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Inaugural poet Richard Blanco speaks at Tufts’
annual John Holmes Memorial Poetry Reading

MAX LALANNE / THE TUFTS DAILY

The poet Richard Blanco, who spoke at President Obama's inauguration ceremony in 2013, addresses the audience at the 12th John Holmes
Memorial Poetry Reading held on April 12 in the Hirsh Reading Room.

by Liam Knox
Assistant News Editor

The poet Richard Blanco spoke
to an audience of approximately 60
students, alumni and communi-
ty members yesterday afternoon at
the 12th John Holmes Memorial
Poetry Reading in the Hirsch Reading
Room of Tisch Library. During the talk,
Blanco, President Barack Obama’s
inaugural poet in 2013 and the fifth
inaugural poet in U.S. history, read
poetry from throughout his career
and spoke about his life as a Cuban-
American immigrant.

The John Holmes Memorial Poetry
Readingis held annually in honor of the
late Professor of Poetry and Literature
John Holmes (A ’29). Past speakers at
the event have included Joan Houlihan
and Major Jackson. This year, the event
also honored Holmes’ second wife,
poet Doris Holmes Eyges, who passed
away in February.

Poet and Tufts Professor of the
Practice Natalie Shapero introduced
Blanco, who is the first gay man, the
first Latino and the youngest person to
receive the honor of delivering an inau-
gural poem, according to his website.

Following the introduction,
Blanco took the podium to begin his
talk, which was accompanied by a
slideshow presentation. In between
anecdotes about his childhood, fam-
ily and career, Blanco read six of his
original poems, including “Betting on
America” and his inaugural piece “One
Today,” along with reading two poems
written by Holmes.

Blanco said that his journey to
becoming the inaugural poet began
with an obsession with the idea of
“home.”

“By the time | was 45 days old, |
had lived in three different countries,”
he said, referring to his birthplace in
Madrid, Spain as well as the United
States, where his family moved shortly
after, and Cuba, where he was con-
ceived.

Growing up in Miami, Fla., a city
with a significant population Cuban
immigrants, Blanco said he never real-
ly felt he was living in America, a coun-
try he felt more connected to while
watching TV shows such as “The Brady
Bunch.”

He explained that his experiences
“living in between two imagined real-
ities” of the “Cuba of [his] parents’

nostalgia” and the America “north of
the Florida-Georgia line” contributed
to his search for belonging.

Blanco said he found that sense of
belonging while delivering the inaugu-
ral poem.

“I've found a new sense of patrio-
tism beyond your stock, flag-waving
patriotism,” he said. “My mother, who
had grown up on a dirt floor in Cuba,
sitting that close to the president ... in
that moment, | felt my whole experi-
ence embraced.”

Along with sharing his personal life
experiences, Blanco also discussed his
writing process and how he strives to
make his poetry “accessible” without
losing a deep personal connection to it.

Blanco also discussed his career as
an engineer, explaining that he dis-
agrees with people who think the field
does not fit with poetry.

“For me, whether I’'m designing a
bridge or writing a poem, the same
juices are flowing,” he said. “It’s so silly
to me the way we silo education. To
me, it’s all connected.”

The reading was followed by a Q&A
session, as well as a book signing
sponsored by the Tufts University
Bookstore.

Future of Spring
Break Shuttle
servicetobe
determined by
iIncoming TCU
Senators

by Vibhav Prakasam
Assistant News Editor

The Tufts Community Union (TCU)
Senate’s annual Spring Break Shuttle ser-
vice did not reach its target number of
ticket sales, according to outgoing TCU
Senate Historian Max Hirsch, who noted
that there is a possibility that the service
will discontinue in the future due to the
limited ticket sales.

TCU Treasurer Shai Slotky noted that
the program is still tentatively budget-
ed for the upcoming academic year. While
Hirsch noted that discussions about the
continuation of the program have been
held among the outgoing TCU Senate,
Slotky explained that the program’s con-
tinuation will be reassessed by the incom-
ing body of TCU Senators.

The shuttle service provided stu-
dents subsidized transportation from
the Mayer Campus Center to both
South Station and Logan International
Airport seven times throughout Thursday,
March 17 and Friday, March 18 preceding
spring break, according to the Facebook
event publicizing the service. Students
could buy $5 tickets to use the service,
which is identical in function to the Turkey
Shuttle, the shuttle service for students
before the Thanksgiving break during the
fall semester.

The TCU Senate Services
Committee, helmed by former TCU
Senator and chairman Josh Davis, was in
charge of administration of the shuttle
service. Hirsch said he was also an active
member in its organization, noting that
he booked the shuttle service for $175 less
than the allocated amount for the project
in the Senate’s budget for Fiscal Year 2016.

Each of the seven shuttles that ran had
a maximum capacity of 54. However, none
of the shuttles were filled beyond 25 peo-
ple, and several of them had below 15 rid-
ers. The least-filled shuttle had three rid-
ers, according to Associate Director of
Campus Life Laura DaRos.

DaRos explained that because of these
numbers, some buses were a waste to run,

see SHUTTLE, page 2
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TCU election results

by Arin Kerstein
Executive News Editor

Following TCU elections yesterday, the
Tufts Elections Commission (ECOM) Public
Relations Chair Whitney Miller announced
the newly elected officers for the 2016-2017
academic year.

Miller explained that 1,444 students voted
yesterday and added that voter turnout was
at 24.31 percent, substantially higher than last
year’s voter turnout of 8.02 percent. She said
that this discrepancy can be attributed to the
fact that last year's only contested election was
for International Community Representative,
while this year’s election included the
International Community Representative

position, positions on the Judiciary and seats
for the Class of 2019 Senators.

Students were able to vote for candidates
via SIS all day on April 12.

The results were as follows: For the Class of
2017, Senators will be Bradley Mullen, Olivia
Dehm, Claudia Aliff, Sylvia Ofoma, Shai Slotky
Gauri Seth and Ryan Johnson. For the Class of
2018, Senators will be Joseph Harris, Daniel
Kamlarz, Rati Srinivasan, Arden Fereshetian,
Jack Colelli, lan Clarke and Benya Kraus. For
the Class of 2019, Senators will be Charlie
Zhen, Emily Sim, Adam Rapfogel, Nesi Altaras,
Malachy Donovan, Chris Leaverton and Amir
Soleimanpour.

Serving in the Community Representative
positions will be Celeste Teng representing the

international community, Parker Breza repre-
senting the LGBTQ community, Walae Hayek
representing the women’'s community, Amina
Mohamed representing the Africana com-
munity and Jacqueline Chen representing
the Asian American community. The Latino
Community Representative position remains
vacant.

Serving on the Judiciary will be Michael
Kalmans, Isabella Kahhale, Alexandria
Hayman, Emily Tannenbaum, Anna
Weissman, Meghan Kenneally and Parth
Yatin Patel.

Serving on the Committee on Student Life
will be Alexander Spring, Reed Collins, Tafari
Duncan and Erin Quinnan. One vacant seat
remains available on this committee.

Spring Break Shuttle experiences poor ticket sales

SHUTTLE

continued from page 1

noting the lack of student utilization of the
service and the overall lack of profits from
ticket sales.

The amount allocated for the shut-
tle was $2,200, with a built-in income of
$1,200. The company that provided the
shuttle service was Joseph’s Limousine
& Transportation, which charged $2,025.
Despite being under-budget in booking
the service, only $875 was made back in
ticket sales, yielding a net loss of $1,150,
Hirsch said.

Hirsch does not expect the money lost
through this session to be made back by
the Senate. He said there is an automat-

ic combined $2,000 loss on both the fall
and spring shuttles because the Senate
does not seek to break even or earn a
profit but to provide students a cheap and
convenient way to travel from campus to
either South Station or Logan International
Airport before the breaks. Hirsch noted
that the additional monetary loss from
poor ticket sales just added to that number.

Hirsch said he believes the organizers
“relied too heavily on the bus departure
times from last year” and did not look to
see which times sold well last year and
which did not while making their deci-
sions for the logistics of the shuttle. He
also believes that a substantial number of
people left campus for break on Saturday,

which was not a day that the service was
running.

Several students explained that they
felt they did not need to utilize the shut-
tle because they preferred to use public
transportation, which many noted was
still easily accessible and a cheaper alter-
native than using the shuttle service.

Others noted that they preferred to
use services like Uber, which they noted
was more convenient when it came to deal-
ing with luggage and other logistical factors.

“l don't think | and many other stu-
dents need to use a shuttle to get to the
airport when Uber is a thing, and so many
people live relatively locally anyway,” first-
year Michael Arciero said.
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TUFTS UNIVERSITY DEPARTMENT OF DRAMA AND DANCE PRESENTS

onu( in %&

a seductive comedy about

love, lust, and literature
By David lves

Directed by
Sheriden Thomas

BALCH ARENA THEATER | TUFTS UNIVERSITY

2015—2016 Season

April 7—9 and 14—16, 2016 at 8 pm

Tickets & Information
617-627-3493 $10 Tufts ID/Seniors $15 General Public
dramadance.tufts.edu $10 on April 7 $1 on April 14
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Fire safety still an important issue in choosing o!-campus housing

by Nicole Brooks
Features Editor
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by Margaret Gorguissian
Staff Writer

Written by David Ives, “Venus in Fur’ pre -
miered on Broadway in 2011 and was well
received by critics, earning a Tony nomina -
tion for Best Play. Containing a play within a
play, the storyline involves a blending of real -
ities as actress Vanda Jordan auditions for the
role of Wanda von Dunayev in writer/director
Thomas Novachek’s production of “Venus in
Furs’ The fictional play is based upon the
real Leopold von Sacher-Masoch novel, from
which the term “masochism” was coined. As
a thunderstorm rages outside, a different sort
of storm brews inside the off-off-Broadway
studio. After Vanda ropes Thomas into a read -
ing of his script in which he reads for the
lead Sevirin von Kushemski, they engage in
a power play, exchanging threats, witticisms
and sexually-charged barbs. Throughout the
show, Vanda prods Thomas, exposing his
guestionable motivations and unrecognized
desires both to him and the audience. But
as Thomas is revealed to the audience, the
mystery of Vandas identity grows increasing -
ly murky, and the viewer is left with burn -
ing questions about her. How much of who
she claims to be at the beginning of the show
can be believed? Is she a struggling actress? A
private investigator? An avatar of Aphrodite/
Venus, prepared to exact revenge on a hapless
playwright?

Tufts University's Department of Drama
and Dance's production of “Venus in Fur,”
its final major production of the 2015 — 2016
season, is directed by Sheriden Thomas. The
show stars seniors Tessa Barlow-Oschorn
and Tyler Beardsley as Vanda and Thomas
respectively.

Tessa Barlow-Oschorn dominated the
stage, effortlessly switching and blurring the
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Tufts Drama and Dance production of ‘Venus in Fur’ impresses

lines between Vanda Jordan and Wanda von
Dunayev. From her expletive-filled entrance

to the dramatic climax, she commanded the

audience’s attention. Like Vanda, who in the

play asserts that she is “like, made for” the part
of von Dunayev, Barlow-Oschorn appeared to

be made for this role. Her vocal inflections and

authoritative swagger as both von Dunayev
and Jordan were captivating and demonstra -
tive of confidence in the role.

Initially, Tyler Beardsley appeared to be
more comfortable as Sevirin (ironically, a role
that Thomas was bullied into). However, as
more dimension of Thomas is revealed, and
as his chemistry with Vanda becomes more
electric, Beardsley's presence grew on stage.
Indeed, he was at his strongest in some of
the final scenes, when Thomas is at his most
vulnerable.

A crash of lighting and howling winds wel -
comes the audience into the world of “Venus
in Fur,” establishing the setting and evoking
an almost fantastical eeriness — even fore-
shadowing one of Vandas later lines about a
“little female Frankenstein monster.” Sound,
designed by Tufts graduate Grace Oberhofer,
helps remind the viewer of the world beyond
the studio and enhanced the magical ele -
ments of the show without overwhelming the
dialogue.

Tufts junior Stacey Fair's set was simple yet
effective; its haphazard pile of old set dressings
and multitude of coffee mugs conveys a ste -
reotypical studio working environment.

After the show on April 9, a talk back with
audience members and Tufts professors Dr.
Barbara Wallace Grossman, Dr. Nancy Bauer
and Dr. Jennifer Eyl took place, with Tufts
Drama and Dance graduate student Yizhou
Huang moderating. Applying their areas of
study (drama, philosophy and religion respec -
tively) to the play, the professors discussed
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The Tufts drama department’s production of “Venus in Fur.”

gender dynamics within show business, con -
sents role in relationships and 19th century
romanticism of classical mythology. The audi -
ence was then asked for input on what they
believed the message of the play to be, as all

agreed it was complex. One idea that earned
applause was a line said by Vanda in the show
— “Dont f*ck with the goddess.”

“l should get that on a t-shirt,” laughed one
audience member.

by Isaac Brown
Staff Writer

It's been a long time coming, but arena
shooters are finally making a comeback.
Who better to lead this renaissance
of a genre once dominated by some
of the most iconic titles of the 1990s
like “Quake” and “Unreal Tournament”
than Blizzard Entertainment. They built
the pinnacle of MMORPGs (Massively
Multiplayer Online Role-Playing Game)
in the form of “World of Warcraft”’(2004
— present) and the pinnacle of real-time

BETA COMMENTARY

‘Overwatch’: not just another team fortress

strategy in the form of “Starcraft”(1998
— 2015), so who's to say they cant define
a genre again?

Blizzard’s “Overwatch” is a team-
based first-person shooter that, as of
writing, still has another few weeks
of closed beta to go, and it's also a
title that has already built up sizable
momentum thanks to Blizzard’s street-
cred, even giving rise to a fledgling
competitive scene. As of now there
are two main game modes: the first
involves a team having to capture cer -
tain control points to win and the sec -

ond involves the attacking team escort -
ing a payload across the map. Part of
the appeal is not just the gameplay,
but also the world Blizzard has created
for its eclectic cast of characters. Set
on Earth several decades in the future
where sentient robots coexist among

humans after years of warfare, it focus -
es on the story of a group of heroes
united under an organization called

Overwatch and their collective efforts

to maintain peace (or in some cases,
serve their own ends) in a world rife

with conflict. All 21 currently-released

heroes have their unique appearances,
backstories and skills that make them

adept at particular roles.

Blizzard is known for repackag -
ing the strongest aspects of a genre’s
antecedent titles to create something
that is original and yet at the same
time feels familiar. “Overwatch” is
no exception. Many of the character
models are like nothing we've ever
seen before from Blizzard, using an
art style that has drawn comparisons
to the kind of work done by Pixar
Animation Studios. Many will feel right
at home with the vast majority of skills
in the game if they have prior expe -
rience with Blizzard titles. For exam -
ple, Mei has a skill called Cryo-Freeze
that encases her in ice for a few sec
onds, making her immune to damage

SCREENSHOT VIAYOUTUBEl 1t renders her unable to move or

A screenshot from Blizzard’s video game “Overwatch.”

use her skills. A near-identical skill

is used by the mage class in World of
Warcraft. Similarly, Reaper’s ultimate,
Death Blossom, causes Reaper to spin
around in a circle while rapidly fir -
ing his dual shotguns, doing heavy
damage in a small radius around him,
bearing much similarity to the Demon
Hunter’s Strafe skill in Diablo Ill. This
kind of design philosophy makes it far
easier for players who are familiar with
Blizzard games to pick up on how a
skill works despite their inexperience.
In this reviewer’s brief 20-odd hours
of playing the game, two heroes in
particular were especially fun to play:
Pharah (think Iron Man with more rock -
ets) and Junkrat (area denial specialist
with grenades and mines). As someone
who’s played a lot of “Team Fortress 2”
(2007 — present), this reviewer thought
these two heroes were easiest to get the
hang of since they play similarly to the
Soldier and Demoman, respectively.
Pharah, however, plays very differently
from the Soldier despite the way they
both specialize in launching rockets
and themselves into the air. Pharah,
due to her small health pool, felt more
effective played as a flanker, causing
havoc in the back lines among the
squishy healers (e.g. Lucio and Mercy)
and sedentary defensive heroes (e.g.
Bastion and Torbjorn) whom she can
neutralize in a couple of shots. Though

see OVERWATCHage 7
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‘Overwatch’ beta portends a successful release

OVERWATCH

continued from page 6

the Overwatch characters bear some
similarity to characters found in other

titles, the writer was pleasantly sur -
prised to find that many Overwatch

heroes played in vastly different ways
from how he initially expected.

Few shooters nowadays need to
focus on world-building, but Blizzard
has learned from the success of Valve’s
“Meet the Team” animations created
for “Team Fortress 2,” another arena
shooter that Blizzard has drawn clear
inspiration from. Blizzard plans to
release four animations leading up

to “Overwatch’s” release date on May
24, two of which, “Alive” and “Recall,”
have already been released. Each ant
mation delves into a particular hero's
backstory with stunning cinemat -
ic detail and helps understand their
deeper motivations and the defining
moments of their pasts that made

them who they are. If reactions on
social media are anything to go by,
players are eagerly devouring this
content smorgasbord and are hun -
gry f