise awareness and educate
its participants on genocides worldwide.
One of its main projects asks the public
to create artificial bones and place them
in a planned public area. In addition to
publicizing the atrocities associated with
genocide, the organization donates money
to groups working to ameliorate the quality of life in the Democratic Republic of
Congo. One Million Bones will be coming to Tufts on November 3 to collaborate
with students to build a temporary display
of bones outside of Sophia Gordon Hall.
The amount of projects and organizations like this one is growing, thus
confirming the limitless potential for performance art. While it is arguably foolish
to think that a cliché slogan such as
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riday nights usually find students partaking in the classic Tufts weekend
rituals: a trip to Somerville Theater, a
party at a Greek-lettered house, a scoop of
ice cream at J.P.’s, or maybe even a whiskey
cocktail at Saloon. In an effort to strike out,
I traveled past Davis, Porter, and even past
Harvard Square. I rode the Red Line all the
way to the Broadway stop in Boston’s South
End, where Friday takes on a whole new
meaning.
There, on the first Friday of every month,
the artists of the SoWa Artists’ Guild open
their doors to the public. (SoWa is shorthand

“

I wanted to have a studio, and First Fridays was
a huge benefit of being a
part of SoWa.

”

for South of Washington Street, and is a district in Boston populated with galleries and
artists). The Guild’s space at 450 Harrison
Ave. is laid out in workrooms branching off a
main hallway; think dorm layout, but studiosized rooms. The artists who work in these
spaces take each first Friday of the month
to make their studios into mini-shows and
share their work with anyone who stops by.
“I wanted to have a studio, and First
Fridays was a huge benefit of being a part of
SoWa,” commented painter Karen Kelleher
as she rearranged still-lifes of donuts. “I’ve
also got to mention Stephen Silver—he is just
the best,” she continued, letting a picture of
three tottering jelly donuts rest on a shelf.
Stephen Silver, the founder of the Guild,
was not too long ago a suit-and-tie type. After
retiring from the business world, he traded
his ballpoint pen for a brush and developed
his passion for art Silver then realized a way
to combine his interests in business and art
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a look inside an
open studio

through founding the SoWa Artists’
Guild. The Guild proved to be the perfect intersection of his two passions, allowing artists to purse their work while
also drawing in new viewers and potential buyers. Over 70 members later,
the Guild is home to one of Boston’s
strongest art communities.
On my first First Friday, I entered
the long hallway that houses the Guild
and found myself amongst a veritable
buffalo herd of patrons. I watched turtlenecked couples out for their Friday
night thrill;
South
End
locals looking
to drop in on
their neighbor’s gallery;
and students
wandering
from room to
room, taking
in the smorgasbord of art
offerings in
a quick cultural pit stop
before hitting
the pubs. In
one room, an
artist demonstrated painting from life by
rendering an on-scene portrait of a visitor. In
another, a jeweler sized a woman’s hand for a
custom-made ring.
By the time I had entered every studio,
I’d viewed sculpture, painting, bead and fiber, photography, and jewelry. What’s more,
I had pieces explained by the artists themselves. One sculptor told me of the year-long
process it took to create floor-to-ceiling coils
of paper-covered wire as I stood pinkywidth away from the piece, and a painter
explained her still life renditions of hangover

by Mara Lemesany

MARA LEMESANY

remedies—rather than
classic fruit bowls—
came from a desire to
have more fun with
her work. As an art
student dreaming of a
creative future, I was
on cloud nine.
MARA LEMESANY
SoWa
studios
aren’t the places for
spotting the avant-garde or the Picasso of
our day, but rather are an accessible and rejuvenating intermediary in the art world. The
Guild serves art on a dinner plate, instead of
on the silver platter of more refined museums and galleries, or on the paper plates of
flea market and street stands.
“It’s a user-friendly experience,” artist and Guild-member Saya Cullinan put it.
For a sure-fire way to paint the town red and
sample some stellar art, plan to spend your
first Friday of the month in the friendly and
eclectic SoWa Studios. O
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W h a t i m p a c t c o u l d Vo t e r I D l a w s h a v e o n t h i s e l e c t i o n ?
b y m at t h e w l i

V

oter ID have laws been a source of political debate since
the early 2000s.. Now, with a polarizing and particularly close presidential election approaching, they have
become a contentious issue that threatens the voting ability of
some 20 million Americans.
The proposed Voter ID bills, which are currently being
debated in over 20 states, would mandate that all citizens present certain forms of identification before being allowed to vote.
While the principle may seem sound, the point of contention
between the two parties is the bills’ failure to consider the context of millions of Americans. Despite America’s long-standing
history of using social security cards as voter IDs, the new provisions in the proposed laws would ban the use of an ID without
a photo, which means social security cards would no longer be
accepted. According to data collected by the Brennan Center
and various government agencies, it is estimated that 20 million
Americans do not have the kinds of government-issued photo
IDs necessary to vote, often for economic reasons. In certain
states, students would also no longer be able to use school-issued
ID as means of identification, as those states’ bills specifically
state that universities do not qualify as government institutions.
Many people, including individuals surviving on social security
benefits and students, may be unable to afford state-issued IDs.
6
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The fact that the issue of voter identification has recently
featured in the headlines of many major publications is an indication of two things: that the public is uninformed about the
issue, and that the proponents of these laws have been successful
at blindsiding opposition with ideas like “rampant voter fraud.”
While “regulation” may be a term that Republicans have long
tried to distance themselves from, it seems that they are fervently pushing for greater accountability in the election process.
However, voter fraud does not appear to have had a significant impact on recent American elections. According
to a study from News21, a national investigative reporting
project, there have only been 10 instances of actual voter
fraud out of the 2068 alleged cases that have come up since
2000—the equivalent to one case of fraud out of every 15
million prospective voters. The proposed articles would
likely prevent a minimal number of voter fraud instances,
in contrast to potentially disenfranchising up to 20 million
voters.
Statistically, the presence of voter ID laws seems to have
little to no influence on actual voting fraud. According to research in a Slate article published last month, the implementation of similar voter ID laws in Kansas and Georgia—two of
the states with the highest counts of voter fraud—have resulted

DATA: BRENNAN CENTER FOR JUSTICE
DESIGN: BEN KURLAND
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in no significant decrease in incidents of fraud.
The study found that Kansas, which has had
voter ID laws in place since 2007, documented 97 cases of voter fraud from 2010 onwards.
Conversely, the state of Maryland identified no
cases of voter fraud, despite having twice Kansas’s population. The evidence points to the fact
that these laws seem to have no real impact on
the level of fraud on a state level.
Given that the statistics seem to counter the Republicans’ allegations of “rampant
voter fraud,” a more important question
may be whether or not the Republican Party
acknowledges the ethics and disutility that
surround these voter ID laws. While governors such as Rick Perry and others have
conceded that voter fraud is relatively low,
they continue to push for voter ID laws. This
has prompted many to question Republican
motives. Many have surmised that because
of the potentially disenfranchised 20 million Americans’ demographics—largely elderly citizens, minorities, and students, all
of which are groups that tend to vote Democratic—Republicans have fashioned these
laws not for ethical purposes, but instead to
deprive President Obama of a second term
by removing his base of voters. More controversy erupted when Pennsylvania House
Republican Leader Michael Turzai stated
publicly that the implementation of voter
ID would “allow governor Romney to win
the state of Pennsylvania.” As a preemptive
reaction, Democratic officials in California
and Connecticut have passed bills allowing
Election Day registration.
Despite Republican efforts, voter ID
proposals have not met with much success
in recent months. For example, a state judge
recently halted voter ID laws in Pennsylvania, and a panel barred South Carolina’s
form of voter ID law from coming into effect for the time being. Numerous organizations in the past few months have also
become increasingly active in helping disabled citizens and minorities to obtain the
proper forms of identification necessary to
vote in the coming month. While Republican proponents of the legislation continue
to take the moral high ground by clinging
to arguments regarding voter fraud, the potential disenfranchisement of so many voters is a decidedly bigger issue than voter
fraud. O
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By Justin Kim

W

hen Carter Cleveland was a student
at Princeton, the one thing that his
dorm room lacked was unique, interesting artwork. To some, this wouldn’t
particularly matter, but Cleveland found
the endless Bob Marley and Scarface posters in his dorm maddening. Although he
wanted a cool new piece of art, he had a
difficult time finding anything once he
started looking. That was when he thought
of art.sy, an online repository of fine art
that allows users to search for pieces by
category, style, size, and more.
Cleveland’s startup essentially aims
to do for art what Pandora does for music
and Netflix does for movies: it makes personalized recommendations based on ratings and previously viewed works. If you
8
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like Jean-Michel Basquiat, art.sy might
recommend select pieces by Banksy or
Shepard Fairey. A high rating for Claude
Monet’s “Impression, Sunrise,” on the other hand, might lead to a discovery of Edgar
Degas’s “A Cotton Office in New Orleans.”
Personal preferences will ultimately lead
to new findings and an artistic education.
The website even allows you to purchase
select pieces by putting you in touch with
a broker.
The website is largely banking on the
assumption that the general public is, by
now, fully accustomed to image-driven
platforms such as Pinterest or Tumblr. It
has 275 galleries and 50 museums as partners, and its database already has over
20,000 images. Cleveland, only 25 years

old, has managed to collect millions of dollars in funding from prominent figures in
both the art and technology communities.
Investors include Peter Thiel, founder of
PayPal; Eric Schmidt, executive chairman
of Google; Jack Dorsey, founder of Twitter;
Larry Gagosian, owner of the Gagosian
Gallery chain; Dasha Zhukova, founder of
the IRIS Foundation; and Wendi Murdoch,
wife of media giant Rupert Murdoch.
This list of investors is symbolic of art.
sy’s position as a joint venture with just as
much to do with technology as it does art.
Like Pandora, art.sy is going to be judged
in part by its ability to make expedient and
appropriate suggestions to its users. But the
success of such an endeavor relies heavily
on the use of technology.

news

ome Project]
The website’s team of art historians
and programmers has worked together in
order to create an algorithm-based system
of identifying and distinguishing between
the different paintings. The art historians manually apply certain labels to each
painting, and the programmers add codes
that refer to those specific labels, allowing
the computer to recognize the similarities and differences between paintings via
cross-referencing.
This reference system is called the Art
Genome Project (derived from Pandora’s
Music Genome Project), an appropriate
title considering the fact that it is fundamentally based on human characteristics.
It looks at all the paintings and separates
them in a qualitative manner, rather than
simply using numbers. But this system
also runs the risk of attaching highly subjective labels in its attempts to succinctly
describe a painting in great detail. A computer doesn’t know if a painting is “epic” or
“warm.” These are the issues that art.sy will

have to fine-tune when pushing the limits
of technology.
There are other issues art.sy has to resolve, too. Just because Pandora and Netflix have prospered with similar structures
doesn’t mean that art.sy will automatically
experience the same level of success. Music
and film have a much wider demographic
than art, and people don’t search for new
art as often as they would look for new
music or movies. As a result, it will be a
challenge for art.sy to maintain consistent
traffic on its website. Even if it does attract users, it will not be necessarily easy
to monetize its success, as seen by other
startups’ struggles in the past.
In addition, a similar search platform,
the Google Art Project, has been running
since February 2011 and is available in 18
languages—not to mention that it has over
twice the number of images in its database
than art.sy currently has. Furthermore,
other startups such as Paddle8 are also attempting to digitize art to reach the mass-

Misako Ono

es, and websites such as Zazzle and Art.
com have already been making strides in
commercializing affordable art.
But Cleveland is not discouraged
by the daunting task ahead. He ambitiously claims that his goal is to make all
the world’s art accessible to “anyone with
an Internet connection.” And while it is
still not completely clear whether art.sy is
merely an online gallery of images or more
of a tool designed to encourage the public to broaden their artistic spectrums, it
should resonate with people simply due to
the fact that it was designed to cater to an
audience of the digital age.
The website’s ability to constantly
improve its technological capabilities
will ultimately determine whether or
not it succeeds, as users will undoubtedly ditch the platform if it is not convenient to use. But regardless of its future, art.sy is an important next step for
the evolving relationship between art
and technology. O
OCTOBER 22, 2012
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rue to form, Tufts currently acts as a detailed microcosm of
the ongoing interaction between the LGBT equality movement and religious privilege. A formal complaint filed last
year against Tufts Christian Fellowship (TCF) questioned the
student group’s discriminatory practices and ties to InterVarsity
Christian Fellowship (IVCF), a national evangelical campus mission. The publicity of this filing launched former University Chaplain David O’Leary’s image onto the holy pages of The Advocate
last academic year. Now, Tufts is again at the center of this debate,
and all eyes are on us.
In their op-ed titled “Navigating the complexities of discrimination and religious freedom,” (The Tufts Daily, December
12, 2011) representatives of TCF posed a commendable invitation: “We are open to challenges against our beliefs; they would
not be strong beliefs if they could not withstand scrutiny.” Along
with my fellow students encouraging critical analysis of TCF and
IVCF, I maintain that the beliefs imposed by IVCF both limit the
range of expressible beliefs of Tufts Christians, and reflect the ideological premises which foster homophobic acts of ostracism and
violence. The level at which IVCF controls the direction of TCF
outside of the university is reason enough to derecognize it; the
consequences of the organization’s unflinching beliefs are reason
enough not to miss it.
First, it may be prudent to consider the national context of
the conflict. This past June, Washington State began officiating
same-sex marriages. In Georgia, student Jennifer Keeton lost her
privilege to earn an advanced degree in counseling after refusing to counsel homosexual individuals. Claiming to be the victim
of religious discrimination, Keeton appealed to the 11 US Circuit
Court of Appeals and lost. In a remarkable case of déjà vu, IVCF’s
local chapter at the University of Buffalo was suspended in December of 2011 after pressuring their treasurer Steven Jackson to
step down after he came out as gay. Tufts and the University of
Buffalo are among the 41 college campuses challenging IVCF’s
recognition in the last 18 months. These are the current victories
that provide an indispensable reference frame and form an impressive list of precedents relevant to Tufts’ investigation.
TCF, like IVCF’s U. Buffalo chapter, has a spiritual requirement for anyone wishing to be a leader within the club. The “Basis of Faith” states that eligible students must completely accept
the divinity of the Bible; consequently, it is required that leaders conduct their personal lives in accordance with one specific
evangelical canon. This means that queer Christians and Christians romantically involved with a person of another faith forfeit
the right to an executive board position. That this violates Tufts’
anti-discrimination policy cannot be argued against. Why TCF
has been permitted to have this influence and privilege cannot be
explained.
10
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TCF’s position is made all the more curious by its identification as a “non-denominational student group.” An IVCF representative at the University of Buffalo reflected on the dismissal of
Steve Jackson: “We love him, and we want him to continue to seek
God and grow in his faith.” Jackson, like Tufts’ network of queer
Christians (and, to a larger extent, Tufts’ network of Christians
who do not follow IVCF’s path), has already found God. There is
no one right way to be a Christian and any ecumenical Christian
collective must recognize this. We owe nothing to an organization
in which student leaders refuse to serve alongside other Christians because of practices that have nothing to do with their religious identity.
The consequences of homophobic discrimination warrant
attention. Religious exclusion motivates homophobic bullying,
which has caused several high-profile suicides to date. Musician
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By Stephen Goeman

NTABILITY

BERNITA LING

John Grant’s lyrics on his breakthrough album Queen of Denmark speak to the urgency and confusion religious opposition to
homosexuality breeds in developing queer individuals: “I can’t believe that I’ve considered taking my own life / ’Cause I believed the
lies about me were the truth.” On World AIDS Day at Harvard’s
Memorial Church, author Jodi Picoult described interviewing a
representative of Focus on the Family, Planned Parenthood’s archnemesis, to better understand religious characters she created for
her book Sing You Home: “I asked her if she worried that some of
the positions that Focus on the Family espoused might lead people to commit acts of hate against gay people. And she said, ‘Well,
thank goodness that’s never happened.’ Today would have been
Matthew Shepard’s 35th birthday… I named six kids who have
died recently by suicide because of bullying, because of sexual orientation. She burst into tears; she had no answers for me.”

It has been just one year since American Vision, a Christian
nonprofit organization with over 13,340 likes on Facebook—Tufts
University has 11,885 likes by comparison—called for the execution of all American homosexuals. The standard evangelical response to the physical and spiritual abuse their canon generates
is a terse dismissal of the violence as un-Christian while failing
to acknowledge their role in its proliferation. To think this way
is to fail to grasp the severity and method of hate crimes and intimidation that have already ruined too many lives. Religiously
charged discrimination has consequences. It is no longer tenable
to be ignorant of religious exclusion’s relationship with self-harm;
it is no longer reasonable for Tufts to fund a student group which
fosters this behavior.
Still, many are persuaded by the argument that we must
respect all religious practices as each religious individual must
have the right to their faith. Secretary of State Hillary Clinton
recently criticized this appeasement of bigotry: “This is not
unlike the justification offered for violent practices towards
women like honor killings, widow burning, or female genital
mutilation… In each of these cases, we came to learn that no
practice or tradition trumps the human rights that belong to
all of us.”
Unfortunately, IVCF does not value modes of Christian
identity that deviate from the evangelical norm, and it is unconcerned with the effects its canon holds for LGBT youth. In
their aforementioned op-ed, TCF representatives plead, “that
students at Tufts tolerate and allow us the right to [our] beliefs.
And we are asking for the right to select leaders who are willing to live by and commit to our beliefs.” I’m shocked by how
well-received this plea has been by students I’ve discussed the
matter with. It is important to remember who the oppressed
are: TCF, a supposedly nondenominational organization, is
actively restricting Tufts students’ ability to express Christian
beliefs and contributing to the anti-gay culture that has killed
so many youths. Students who don’t meet certain “belief criteria” are denied leadership positions in direct violation of Tufts’
anti-discrimination policy. The fact is, we have tolerated TCF,
and this religious privilege has come at the expense of others.
It should be clear where we file our sympathy.
Seeing the complicated territory between discrimination and
coexistence traversed in front of a national audience fills me with
hope. Tufts can be the burial site of the myth that homosexuality and Christianity must be forever warring factions. In its stead,
we can see a fellowship blossom that acknowledges the complex
nature of modern Christian identity and holds no test for full acceptance. We owe this privilege to our fellow students. We are all
responsible to secure a legacy of religious pluralism at a university
that has given us so much. O
OCTOBER
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FOODWATER
LIFE
Exhibit Review by Josh Pfosi

T

he “Food-Water-Life” exhibit at the Tufts Art Gallery approaches social issues from multiple angles with physical
models, artistic dinners, and sketched drawings. The artists, Lucy and Jorge Orta, do more than make art: they advocate
for a cause. Each display employs simple imagery to evoke visceral responses in the viewer. The exhibit speaks to food and water
waste, as well as the woes of overpopulation and climate change.
They use poetic metaphors to highlight social problems, blurring
the line between art and practicality while repurposing modern
art as a tool to reach a broader audience.
Stepping into the gallery, all ears are met with the eerie sloshing and bubbling of the first piece. The structure itself, occupying
sixty cubic feet, captivates the eyes. A metal frame appears to
be built around a bare, wooden canoe suspended
mid-air. Surrounding the natural canoe, the
Ortas have placed first aid kits below, filtration tanks to the left and right, and
isolation gloves above. None of these
fixtures touch the canoe, allowing
the boat, a pinnacle of natural
beauty, to stand out. The rest of
the structure exudes a sense
of clinical examination. The
sterile gloves and first aid
kits are reminiscent of
surgeons peering over a
wound, mystified.
The piece gives
viewers perspective
and a renewed
sense for nature. They see
human
society built

Chelsea Newman
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around nature, deliberately circumventing its safeguards. But the
viewers also recognize the environment still at humanity’s heart.
The piece simultaneously raises awareness and incites action:
society, now distinct from nature, must undo the damage it has
done. The artists assert that this healing begins with “Water,” the
title of the piece. The soundtrack of gurgling water in the background, with a sprawling network of tubes creates one message—
purification. The complicated, overlapping pipes function as an
inefficient water purification system, demonstrating society’s indirect approach to environmental issues. The piece wills viewers
to see nature as part of humanity and compels direct action to
salvage it.
The next form of artistic activism masters multiple media.
Sketched onto fibrous, torn pages, “Antarctic Village” uses pencil
and bold colors to create strong contrast. Set on the international
no-man’s land of Antarctica, this scene depicts myriad tents sewn
out of national flags from around the world. Interestingly, none
of the flags are drawn correctly. The blue of the United States is
replaced with orange, and various European flags are irreparably
blended together. The plain white background emphasizes the
conclusion that nature formed all of us. The piece pushes the beholder to examine national identity, capturing the artists’ desire
for a universal passport. Like “Water,” “Antarctic Village” advocates for social change through art. It asserts a world in which an
individual can travel freely from country to country, where distinctions of borders and nations pale against the unity of nature.
The presentation combines the concrete with the abstract,
and the minimal with the complex. The exhibit is both multisensory and static. The bold structure tells a story of war between
nature and humanity. Yet, it is also the solution. We must stop
looking at ourselves as sanitized lab technicians perfecting nature
from the outside. Instead, we should accept our part of nature,
and treat the environment as we would our own body. On the
other hand, bold colors sketched on a white page depict human
struggle: the battle of diversity and the need for universal acceptance. The exhibit communicates that, born from nature, we are
all worthy of the same rights. We must pursue a universal identity.
Through their art, the Ortas compel the opening of borders. Lucy
and Jorge Orta’s “Food-Water-Life” utilizes art as a medium of
communication, allowing for interpretation and advocating social solutions in a way that traditional media cannot. O
This article is the winning submission from a contest held among
students Professor Chris Payson’s English 1 class.
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Dance
Deconstructed
by
Heather Brewster

Local Ballet Company Aims to “Use the
Power of Dance to Inspire Social Change”

W

hen most of us think of a ballet
performance, we think of tutus
and pointe shoes, of dancers
with perfect pirouettes and perfect bodies, of a world that is inaccessible. In this
world of modern ballet, some professional
companies are trying to move away from
this approach in order to break down the
stereotypes of ballet. One such company is
Jose Mateo Ballet Theatre, a local company that works to make ballet accessible to
everyone. In its most recent performance,
Mysterious Arrangements, the company
demonstrated the beauty that can be created by stepping outside the traditional
norms of ballet.
According to Scott Fraser, the company’s managing director, Jose Mateo’s mission is to “use the power of dance to inspire social change.” Jose Mateo launched
the Dance for World Community project
with the goal to “expand the role of dance
in communities by creating local and
global networks that catalyze inclusive and
diverse dance-based activities.” Through
this project, as well as both the Jose Mateo
Company and Jose Mateo School, Mateo
has tried to create a dynamic ballet community in the Cambridge area.
One of the unique things about the
Jose Mateo Ballet School is that anybody
can take classes there. Regardless of age or
experience, Jose Mateo Ballet studios will
welcome you. Molly Wheat, a much-loved
teacher at the dance school, called the studio an “exciting environment for people
of all ages and abilities” that is open to
everyone and anyone who wants to learn
ballet. Molly began dancing at the Jose
Mateo Ballet School when she was just 13
years old and joined the company in 1992.
She continued dancing with the company
until 2007 and is now a full-time faculty

member at Jose Mateo, describing her
journey as one that has come “full circle.”
She says that she is extremely grateful for
everything that she learned at Jose Mateo.
It taught her that dance is for everyone.
Now Molly can share her experiences
through her teaching.
The Jose Mateo Company’s performing space reflects its community building
goals. The studio is in an old church in
Harvard Square; this is also where their
performances take place. There is no
stage and no curtains—the dancers are
right there in front of you. As Molly put
it, “You can see them sweat, you can see
them breathe.” You can see their muscles
working with every movement they make,
and more importantly, you can truly feel
their passion.”
Jose Mateo opened its 27th season
last Friday with the first performance of
its new show Mysterious Arrangements.
The show was yet another example of Mateo’s capability of creating dance that is
both raw and real in its emotional quality. There were no tutus, no glamorous
costumes—just ballet. The diversity of
its dancers further sets this performance
apart from the ballet stereotype. There was
no one identifiable “type” of dancer—and
the different body types and styles complimented one other beautifully.
Using the medium of dance, Jose
Mateo has been able to explore social
connections and celebrate culture in a
way that promotes community and diversity. Dance is not something only for
dancers, but rather something for everyone and anyone. Whether you’re young
or old, tall or short, large or small, we can
all find something meaningful through
dance if we approach it with an open
mind. O

Chris Blackett

“Mysterious Arrangements” will be
running until October 28th at Jose Mateo’s
Sanctuary Theatre in Harvard Square.
Tickets are $40 and can be purchased
online or by calling the company box office. The studio holds open classes from
Monday through Saturday. More information can be found at their website,
www.ballettheatre..org.
OCTOBER 22, 2012
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Click here for culture.
what it means to be well-read
in the information age
20
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by Molly Mirhashem
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ociety used to value the well-read.
Those who dedicated the time to
delve into literature—whether Dickens, Shakespeare, or Hemingway—were
praised for their intellect and revered for
their patience. Ralph Waldo Emerson said,
“If we encounter a man of rare intellect, we
should ask him which books he reads.” But
our values have transformed considerably
since Emerson’s time. The actual definition
of “well-read” has never been hard and
fast; while some have a soft spot for Tolstoy, others reach for Austen. But there has
been a distinct shift in the value of reading
as a whole. This shift is not merely a preference for one group of writers over another,
but rather a societal emphasis on a whole
new type of literacy. Information moves
so quickly today, and media forms such as
music, videos, and photos can be shared effortlessly and infinitely. As a result, today’s
society is more concerned with a sort of
“cultural literacy” than with actual bookreading. On Facebook, Twitter, and other
social networking sites, there is a constant
flow of conversation about pop culture and
the media. If you haven’t heard the latest
Beyoncé song, seen the commercial everyone’s talking about, or watched the mostdiscussed clips from the presidential debate, you’re left out of the conversation.
This conversation doesn’t omit writing as an art form entirely; but rather than
embracing actual books, it highlights viral
articles and news stories. A foundation in
shared cultural and artistic experiences is
necessary today to take part in social interactions, and the “fear of missing out”
motivates many to keep up. In addition
to this shift in the definition of literacy,
in today’s world we also place high stock
in brevity, efficiency, and speed. You have
140 characters and a few hours to offer a
relevant opinion on the “Newsroom” pilot or on the Macklemore video promoting gay rights. This enables easy access for
many unlikely readers to a variety of news
sources and makes large quantities of news
more digestible. Unfortunately, this norm
also doesn’t naturally encourage thoughtful interaction with art and the media, and
the volume of such material is simply too
great for any one person to be well versed
in everything. This creates a tendency for
many to take the “crash course” approach
by dipping their toes in only as deep as

necessary to get them through a Facebook
post or a quick interaction.
This shift certainly doesn’t signify that
young people have ceased reading entirely.
There will always be a contingent of the
population devoted to literacy in the traditional sense. But today, consumption
of other media unites us across far more
boundaries than books do. A 2007 study
from the National Endowment for the Arts
showed that the average American young
adult spends nearly two hours each day
watching television, while spending only
seven minutes per day reading. While there
is a considerably large range in television
consumption across American youth, this
contrast is undeniable. And while different demographics undoubtedly consume
different types of television, no one wants
to be culturally ignorant. To be ignorant

“ We migrate to-

wards spectacles,
memes, and phenomena, favoring
the viral over
the profound.

”

to the world of media and culture, across
the lowbrow-highbrow spectrum, is to be
irrelevant and thus set apart from the rest
of our generation.
We don’t always choose frivolous pop
culture content to consume, but technology certainly shapes the way we expose ourselves to real art. At concerts, art museums
and public gardens alike, we are confronted with a sea of iPhones, snapping pictures
and dutifully passing them through the filters of Instagram. There are many facets to
this change. Technology certainly renders
art more accessible, widening the range of
people who can actively interact with material they might not otherwise encounter.
Those who might never make it to that art
exhibit or find the time for that concert can
access them, perhaps being directed there
by way of powerful social discourse. In the
same vein as a liberal arts education, this

buffet-style approach to culture gives people a little taste of everything. Additionally,
current technologies often encourage individuals to be curators of their own material, prompting them to add their own spin
to the media content they consume.
There is, though, a side of this trend
that hinges on exhibitionism. We often
watch videos, skim articles, and try TV
shows on for size because of the discussion
surrounding them, not for the mediums
themselves. In a world of personal branding and constant impression management,
the language and pace of our society can
lead us to consume the media more shallowly. Rather than take the time to truly
experience art, we migrate towards spectacles, memes, and phenomena, favoring the
viral over the profound. It’s like going to
the Louvre, taking a photo with the Mona
Lisa and the Venus de Milo, and promptly
leaving. We acquire a passing familiarity with many artists, writers, singers, and
filmmakers, rather than embracing a passion for one and taking the time to deepen
our knowledge.
This change doesn’t need to be negative—we can harness the positive influence of technology on art and culture, and
embrace the variety of art forms in our society. We can diversify the media we consume and educate each other to fill gaps in
our knowledge. Overall, experiencing an
amalgam of media, art, and culture will
make us well rounded and informed. We
shouldn’t limit ourselves to things that are
highbrow and well respected; and on the
other hand, we shouldn’t be confined to
the popular. It’s when artistic consumption
becomes disingenuous that we’ve lost sight
of the point. Technology and the speed of
communication are directly impacting the
way that individuals value literacy, and the
types of content that are impactful to social interactions. But this impact can be an
advancement, rather than a regression. Instagram need not make us appreciate professional photography less but can instead
spark an interest in unlikely photographers. Twitter can direct us toward longer
news stories, rather than replacing them.
And literature will always have a place in
society—even if the “required reading” of
our time is more visual and participatory
than in eras past. The trick lies in refocusing this shift as a force of progress. O
OCTOBER 22, 2012
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[ it All[
Having
The Im p ossibilit y of

the differing
expectations of
women across the eras

by Alison Pinkerton

W

omen today don’t have to
marry at 15. They aren’t expected to churn butter while
nursing eight children, and they certainly
aren’t considered the village spinster if
they are still single at 30. Women can vote
and run for office; write without the guise
of a pseudonym; marry without having
children; and even stay single or cultivate
a loving relationship with other women.
Yet Anne-Marie Slaughter still detects that
something is off, and she extrapolates her
findings in the July/August Atlantic cover
piece “Why Women Still Can’t Have it All.”
To state it simply, Slaughter finds that it’s
still hard to be a woman. We can’t “have
it all,” she decrees, because women are
faced with the impossible choice between
developing a solid career and developing a
wholesome family. Slaughter laments this,
and shouts to the suited businessmen of
the world to adopt more female-friendly
policies to mediate the problem. Women
of America met Slaughter’s article with
resounding applause. This woman gets
it, working moms joyously proclaimed.
Finally, they shouted, somebody understands my plight!
This issue, though, was not in a vacuum before Slaughter “brought it to light”—
far from it. Anne Bradstreet was America’s
first poet and she may, too, have been the
first American woman who recognized
that we can’t “have it all.” Bradstreet carried on the strict, pious life typical to Puritan women in the 17th century. However, Bradstreet wrote poetry, and this
caused scandal. In the late 1600s, women
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were supposed to care for children (and
their husbands), tend to the home, and
praise God. Bradstreet’s poetry, then, was
contrary to Puritan culture, and her lines
address this. She could not, as a woman,
have what she wanted: her family and her
poetry. She was the original woman who
“couldn’t have it all,” and for this reason
she may well have agreed with many of
Slaughter’s gripes. The two deviate in their
goals: Bradstreet couldn’t have it all, yes;
but she did not want “it all,” either. Bradstreet simply wanted respect and equality while Slaughter pushes for more—and
then some. Slaughter’s cry is entitled and
waxes whiny. Anne Bradstreet just wanted
“some,” and we’d all be better off to want
the same.
Certainly, the act of wanting basic
equality between men and women is not
irritating. Women fought gracefully and
tirelessly for the rights to vote and to work.
All too often throughout American history, women have felt as though they have
been vying for a spot in a man’s world. It is
around this sentiment that Bradstreet’s and
Slaughter’s frustration centers. This feeling
is especially poignant when a woman wishes to balance a career with her family life.
Men have historically been able to do so
easily, while women feel greater tension.
Instead of making concessions and
sacrifices to diminish this impossibility,
Slaughter notices that women are made to
feel they need to “rise up the corporate ladders as fast as men and also have a family
and an active home life (and be thin and
beautiful to boot).” Likewise, in her piece
“Prologue,” Bradstreet addresses those who
say her “hand a needle better fits”—namely, Puritan men. These men, she continues,
cast despite “on female wits.” Puritan men
staunchly believed in a woman’s position

in the home; they couldn’t conceive of a
woman crafting beautiful poems or otherwise performing extra-domestic activities.
These lines of prose and poetry constitute
what I will, from here on out, refer to as the
Superwoman Myth, as initially conceived
by John Woodbridge.
To combat the inevitable criticism
of Bradstreet’s work by Puritan men, her
brother-in-law John Woodbridge wrote
a preface to her volume. Here, he ascertains that the poems are “the work of a
woman, honored and esteemed where
she lives, for her gracious demeanor…
her pious conversion…and discrete managing of her family occasions.” Further,
he emphasizes that “these poems are the
fruit but of some few hours, curtailed
from her sleep and other refreshments.”
In these few lines, Woodbridge ominously outlines the Superwoman, and
thus perpetuates the idea of the woman
doing it all and being it all in order to
“have it all.”
Woodbridge’s depiction of Bradstreet’s piety, sleeplessness, and family management foreshadow many of
Slaughter’s women: the late 30-something fighting desperately with biology
to conceive a child; the female professor keying 1:11 into her microwave instead of 1:00 to save precious seconds in
the morning; and the city lawyer lying
to her boss in order to take children to
doctor’s appointments. Unfortunately,
Woodbridge’s championship of the female high-efficiency robot has grown
with America, and men and women alike
continue to support this illusion.
Bradstreet herself expresses these
Puritan gender ideals in some of her poems. Of course, Bradstreet is not trying
to demand more of women or put insur-
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mountable pressure on them; rather, she
is merely reflecting the values of her culture and her religion. When Bradstreet
writes that her father is “most truly honored” and “worthy,” she is not intentionally insinuating that men are superior.
In her work “The Prologue,” Bradstreet
demonstrates her desire for more gender
equality. Regardless, she is a product of
her time, and though she may wish to be
able to write freely and publish poetry as
a woman, she still holds certain values as
normative, including the reciprocal, subordinate relationship between men and
women.
So, it turns out, Slaughter and Bradstreet and all the women in between
could not have Slaughter’s vaguely powerful “all.” Bradstreet led a wholesome
domestic life but did not feel fulfilled
professionally. Slaughter suffers the inverse fate. In order to combat this, she
believes in policy changes that favor
working mothers and wives. Companies
could sync their work day hours with
typical school hours. Better yet, she suggests, the government could decree that
the Senate be composed equally of 50
men and 50 women. Far-fetched as some
of these solutions may be, they could
promote ease of work-life balance for
both men and women.
The difference between Slaughter’s
central argument and Bradstreet’s does
not lie in these proposed solutions. I
think Anne Bradstreet would fully condone women sitting on Ipswich’s town
council and working day jobs while their
children studied. But she wouldn’t use
these measures as a means to procure
wild success in every facet imaginable.
Superhuman achievement was never her
prerogative. She would support female
involvement because it would bring fairness to her society. Slaughter writes her
long-winded piece in an effort to propose ways in which women can have
all they want, as though women are entitled to “it all,” and men already have it.

She doesn’t just want equal pay and fair
working conditions; she wants to have
one-hundred percent of her family life,
one-hundred percent of her social life,
and one-hundred percent of her professional life. Unfortunately for Slaughter
and similarly ambitious women, nobody
can have three-hundred percent of anything. We only have one-hundred percent of our lives—sometimes not even
that—and part of being an adult is making choices and sacrifices to divvy up
that one-hundred percent.
In one of her saddest lines in “The
Prologue,” Bradstreet writes, “Men can
do best, and women know it well. / Preeminence in all and each is yours; / Yet
grant some small acknowledgement of
ours.” Bradstreet was willing to let men
have “preeminence” in exchange for just
“some small acknowledgement” of women’s abilities and talents. She didn’t want
to worry about making partner in a prestigious law firm while aching through
her third trimester. Bradstreet, a woman
true to her faith, recognized that “all” is
unattainable on this earth.
It is difficult to say what social conditions lead Slaughter and so many others today to feel entitled to the trifling
“all” and lament its absence. Perhaps
American society’s ever-increasing
expectations of women and Superwomen have led us to crave the
impossible. Maybe our secularized society blinds people
from seeing that “all” lies
in the non-physical realm.
America is, of course, known
as the land of “bigger, better, faster”; and maybe these
warped, materialistic values
sway women into thinking
that they need to have much
in order to be content.
Slaughter makes an interesting point when speaking about uneducated, underprivileged women, saying that

they “are worrying not about having it
all, but rather about holding on to what
they do have.” If people from all walks
of life felt this way and lived each day
with gratitude, we could start to cut each
other some slack here and there, for men
and for women. Nobody needs to be
pressured to be “super” anything, and
nobody should be concerned that they
don’t “have it all.”
Anne Bradstreet, so many hundreds
of years ago, had it right. She set the
tonal standard for feminism: assertive,
yet humble. If we, men and women and
all others, lived by Bradstreet’s example,
would it really matter whether mothers
choose to frost the soccer team’s cupcakes or dial in on that late conference
call? If we all felt at peace, then probably
not. O

misako ono
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The Writings

on the Stall
If someone walked in on me right now,
she would see a crazy sleep-deprived girl
tilting her head and mouthing words instead of using the restroom like a normal person.
I keep reading.
“I’m into it.”
“Makes me feel wild like peeing in a field”
“I’d rather be in a field…”
“Someone just walked in on me!”

You can paint over words, but
you can't erase ideas.
T i s c h b at h ro o m s ta l l
by Anastasiya Lobacheva
It’s 12:30 a.m., and I am spending
the middle of my midterm hell-week in
the inferno known as the book stacks of
Tisch. Facebook screens light up ghoulish
faces and phones buzz eerily. I am down
to the last drops of both my cup of coffee and my sanity. Wearily, I amble past
cubicles filled with fellow sufferers to the
bathroom. Avoiding my reflection in the
22
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mirror, I find myself in a stall. I look to
my right. No toilet paper. Great.
Then, I look to my left. I see a curious question written in black pen and
round handwriting.
“Is anyone else concerned that this door doesn’t
close?”

I look at the door. Why yes, I am
concerned that this door doesn’t close.

Suddenly the simple act of getting
rid of the coffee in my bladder becomes a
source of opportunity. I don’t have to just
pee. I can pretend to be a wild soul frolicking in a field! I can even talk about it with
other people! If someone were to walk in
on me right now, I could even share my
experience anonymously with the rest of
Tufts! Okay, so maybe a discussion about
a broken door isn’t the most exciting thing
ever. But just seeing the different types of
handwriting on the lifeless wall gives me a
good feeling somewhere in the jumble of
lecture slides that my brain has become.
The things individuals think of with
only four gray walls, a disgusting floor,
and no toilet paper for inspiration are surprising. The writings range from witty—
“Tufts girls are easy!”
“to be friends with”
“to get along with”
“to talk to”

to desperate—
“I’m going to fail my chem test.”

to raunchy—
“When was the last time you had sex?”
“This morning”
“a month ago”
“1.5 years ago”
“I’m doing it right now”

to insightful—
“Gender is performative.”

Even the work that restroom artists
do not themselves come up with is mov-

ing. The quotes that bathroom frequenters choose to highlight can take a student
deep in studying far away from the bleak
bathroom walls. The opening lines of a
Robert Frost poem evoke the futility of
longing and agonizing over a distant future:
“You’ll wait a long, long time for anything much
To happen in heaven beyond the floats of cloud.”

For a student worrying about how a
grade on her next test will affect the outcome of her future, this advice is priceless.
Another quote from online public speaker
Ze Frank provides valuable guidance for
the lost college soul fretting about what to
do with her life.
“And God, please let me enjoy this. Life isn’t a series of waiting for things to be done.“

But the wise words of the famous do
not hit as close to home as the discourse
between Tufts students. Of course there
are the standard discussions like, “Who
do you think is the hottest guy at Tufts?”
but the questions people ask each other
here reflect the nature of the typical Tufts

kid. There are extensive lists of spirit animals, best classes, and best cities to live
in. There are also more deeply personal
calls for advice, like what to do after you
can’t stop thinking about a guy, what the
norms are for hook-up etiquette, and
whether it is okay to name your daughter Billie. Of course, there were also the
standard comediennes out there:
“don’t be pressured by the guy—their sex drive is
always more than yours”
“lies—my sex drive is unparalleled”

or

“yep, I wanna name mine Ryan or Jordan”
“hmm, I feel that Adolf is also gender neutral.”

To my surprise, snarky responses
to these questions are minimal. Though
anonymous, the written reactions of Tufts
students are refreshingly supportive. People respond to these questions with advice
to love yourself, or to imagine if you’ll
care about your situation when you’re
30. In typical Tufts fashion, the question
about naming a girl even sparked a minidiscussion about gender norms.
Despite the entertainment value of
having something to read before you

flush, the most poignant aspect of bathroom writings is not what is written, but
rather why the writing exists. Do people
need an anonymous outlet to express
their taboo desires that they cannot share
with friends? Is announcing your despair
about an upcoming test to strangers bizarrely cathartic? Or does a bathroom
wall provide a blank canvas for the imaginative expression that a computer screen
depletes? Whatever the reason, there is
something paradoxically beautiful about
the smudged ink on the metallic walls.
From now on, whenever the jitters of too
much studying in Tisch set in, I know I’ll
at least crack a smile when I visit the bathroom. Though I have not ventured into
the forbidden land of the boy’s bathroom
or contemplated the writings in the variety of other restrooms on campus (I heard
the men’s room at Eaton has some interesting content), I am sure the genius of
Tufts’ anonymous expressionists extends
beyond the walls of Tisch. So the next
time you’re emptying that coffee, take
time to stop and read the wall. Perhaps
you’ll even forget about the perpetual
lack of toilet paper and become inspired
to add a creation of your own. O

Photos by Knar Bedian
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THe Icing On top : A cu p

By Nicola Pardy and Knar Bedian
Isabelle's CURLY CAKES

Knar Bedian

Nicola Pardy
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This cozy cupcake shop is tucked away
on a quiet street in Beacon Hill. Unfortunately, its steep prices reflect the lifestyle of its
surroundings. If you’re hungry for a specialty
cupcake, be sure you’re ready to splurge, because you’ll be paying about the same price as
a burrito from Anna’s.
We found that these cupcakes were the
moistest of the bunch, but still tastefully so.
The Oreo and the Red Velvet cupcakes we
sampled were well complemented by a container of cold milk. Though the red velvet had

a stronger sour cream taste than the others
we sampled, it was still quite delicious. Their
clever take-away box had a useful handle and
was—take note, Georgetown Cupcakes—
free. If you want a petite, comfortable place
to enjoy some sweet desserts, Isabelle’s is the
place.

Situated in the heart of Harvard Square,
this cupcake nook is no secret for most sweettoothed Jumbos. While Sweet definitely offered some of the more original flavors we
sampled on our cupcake expedition—French
Toast and Boston Cream Pie, among others—we were disappointed by the quality of
even the most delicious-sounding cupcakes.
The Chocolate Sea Salt flavor, for example,
was not at all the sophisticated blend of sweet
and savory we had anticipated. Instead, the
chunky salt granules sprinkled atop the dense
chocolate cake left us grimacing at the after-

taste. Also, they “ran out of milk” during our
visit. Big mistake. BIG mistake.
If you’re stopping by Sweet, stick with
the classics—Chocolate, Vanilla, and Red
Velvet. They’re not a whole lot to write home
about, but they’re good enough to satisfy any
sugar fix that brought you there. Bring your
pooch along to enjoy some of Sweet’s caninecatered “pupcakes.”

$3.95 per cupcake
$4.50 for specialty flavors

SWEET

$3.25 per cupcake
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Georgetown Cupcakes
Georgetown Cupcakes pleasantly surprised us twice over: not only did it live up to
the hype, but at $2.75 a cupcake it was also
the cheapest place we visited—even despite its
swanky Newbury Street location. Somehow, we
managed to avoid the infamous line (perhaps
1 p.m. on Sundays is the best time to go) and
tasted the Maple Walnut Crunch, Pumpkin
Spice and Red Velvet cupcakes, which were all
winners. Keep in mind that the flavors change
according to the day of the week, but favorites
like red velvet, milk chocolate birthday and

Kickass Cupcakes

Kickass definitely takes the cake (pun
intended) for most original flavors. This gem
just beyond Davis Square has a wide selection of alcohol-infused cupcakes, among
other unique flavors. We indulged in the Mojito, a vanilla cupcake soaked in rum topped
with a sugarcane lime frosting, and the limited edition Green Monster, a chocolate cupcake with a chocolate and beer ganache center and a Sam Adams cream stout frosting.
The Green Monster was a little weird, but
the Mojito’s tangy taste is definitely worthwhile. Kickass Cupcakes’ experimental flair

vanilla birthday are always on the menu. With
limited seating space, this is not a place to take a
break from Newbury Street window-shopping;
but take a moment to get a peek at the cupcake creation process through their windowed
kitchen. If you’re looking to take your cupcake
to go, keep in mind that the iconic pink boxes
are 50 cents apiece.

$3.25 per cupcake
Knar Bedian
had us dying to go back to try the rest of its
flavors—we had our eyes on the Cinnamon
Chai Pecan Sticky.
Kickass gets extra points for baking
their goods in Somerville fresh daily and
using no hydrogenated oils, trans fats or artificial preservatives. If you’re feeling crazy,
try one of Kickass’ unique cupcakes deepfried.

$3.25 per cupcake

Nicola Pardy
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What is Us

By Douglas Cavers

My buddy Joe and I, up late or early smoking as we do bowl after bowl, chatting incoherent
philosophy, ranting on the bluntness of flesh,
Fell of course on sex, architect of consciousness, reciting poetic smut because we can no longer speak
in our fathers’ prudish idiom;
Fell on long dead nights suspended in the haphazard murk of memory; on petrified touches of lips
and hands, preserved for reasons known only to skin;
On the inarticulate sorrow of horniness, the vain mechanics of cock and cunt, imperious mandates
of procreation, bellowing forever through synaptic space;
On prizeless conquests, necrophilic love for bags of atoms dispersing ceaselessly into the vague
midnight of entropic time;
On the ineluctable modality of begetting and dying, the spurs to sire and hold, insatiable, mindless,
incessant, guiding us irrevocably to the ever-present hereafter;
On the fervor, the glory, and the mortification; on the rage, the passion, the disconcerting silence
of a softer kiss…
				
O, countless days, nights, groggy mornings, spent in blind pursuit of cum.
I recollect restaurants, reflections in candlelit dishes and silverware, carefully
		
selected dresses and pressed shirts,
  Frivolous gabs, flirtatious smiles: furtive signs of yearning for ultimate fuck.
    I recollect leaving those restaurants, strutting nervous but defiant together through
the city chill, through the glare of red and green traffic-lights alike;
Stealing into the leafy shadows of hidden roads and into rooms, sweet with
		
the faint scent of perfume, furnished with plush and hanging lamps;
        I recollect awkward seconds of uncertainty, leafing through reams of regrets
for deeds done and not yet done;
          I recollect the imminent collisions: lips, hair, cheeks, necks, breasts;
Flurries of unzipping and unbuttoning, clumsy and rushed; trails of cloth
		
and denim swerving blindly into embraces of expectant sheets;
Awaited inclusion; warm velvet folds and dew; pulse of sphincters
blossoming; mouths mouthing the hairy pubic hilt;
Spittle slicking shaft and tit; adoring bustle releasing the salty smack of
consummation, sting of euphoria, reception, then forgetfulness.
I recollect pills in calendars, laded rubbers tossed in trash and toilet-holes;
I recollect fruitless spunk scattered on wasting navels, the cryptic of myself
ejaculated into the barren womb of eternity;
    And I am left deeply blue, even worse than blue-balled: sterile fixation, cruel
law of climax, permitting me to touch and taste and tremble
And to still know nothing and feel nothing and understand nothing.
For how can I love what I cannot know? With just the brief access of flesh, what
may I hold when rosy morning pries us from the mortal bed?
Priests mount their pulpits and press lips to holy blood and wafer, corporal God,
     crux of flesh, red lashes glistening, brutal prick of spear and thorn.
Professors talk of grass in a questioning child’s hand, of Bloom and Molly, of those
so saintly motorcyclists, all progenitors of this and many poems.
Collegiate vagrants give me drink and weed, to remind that chemistry controls me;

EVA STRAUSS
26

TUFTS OBSERVER

October 22, 2012

poetr
y

that physicality is my soul and shall ever be my soul.
But bowls burn out, pages and faiths wither, and all tingles of skin fade into the dull hangover
of organic love, curse of conception, ancient unbearable shame.
But Doug—we’ve got another bowl, said Joe, stopping my sad rambling. It’s ready now.
I would have stayed trapped in the reclusive maze of future forever, touching not, nor being touched,
refusing illusions, preferring nothingness;
I would have stayed faithless, absent, shielded by algebra, isolated in geometry, ignorant in the
abundance of my knowledge;
But for that good Joe, scraggily bearded bugger, who with friendly looks returned me to the breast
of the earth.
I took the bowl. He observed me with forgiving eyes, two tiny bluish flowers in a wasteland of skin,
Foreseeing genetic destruction, staring always into the mirror of death, yet blooming still, petals
quivering in the immaculate ecstasy of now.
For now is alive and beautiful and will always be alive and beautiful,
And time nothing more than an endless string of nows stretching to the last orgasmic shout
of the world.
For whosoever may pass over these lines, for enthralled and shocked critics alike, for angry gods
and merciful gods, for Joe, and most importantly for you, my companion in eternity,
I publish this shout of our communion, triumphant, proud,
And unashamed in what is cum what is love what is hope what is all what is Us.

Busy

◆
By James Messenger

Blank-faced through the rain,
Shoes kicking into view, walking nowhere
In the empty trance of being busy
(Without truly being Busy).
The faceless bookweight on my back is my father
In those gritty seventies,
And he is truly being Busy,
Sending guilty, nervous after-shocks
Into my mindless brain,
Agitated yet still,
Filled and re-filled
With some exhausted biochemical
Which is fantasy,
Which is no longer reality,
Which was never reality—
Soulless puppets angrily yanked
Across the grey, damp void in my head,
And electrical remnants of my father
Trying to wake me up.

MARA LEMESANY
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Across
1. person with a bindle
4. a Southern voice affect
10. not a Mrs. or a Miss
12. a Buckeye state univ.
13. concluding
14. morning time denotation
15. bathroom
16. a mid-alphabet letter and the
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19th letter of the Greek alphabet
17. corporations, associations,
groups (abbr.)
19. a common freshman refrain
24. snowy downhill verb
25. shipwrecked acronym
26. popular matte nail polish
brand
28. fellows of a similar age
30. head growths
33. there seems to
be nothing here
34. first three vowels, in reverse
36. acronym for a
popular toy pony
brand
37. blood and ---38. “------------ is
Here” a Charlie
Brown holiday tune
42. artist with a
short name and
small paintings
43. lake paddling
device
44. common end
sounds for young
deer and garden tools
45. Van Gogh just
had one
46. study of cancer
prefix
47. drink to mouth
pathway
51. being ----- up
= a terrible way to
have a date

54. historical period
55. reason for an Animal Collective fan to go to a Baltimore club?
60. private Christian coll. In
Quincy, Mass.
61. thing a child might accuse a
parent of being
62. acronym for the International
Hockey Federation
63. lethal whale
64. like shampoo-conditioner—
two -- ---!
65. Mexican currency
66. “to be” in Dalí’s country
67. artist who painted ballerinas
68. first letters of a family member or a belief system
Down
1. how to track a man on the
internet: get --- --2. formal neck cloth
3. pain exclamation!
4. after MTW
5. gives a flirtatious twitch
6. “against” prefix
7. delicious Indian starch
8. sinking sound
9. adjective for a well-groomed
poodle
10. artist who always covered
faces
11. text mess. type
18. ----- ------- ------- of Design
(abbr.)
20. shortening of a major Wisconsin city
21. Japanese descendants in

America, Brazil, etc.
22. a very negative word
23. poetic preposition
29. “to laugh” in Lyon
30. a pounding tool (with all the
vowels taken out)
31. “at the” to Auguste Renoir
32. ---- facto
35. what a patriarchal man wants
37. “Just give me the ----. (summary)”
38. what a plate does when you
drop it on the floor
39. Captain America as an old
man: “Alas, I was a ---- ----.”
40. second half of a pill-like
breath freshener
41. inventor Nikola
42. British coming of age film
from the sixties
46. type of laudatory poem
48. name for weed, for an older
set
49. what you deserve if you’ve
been kicking ass at your job
50. artist synonymous with the
sixties
52. award for Meryl or George of
Hollywood
53. – y ---: Spanish articles for
“one”
56. Dr. Kelso’s wife on “Scrubs”
57. name for American Indian
cornbread
58. what often settles over towns
like San Francisco or Seattle
59. abbreviations for Denmark
and El Salvador
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