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The next freshman orientation may involve
a new alcohol education program aimed at
curbing what is increasingly viewed as a dangerous drinking culture prevalent in the student community at Tufts.
This program would be similar to the In
the SACK (Safety, Awareness, Consent and
Knowledge in relationships) sexual-assault
awareness presentation, a staple of orientation, and would likely involve input from
Tufts Emergency Medical Services (TEMS).
Further details are currently being worked out
between the administration and several Tufts
Community Union (TCU) senators.
Freshman Senator Yulia Korovikov, who
came up with the idea, has met with Dean of
Student Affairs Bruce Reitman several times
to discuss the program and said that planning
will be finalized in the coming weeks.
“The idea came up a couple of months
ago when I realized that there is no [alcohol] programming for incoming freshmen,”
Korovikov said.
The program will tentatively include a peer
storytelling segment similar to that of the In
the SACK presentation and a talk by students
in TEMS, according to Korovikov.
see ALCOHOL, page 2
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Beelzebubs to star in documentary
BY

CORINNE SEGAL

Daily Editorial Board

The Tufts Beelzebubs are no strangers
to television, having appeared on Good
Morning America and last December’s
reality show “The Sing-Off.” And the student a capella group will make its next
foray onto the small screen on Monday
in the documentary “Who Needs a Band?
The College Acappella Craze,” premiering at 8 p.m. on New England Cable
News (NECN).
NECN Executive Editor Iris Adler
directed the documentary, which followed the Beelzebubs during the 200809 school year, beginning with their
Sept. 1 “O-show” in Goddard Chapel.
Adler also filmed the Bubs, an all-male
group, in other concerts at Tufts and
during the recording of their 2009
album, “Play the Game.”
“I think [Adler] just wanted to share
a joyful, soulful musical story, and she
did,” NECN News Director Tom Melville
said. “I think that she encountered a
magnificent cultural phenomenon in
the whole a cappella craze on college
campuses and encountered a terrific
group of young men at Tufts, and just
wanted to tell their story.”
The documentary also portrays the
Tupelos, an all-female a cappella group
from Wellesley College, throughout the
same year.
The film covers the history of a cappella since the 1960s, as well as its adoption
of pop songs and human beat-boxing
techniques during the 1990s, according
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The Tufts Beelzebubs will be starring in a documentary on college a cappella.
to a press release from NECN.
Melville said that the a cappella
movement on campus interested NECN
because of its growing popularity.
“It is a really wonderful, growing
movement, as I see it. That was part of

what attracted us to it,” he said.
Adler was also drawn to the Beelzebubs
because of the group’s long history,
according to Melville.
see BUBS, page 2

Medford Historical Society to
host a lecture and walking tour
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Eight students competed last night in an event sponsored by Young
Entrepreneurs at Tufts.

Entrepreneurs share experiences,
hear students’ pitches
BY

BRENT YARNELL

Daily Editorial Board

Four young entrepreneurs
shared their experiences with
Tufts students last night at a
panel discussion sponsored
by the university’s Young
Entrepreneurs at Tufts ( YET)
group.
In the “Elevator Pitch
Competition” following the
panel, eight participating students each had 60 seconds to
sell the panelists on an idea
for a company.
Artem Efremkin, the junior
who moderated the panel discussion, won the $100 cash
prize after pitching a company
that would deal with environmental information.
“The whole [idea of the]

pitch [in] the elevator is, whoever you’re telling that to, getting them to want to learn
more,” said panelist David
Mesicek, cofounder and CEO
of Common Soles, a company
that sells footwear and funds
community improvement initiatives.
Graduate student Annie
Atubra, the runner-up, pitched
a company that would assist
college students in choosing
their majors.
The students’ pitches were
rated on a scale of one to 10
in four categories: persuasiveness; scope, or how many elements of the company were
conveyed in a brief time; style;
and ability to communicate
see ENTREPRENEURS, page 2

The Medford Historical
Society on April 14 will
host “The History of Tufts
University,” an event featuring a walking tour of campus
led by Kyna Hamill (G ’06), cochair of the society’s programming committee, and a lecture
on Tufts’ early history.
Anne Sauer, director of
the Digital Collections and
Archives at Tufts, will give
the lecture in Barnum 104
after the tour. The talk will
focus on how a young Tufts
University fit in with its surrounding community, particularly Medford.
“I’ll be speaking on the
topic but drawing on photographs and other documents
that we have in the archives
that I will be showing in the
presentation as well. This is
also open to the Tufts community,” Sauer said.
According to Hamill, the
society typically organizes
between six and eight events
per year, including a bicycle
tour of Medford and various
lectures concerning the city’s
historical structures, all of
which contribute to what she
thinks is an important connection between Medford,
Tufts and Somerville.
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The Medford Historical Society is hosting an event focusing on the
history of Tufts
“It is important to situate
the campus within the historical context and growth of
both Medford and Somerville,
since Tufts has been such an
important institution in both
communities since 1852,”
Hamill said in an e-mail to
the Daily.
History
Professor
Sol
Gittleman said the university’s relationship with Medford
and the surrounding communities has evolved over the
years.
“Town relationships since
the beginning of the 17th
century have had their ups
and downs,” Gittleman said.

“Right now, we have a terrific
relationship with the city and
Mayor [Michael] McGlynn,
the best that I’ve seen during
my time here.”
Sauer echoed this sentiment. “Tufts is an interesting place, straddling both
Medford and Somerville, and
the university is always interested in helping the local
communities, seeing as we
are dependent upon them,”
she said.
According to Gittleman,
the university has become
more involved in the commusee HISTORY, page 2

Today’s Sections

Students create new
Tufts science magazine, Breakthrough.

The women’s lacrosse
team will kick off the
2010 season with a
home game against
Amherst on Saturday.

see FEATURES, page 3

see SPORTS, back

News
Features
Weekender
Editorial | Letters

1
3
5
10

Op-Ed
Comics
Classifieds
Sports

11
12
13
Back

THE TUFTS DAILY

2

Thursday, March 11, 2010

NEWS

Bubs themselves were unaware of documentary’s early release
BUBS
continued from page 1

“It seems like there’s a great connection among the generations
of Tufts students who have been
part of the Bubs, and they stay in
touch with each other,” he said.
“I think the history of it was a big
part of the draw.”
Beelzebubs president junior
Eli Seidman said that the Bubs’
initial apprehensions about
starring in a documentary were
put to rest after Adler spoke
with them about her vision for
the film.
“She put us right at ease and
told us not to worry,” he said.
“The whole time, I completely
trusted her.”
Beelzebubs Public Relations
Representative Conor Flynn said
that Adler contacted him during summer 2008 to discuss the
Beelzebubs’ possible involvement in the project.
“I know the director cares
about her subjects. I’ve seen
her other work,” Flynn said.
“It’s someone who appreciated
what we were doing, so I felt
comfortable that we weren’t
going to be portrayed in a sort
of negative light.”
Melville said that Adler’s documentaries usually tell broad
stories through the lens of particular character studies.
“She’s very talented at finding
great stories and great characters,”

he said. “She’s produced so many
wonderful documentaries. There’s
tremendous varieties in the stories
she’s produced.”
Flynn said that the filming
process was not invasive.
“I wouldn’t say it was different
having the cameras there. A lot
of it was when we were performing,” he said. “You never really
know how people are going to
react when they’re in front of the
camera, but I think we just kind
of acted like ourselves.”
“It was actually a lot of fun
to film,” Seidman said. “It was
before we knew about ‘The SingOff,’ so we were really excited to
be filmed.”
Seidman said that he hoped
that viewers of NBC’s “The
Sing-Off” would enjoy the documentary.
“The timing worked out really well because we do have a
bigger fan base now, and I think
there will be a crowd who will
be interested and want to see
it,” he said.
Flynn said that the documentary was exciting because
it would help spread the
Beelzebubs’ music to a wider
audience.
“It’s nice to see that people have a real interest and
care about what you’re doing,
because it’s a big part of your
life and it’s a big part of everyone’s life at Tufts,” Flynn said.
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Before they participated in NBC’s “The Sing-Off,” the Beelzebubs were already being filmed for a documentary.
“Every Bub spends quite a bit
of time practicing, performing,
traveling, doing this, because it’s
something that’s really fun and
really special.”
Neither Seidman nor Flynn

had been aware of the documentary’s release date before
being contacted by the Daily.
“I didn’t know it would be so
soon,” Seidman said. “I’m really pumped to watch it and see

what it ends up looking like.”
“This small subculture of
ours is becoming much more
well-known, and it’s really cool
to just have a little part in that,”
Flynn said.

Entrepreneurs to students: You
need passion, dedication
ENTREPRENEURS
continued from page 1
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The TCU Senate is proposing a new program to improve student alcohol education
during orientation.

Orientation alcohol program would aim
to change mentality of drinking culture
ALCOHOL
continued from page 1

TEMS could better educate students about
how to define “dangerous” drinking habits
and could emphasize that TEMS is concerned
with keeping students safe, not getting them
in trouble, Korovikov added.
Debate has raged in recent months over
whether TEMS is sufficiently able to protect
students, in light of the fact that receiving
treatment for alcohol poisoning from the
group can lead to punishment.
“The reason people have been critical of
the change in the alcohol policy is that they
say it is less likely for individuals to call TEMS
when their friend is not only under level
one but disciplinary probation, and so we’re
making it harder for people to call TEMS,”
Reitman said.
The number of TEMS calls has remained
static, however, a possible indication that the
new policy has not prevented concerned students from seeking medical help, according
to Reitman.
Still, the more pressing issue is the role of
relationships with peers in dangerous drinking, Reitman said.
“I would reshape that question about what
a good friend is from somebody who is willing
to call TEMS to somebody who doesn’t need
to call TEMS,” Reitman said.
Korovikov agreed with Reitman’s characterization. “Reitman has a very good point,”
Korovikov said. She added that alcohol education should handle the question of personal drinking limits, as well as the influences of peers.
Korovikov has also worked with Senator

Bruce Ratain, who chairs the Administration
and Policy Committee on which she sits.
Ratain said the program’s origins were in
discussions with the Alcohol Task Force last
semester. These talks brought to light a need
for more education on what constitutes dangerous drinking.
“There wasn’t sufficient alcohol education
within the context of orientation, in terms of
what constitutes dangerous drinking, what
constitutes signs to look for,” Ratain said.
Ratain believes that no administrative
policy, such as the possible option of eliminating alcohol at Spring Fling, will affect
cultural change.
“Ultimately what we’re trying to do is
change the culture, a fundamental paradigm shift that we’re still working on in some
ways,” Ratain said. He added that social
norms marketing is a proven technique for
this transformation.
He said that students need to recognize
the normal behavior of their peers at events
like Spring Fling, where people incorrectly
assume that everyone is very intoxicated.
“Anything we can do to increase the
amount of information students have and to
sort of try and shift norms from the beginning
of students’ college experience and really to
shift the initial perspective of norms when
students come to school, anything we can do
to that effect is a step in the right direction,”
Ratain said.
Reitman expects the program to be implemented this coming semester, despite the difficulty of scheduling a full-class event during
what is typically a crowded week of freshman
orientation.

the purpose of the company.
Panelist Josh Bob, founder and
president of Textaurant, said that one
important factor in his judging was
whether the competitor revealed the
name of the company early on in the
pitch.
All of the panelists agreed that when
starting a new company, being passionate about the endeavor is essential. “If you’re not passionate about
what you’re doing, you will fail,” Bob
said.
Panelist Lauren Celano, cofounder
and CEO of Propel Careers, emphasized the importance of tireless,
round-the-clock work.
“If you’re someone who needs 12
hours of sleep a day, that’s challenging,” Celano said.
Mesicek discussed his difficulties
getting other employees as passionate as the founding members who
hold equity in the company.
“Why would Joe Schmoe, who we
just hired, who gets a regular paycheck, get as fired up as us?” Mesicek

said.
“Figuring out how to create that
motivation artificially is difficult,”
Bob said. “It’s something that you’ve
got to craft very carefully.”
Bob said it was necessary for leaders to take everyone into account
when making decisions.
“The decisions that you make can’t
be your own,” Bob said. “They have
to come from the consensus of the
company, even if you own 60 percent
of the company.”
Mesicek also shared some advice
that would not be found in a traditional economics textbook.
“It’s hard to start a business with
your friend … Once you hit that first
hard decision, it makes the friendship
really awkward,” he said. “Make sure
you spend a great deal of time in the
beginning setting the rules.”
Bob said building one’s own company cultivates a unique skill set.
“The skills that I gained during
the past six months without a paycheck are much better than the ones
I would have gained as a marketing
manager at some firm,” he said.

Tufts-Medford relations have
improved over time
HISTORY
continued from page 1

nity through the Medford Historical
Society.
“The Royall House on George
Street is the oldest and most beautifully preserved Northern house with
slave quarters in the United States,”
Gittleman said, adding that students
and faculty are involved with preservation efforts.
In addition, part of the Underground
Railroad ended in Medford at an area
near the Cousens Gym, according to
Gittleman.
“Since we’ve evolved and now have
an anthropology department, there
will be the whole history of Medford
that will eventually be explored,”
Gittleman said. “There are still
many opportunities for students to
do something and learn something
anthropological or archeological. We
are also involved with cleaning up the

Mystic River and the Malden River.”
Sauer said the history event should
expose some elements of the past
that have since been obscured by
development.
“I think it should be a really interesting opportunity for both members of the Medford Historical Society
and the Tufts community to catch a
glimpse of what Tufts looked like back
then. It’s easy to miss, now that the
area is so built-up,” Sauer said.
“It will give people an opportunity
to see what a dramatic change it was
to have a college built on this hill. It
will also give students an opportunity
to see how there is still evidence of
that earlier time on campus.” Sauer
said.
“The purpose of the archives is to
document the history of Tufts and the
community, and this is a great way to
get out there and show people what
we’ve got.”
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Students hope new science publication
will be a ‘Breakthrough’
BY

BEN KOCHMAN | BETWEEN THE SLICES

King of
the castle

CARTER ROGERS

T

Daily Editorial Board

A brand new student publication recently
appeared on the Hill this semester, but if
students didn’t pick up a copy within a day
or two of its release, they might not have
known. The demand for Breakthrough: Tufts’
Undergraduate Science Magazine, which
covers both Tufts and worldwide scientific
news, outstripped supply so greatly that the
500-copy print run of the first issue vanished
from the usual student publication repositories almost as quickly as it appeared.
The first issue featured articles ranging
from a profile of Biology Professor Barry
Trimmer to a piece weighing the pros and
cons of using hydrogen as a fuel source to
one on the use of plants in creating a new
generation of vaccines.
“For each publication, we wanted to have
a balance between world science news and
science news from Tufts,” said senior Sophie
Cedola, editor-in-chief of Breakthrough.
“Along with that, we wanted … the articles
to run the scientific gamut. We don’t want to
have a magazine that’s 75 percent chemistry;
that’s not what our goal is. We’ve actually
been really lucky that the students that are
working with me on this … have ideas for
articles that were from different scientific
backgrounds.”
One of those writers is freshman Catherine
Hoar, who joined Breakthrough during the
Student Activities Fair last semester. “It just
sounded really interesting, and I love science,
so I wanted to do something that involved
science so it got me hooked,” she said.
“We want to try and make everything as
accessible as possible to the Tufts community so that everyone reading Breakthrough
can understand and be able to enjoy the science facts without being overwhelmed with
technical terms.”
“The point of everything was that we felt
there was a lack of discussion about science
on campus,” senior Michael Shusterman,
the managing editor of Breakthrough, said.
“There [wasn’t] a science publication and
there really aren’t science articles published
in a lot of things. The Daily occasionally does
articles once in a while, and that’s really great,
but it’s every once in a while.” Shusterman is
also the current editor-in-chief of TuftScope:
The Journal of Health, Ethics, and Policy.
The idea for Breakthrough began in the
fall of 2008 as the Tufts Undergraduate
Research Journal, a publication that was
intended to both describe undergraduate

MCT

The students behind Breakthrough hope the magazine will spur discussion of science
around campus.
research and inform readers of other scientific news. Breakthrough still technically
is a publication of the Tufts Undergraduate
Research Journal.
“The idea was to create a publication
of undergraduate science research, but
unfortunately, it took a year of effort, but we
weren’t really able to get that off the ground
because it was an inherent difficulty in publishing undergraduate science research,”
Shusterman said.
“We wanted to publish undergraduate
research that would normally be published
in a peer-reviewed journal,” Cedola said.
“Senior honors theses, independent research
projects, that sort of thing, but the problem
that arose was that a lot of undergraduate
research is intimately tied to the professors’
research which would eventually be published in a peer-reviewed journal. Some of
the professors didn’t want part of their data
or part of their methods … published in
this undergraduate research journal before
it was published in a peer-reviewed journal,
because most journals would want to do a
second publishing.”
“We decided to for now just go forth
with the magazine section and maybe in
the future … we could expand,” she continued. Cedola noted that other colleges
and universities do have undergraduate
research journals.
“Michael was originally one of the two
editors-in-chief, and I became the editor-inchief and I pushed forward with the magazine side, and it’s done well and I’m really

proud of it,” Cedola said.
Breakthrough got funding last fall from
the Tufts Community Union (TCU) senate. “It was enough for two publications of
about 500 in circulation each time,” junior
Dan Slate, Breakthrough’s senior financial
officer, said.
The group recently received supplemental funding from the Tufts undergraduate research fund, which allowed it to
increase its circulation to 750 copies for
the next issue.
“It was really helpful,” Cedola said. “Dean
[James] Glaser was excited about the project
and thought that it was something to invest
in, and I really appreciate that.”
“We also approached some of the science
departments about funding us, but they’re
all pretty tight on money as it is, so we haven’t
been really successful in that avenue, but
we’re kind of hoping that we’ll eventually
pick up as we get more publications out,”
Slate said. “TCU funding can obviously come
and go, so we want to depend on that as little
as possible.”
One thing that could complicate matters
for Breakthrough in the future is that the
group will have to apply for new group funding from the TCU again next year, due to an
“administrative glitch” that prevented the
group from hearing about funding meetings,
according to Slate.
“We basically have to go through the
whole new group funding next fall and basisee BREAKTHROUGH, page 4

‘Piggybacking’ a potential security risk
Students walk a fine line between safety and social convention
BY

MARISSA CARBERRY

Daily Editorial Board

With a steady stream of public safety alerts
arriving in students’ inboxes, some Jumbos
are growing concerned about security — or
the lack thereof — on and off campus. In
the wake of last semester’s series of laptop
thefts in Tisch Library, admittance to campus buildings like Tisch, which are accessible
without using a key or showing identification, has come under scrutiny.
One frequent security issue is piggybacking, in which students with working fobs let
others into their dorm as they enter. Though
Tufts’ dorms require fobs to unlock their
main entrances, they lack other security, and
students entering are not required to provide
any form of identification. And thus while
students are sternly warned against piggybacking, it is something that is commonly
practiced on campus.
Several students said that despite recent
crime reports, they generally feel safe on
campus and are happy with dorm security.
Mike Borys, a freshman who lives in Metcalf
Hall, said that he has no problems with current dorm safety.
“Everyone has the door key that only
them and their roommates have, so I don’t

feel too uncomfortable with it,” Borys said.
“I don’t see a need for a foolproof way to
secure the dorms.”
Freshman Melissa Karp agreed with Borys.
“I haven’t really had a problem with [security,]” Karp said. “I feel pretty safe in my dorm.
I haven’t really heard any problems in my
dorm about break-ins or stealing stuff.”
However Carrie Ann Ales, assistant director
of judicial affairs at the Office of Residential
Life and Learning, said that it is important
for students to remember that piggybacking
is prohibited.
“Allowing someone into the building,
suite or room who does not belong there
is prohibited (page 28, Habitats),” Ales said
in an e-mail to the Daily. “This behavior
is prohibited for the safety of those in the
building/suite.”
Karp concurred that it can be unsafe to let
everyone into the dorms. “I guess it is kind of
unsafe to let just anyone in,” she said.
Adhering to university rules about piggybacking, however, can cause problems
for students who are concerned about
their appearance in the eyes of their peers.
Students about to enter their dorms who
notice a stranger waiting outside to be keyed
in have few options. Instead of saying hello
and allowing the person to pass through,

the student could bar the doorway and close
the door in the stranger’s face or ask the person to step back while they open the door.
Students have indicated that neither action
is desirable.
“You can’t slam the door on someone’s
face, regardless of your opinions on safety,”
sophomore Lisa Lebovici said. “No one is
going to turn around and say, ‘I’m not going
to hold the door open for you.’”
Ales said that even though doing so seems
awkward, students need to put safety before
social conventions.
“We understand that it can be awkward,
but it is important that residents take an
active role in their own building security,”
Ales said. “Students can ask the person
behind them (if they don’t look familiar)
if they live in the building and if not they
shouldn’t hold the door for them. It is also
important that if residents notice a suspicious person inside the residence hall they
should not only notify the in-hall staff,
they should contact TUPD immediately.”
When students begin to use their best
judgment about what is or is not suspicious, however, the lines between what is
appropriate and inappropriate discretion
see PIGGYBACKING, page 4

here comes a time in every sandwich
eater’s life when — like Christopher
Columbus and Vasco da Gama before
him — he must strap on his tasting
helmet and venture into uncharted territory.
This Monday, at Boston Burger Company
(BBC), it was my turn to take the leap, to
chomp into a burger that would cause the
faint of heart to cower in fear.
When I first visited BBC, the newest addition to the Davis Square dining scene, I did
not notice its “The King” burger, which is
buried among the 22 customized burgers
that BBC offers.
But when I scrutinized the menu further, I
took a double take. That’s because the burger’s toppings read as follows: peanut butter,
fried bananas and bacon.
“The King” is an homage to Elvis Presley,
whose sandwich of choice for years was
peanut butter, banana and fried bacon.
Elvis’ sandwich actually sounds pretty tasty
(though perhaps his excessive consumption
of it led to his early demise at 42), but the
addition of a juicy burger to the mix made
me skeptical.
While there are other burgers on BBC’s
menu that feature wild flavor combinations
as well, “The King” in particular interested
me. In comparison with the other bizarre
BBC burgers, which could easily be condemned as just over-the-top, ridiculous combinations that would end in a messy disaster
(the “Artery Clogger,” for example, involves
a deep-fried, beer-battered burger covered
in American cheese, bacon and barbecue
sauce), “The King” was presented in a very
simple manner.
There are three toppings here, and only
three; BBC isn’t trying to hide a possible flaw
by smothering the burger in myriad accompaniments. “The King” is not a misnomer;
BBC presents this flavor combination with
an authoritative confidence, in a way that
suggests that there was thinking and method
behind the creation.
At the same time, though, I couldn’t help
but chuckle: “Peanut butter with bacon?
Bananas with a burger?” It seemed surreal in
its silliness. It was obvious that this sandwich
would fail: It was burger blasphemy!
Yet, as was my duty, I approached “The
King” with an open mind and healthy appetite. What I saw on my plate did not originally
make my taste buds jump for joy. The top
bun was toasted and covered in name-brand
smooth peanut butter. A medium-cooked
burger was topped with three slabs of bacon
and a brownish-yellow clump that at first
glance didn’t look anything like bananas.
I had expected these “fried bananas” to
add a crunchy texture to the burger, or at
least to have some give to them, like fried
plantains. Instead, the bananas here are
caramelized and covered with a sort of crystallized cinnamon-sugar blanket. They do
add an element of sweetness that contrasts
nicely with the savory bacon strips, but
overall the burger takes on an unenviable
mushy feeling.
“The King” also suffers from a lack of
moisture. BBC does nothing to alleviate the
sticky peanut-butter-on-the-roof-of-yourmouth effect that I encountered, though perhaps if I had ordered mine medium-rare, the
additional juice would have helped.
Ultimately, as one would suspect, the two
flavor combos — the sweet peanut butter
and banana, and the salty bacon and meat
— are not reconciled in a way that enriches
either one individually.
Eating “The King” was definitely a fun
exercise for my taste buds (and of course I
finished the whole thing), yet I hesitate to
recommend it to the general public. But
according to the waitress I spoke with, there
is a small niche of people who return for “The
King” time and time again.
And if you are feeling extra adventurous,
and want to flip your conception of burger
toppings upside down, who knows? It might
be worth a shot.
Ben Kochman is a freshman who has not
yet declared a major. He can be reached at
Benjamin.Kochman@tufts.edu.

4

THE TUFTS DAILY

Thursday, March 11, 2010

FEATURES

ResLife urges students to put safety first
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PIGGYBACKING
continued from page 3

begin to blur. While it can reasonably be
assumed that a 50-year-old inebriated and
unkempt man should not be automatically
granted entrance into a Tufts dormitory, the
lines are far more blurred when the person
outside the door is a younger person — or
a group of people — the student has never
seen before.
Sophomore Nicholas LoCastro feels he has
a good idea of who lives in his dorm. “I think
generally, just from being around the buildings for so long, you get a sense of who lives
in the building … If there’s a sketchy-looking
adult wearing a hooded sweatshirt late at
night, I’d probably open the door a crack and
slip in,” LoCastro said.
At many urban schools, such as New York
University, security guards are stationed at the
entrances to dormitories.
At this point, both Karp and Borys said that
they do not feel as if Tufts needs to post security guards in each dorm.
“I don’t think piggybacking is a dangerous
thing yet,” Karp said. “I don’t think there’s anything to spur this.”
Karp believes that having an open discusion about the potential danger of piggyback-
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Students can find it difficult to avoid letting
piggybackers into their dorm.
ing could help to prevent crime in dorms.
“I think maybe just informing students,
‘Hey, pay attention,’ so that this doesn’t
become a huge problem. But I don’t know
that we need a security guard in every
dorm,” Karp said.

New magazine hopes to fill empty niche
BREAKTHROUGH
continued from page 3

cally hope for the best there,” Slate said. “But
we’re kind of hoping that with this second
issue that we get out we’ll be able to take both
issues to the science departments and use
that as leverage to get them to give us a little
bit of money.”
The annual budget for three issues, one
each for fall, winter and spring, at a print run
of 750 issues each, would not be more than
$5,000 a year, according to Slate.
Demand far outstripped the original print
run of 500 copies. “We under printed in terms
of demand,” Shusterman said.
According to Shusterman, the admissions office ran out of copies of Breakthrough
except for one display copy. One visiting parent who wanted a copy went directly to the

Department of Biology.
“[Biology Department Chair] Dr. [Juliet]
Fuhrman had to give up her personal copy of
Breakthrough to this parent and she joked that
she extracted in exchange a pledge that her
daughter would come to Tufts and become a
biology major,” Shusterman said.
Aside from printing more issues to alleviate
this problem, Breakthrough hopes to expand
its presence online. “If you can’t get a print
copy, we’re going to be talking to the science
departments and see if each science department can mail out an online copy of the magazine to their majors’ e-list … The magazine
will also be on [our] blog on [Tuftsroundtable.
org],” Cedola said.
Those eager to get their hands on the next
print issue of Breakthrough can expect it to
arrive next month.

20% Off All Orders for Tufts Students
($10 Minimum after the discount)
Website:
www.adamspizzamedford.com
Phone number:
781-393-4442

Prevent Spring
Break-Ins
o Make sure to lock your room windows and doors
before leaving for vacation
o Secure your valuables
o If you are not leaving for break, keep a watchful
eye on your residence hall and report suspicious
persons are circumstances to the Tufts Police!
o Have a safe and happy vacation!

EMERGENCY
Police - Fire –Medical

FROM AN OFF CAMPUS OR CELL PHONE Dial:
(617) 627-6911
FROM ANY CAMPUS PHONE Dial :

X66911
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students make their creativity and
opinions public with innovative blogs

search

about this article:

3.11.10
posted by: charissa ng/daily editorial board
In a society that is obsessed with Google and Facebook-stalking, it’s no wonder that online blogging has become so popular. Bloggers like Perez Hilton and Julie Powell have turned into overnight celebrities simply by finding a clever way to capitalize on their interests, opinions and witty ways with words.
Online blogging has ushered in a way for virtually everyone with opinions to publicize their thoughts to the world and
earn a little recognition for something that they are passionate about. While many embrace the freedom of stream-ofconsciousness blogging, four Tufts students have created blogs that possess a bit more character and focus. Whether it’s
used as an outlet to share one’s college cooking adventures or stories of peace amid social conflict, or as a space to display
conceptual artwork or take a more journalistic approach to fashion, blogging is a platform that fosters creativity and values
one’s personal voice.

A blog for everyone: from dorm-style
cooking and conflict resolution to
conceptual art and fashion

favorite links:

‘crunk-nasty, collegiate cooking’
College food is usually terrible, but sophomore “foodie” Chris Poldoian is hoping to change
all of this with his food blog — or “flog” as he likes to call it — “So Fraîche, So Clean,” which
documents his culinary travails in a college dorm room.
Whether it’s teaching readers how to properly beat egg whites or giving a recipe for whoopie
pies, Poldoian’s blog is all about making college cooking simple and delicious.
“It’s important for me to make everything seem really approachable and to appeal to people
who may otherwise not be as into cooking as I am,” Poldoian said. “I really enjoyed cooking,
and I thought that starting a food blog would be a good way to share my culinary pursuits with
my friends and document my cooking.”
Poldoian has always had an interest in food journalism, and he began his “flog” this past July
after realizing how much he missed cooking while living at college.
“Some people get homesick, and I got kitchen-sick,” Poldoian said. “It’s very therapeutic to
be cooking, writing about it afterwards and taking photos along the way. I love writing, so it’s a
great marriage of my interests.”
Poldoian draws inspiration for his flog from food magazines and similar food blogs that
SCOTT TINGLEY/TUFTS DAILY
focus on cooking in close quarters. Poldoian has learned to maximize the limited cookery
and space in his Wren Hall kitchen, allowing him to become more adventurous and original
in his cooking.
“I graduated from cake mixes to cakes from scratch, and more advanced and elaborate dishes [from there],”
Poldoian said.
Although he has tried to move away from sweets and take on more challenging savory dishes, he realizes that people can
be a bit more finicky with savory foods than a sugary sweet treat.
“The blog is to document all of my cooking, but a lot of the cooking I do here is sweet as opposed to savory, just because
when I’m sharing food with friends, baked goods always go over well,” Poldoian said.
And while some bloggers hope to amass huge followings, Poldoian is a bit more humble in his expectations. “I hope it
appeals to college students, but I don’t have any illusions of grandeur with my blog and it somehow being turned into a movie
like ‘Julie and Julia’ (2009),” Poldoian said. “With my blog, more than anything, it’s for me. It’s an opportunity to grow as a
writer and as a cook.”

‘lal gulab:’ finding peace amid conflict

www.sofraichesoclean.wordpress.com

www.brittsloan.wordpress.com

Junior Brittany Sloan’s blog, “Lal Gulab” (Hindi for “red rose”), isn’t just another abroad blog documenting her day-to-day
musings and whereabouts. Sloan has traveled everywhere from Belfast and Israel to Kazakhstan and the Galapagos Islands,
devoting her studies and her blog to conflict resolution and social repair.
“I intended [the blog] to be [about] any stories of humanity,” Sloan said. “Some of my stories are about the broader themes
of pluralism, and others are about me being accepted as an outsider into the community.”
Currently studying abroad in Dublin, Sloan was inspired to start her blog after a very specific moment in Ajmer, India during a Tufts Exposure summer workshop devoted to photography and human rights. Sloan spent a morning following a group
of young women as they picked flowers and tried to teach her Hindi. One woman gave Sloan a bracelet and told her it was to
“to protect her from the thorns,” and that’s when Sloan began her adventures of sharing her stories of the “lal gulab.”
Sloan’s blog is about the embodiment of the “lal gulab,” which is both her inspiration and a metaphor for the moments of
hope and peace she finds among zones of conflict in her travels. According to Sloan, it’s about “moments that people sometimes don’t see in conflict zones.”
These moments of which Sloan writes are often overshadowed by the pain and destruction that journalists focus on in
conflict zones. “We’re so caught [up] in the fact that there’s conflict that we don’t realize there are these beautiful moments of
humanity and acceptance,” Sloan said.
Unlike most abroad blogs full of random fodder and touristy pictures meant to make friends back home jealous, Sloan’s
entries aren’t typical day-to-day blog posts. Sloan takes the time to thoughtfully craft each piece, viewing them more as stories
than blog entries.
“I love having this outlet that I didn’t realize that I had before. It was my desire to share with people,” Sloan said. “Because
it’s so difficult if you’re in a situation of conflict to appreciate these moments of beauty, finding them and writing about them
in my blog really made me realize I should do it more in my daily life. It’s been really cathartic in that way.”

www.coorain.wordpress.com

a picture is worth a thousand words

KRISTEN COLLINS/TUFTS DAILY

School of the Museum of Fine Arts (SMFA)/Tufts dual-degree sophomore Coorain Devin
originally created his blog “Get bored constantly” as a digital portfolio of his work. Devin uses
his creative eye to “write” blog entries mostly through collages of drawings and photographs
rather than text.
“Because I’m such a visual person, it’s just how I reflect on the world,” Devin said. “It’s a
collection of my work to document what I’m doing and what I’m saying, and a way for me to
define who I am.”
Although he found the public nature of blogs a bit shocking at first, Devin has grown to
enjoy the exposure.
“At first it’s like, ‘Oh, wait, anyone can look at this.’ But if someone saw me drawing and
asked to look at my sketchbook, that wouldn’t be weird at all for me,” Devin said.
Blogging also gives Devin a way to reflect and see the progression of his artistic style.
“I found that looking at something I made a year ago can be really informative,” Devin
said. “I can see my thought process and understand how I was feeling to get a better picture
of who I was.”
Recently Devin has been thinking about how relationships currently exist in our
tags: bloggers
filed under page 9

www.breakfastatbarneys.blogspot.com
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MOVIE REVIEW

‘Terribly Happy’ mixes genres in strange, amusing tale
BY

ALLEN IRWIN

Daily Staff Writer

Beginning a film with a view of a barren, desert landscape and a voiceover
describing a strange local myth about a

Terribly Happy
Starring Jakob Cedergren, Lene
Maria Christensen, Kim Bodnia
Directed by Henrik Ruben Genz
two-headed cow, a bog and a town may
seem odd, but “Terribly Happy,” a 2008
Danish drama that opened in limited
release in the United States in February
2010, does just that. The film follows a
newly transferred policeman as he moves
to a new town and encounters its eccentric inhabitants in the process. Through
a mélange of Western, police drama, film
noir and a dash of dark comedy, “Terribly
Happy” peers into the day-to-day life of a
remote Danish town.
The film, directed by Henrik Ruben
Genz, takes each of its genres seriously,
rather than using them as fodder for parody. The combination of Western and film
noir, in particular, works quite well with
the figure of the lone hero trying to find
his way through a foreign landscape. The
policeman, Robert ( Jakob Cedergren),
often strolls about town and into the local
bar as if it were a saloon, but he is always
wearing the kind of paranoid look found
in the shadowy world of a film noir.
Robert comes as a disgraced cop to
the frontier town of Skarrild, a far cry
from his home in Copenhagen. His
overseeing officer advises him to stay
out of local business as much as possible. However, Robert becomes involved
in the affairs of a femme fatale named
Ingerlise (Lene Maria Christensen)
— who wears the guise of a troubled
woman — before he has even settled
into his post for a single day.
Ingerlise tells Robert that her husband, Jorgen (Kim Bodnia), abuses her.
This would be simple enough if it didn’t
seem like the entire town already knew
about the abuse and was conscious-

ALLMOVIEPHOTO.COM

Robert is “terribly happy” to make your acquaintance.
ly doing nothing about it. Then there’s
always the problem of Robert’s attraction to Ingerlise.
As Robert probes other townspeople
for information and deals with personal
problems (a child steals from a store, and
the owner insists that Robert personally
beat him), he becomes aware that there
is a particular way of doing things in
Skarrild. He keeps hearing talk of a bog
where things (as well as people) seem
to vanish. Robert’s investigation keeps
going awry, and he runs out of people to
turn to.
Ingerlise and Jorgen keep appearing in
Robert’s life, and he eventually becomes

involved with Ingerlise, triggering a chain
of events that ultimately allows Robert a
sort of second chance after his estrangement from his family. The ordeal with
Ingerlise and her family helps Robert to
find his place in the town, although this
one measure of happiness is not without
its flip-side.
The film is slow at times, but it settles
into a steady, creepy pace. All of the
townspeople are appropriately strange
and amusing, and the sense of the town
as a character in itself is strong. Genz
deftly juggles his chosen genres and uses
their tropes for moments of comedy and
entertainment — such as a drinking con-

test filmed with the energy of a shootout.
“Terribly Happy” works on a number of
levels, not least of which is its portrayal of
the small-town mentality against outsiders — evident in the townspeople’s treatment of Robert. The film gets at an issue
of xenophobia that is easily applicable to
many places and people, and this universality gives the movie much of its power.
Robert’s quest is not just one of finding
justice, but also of finding somewhere
that he belongs. The film doesn’t forget
that, despite the quaintness or innocence
of a small town. Every town has a place
to put the things it doesn’t want others to
see; every town has a bog.

INTERVIEW

Danish director dishes on ‘Terribly Happy’
BY

ALLEN IRWIN

country. The funny thing was, we had a
film crew from Copenhagen who had all
been around the world five times, but
they had never been there and couldn’t
believe that it was Denmark. It was
really funny. After the film came out, the
town where we filmed actually got a lot
of traffic from people who wanted to see
it for themselves. Later, the film turns
into a noir, which is a whole other genre
in itself. I found that it was best not to
go with the cliché of a genre, but to try
to take each one completely seriously
and stick to what is true for the characters. That worked the best.

Daily Staff Writer

“Terribly Happy,” Denmark’s submission to this year’s Academy Awards, follows a disgraced cop from Copenhagen
to an out-of-the-way town filled with
strange and creepy inhabitants. The
film incorporates different genres and
styles, including Western and film noir.
Its director, Henrik Ruben Genz, sat
down with the Daily to talk about his
inspirations and his hopes for international viewers.
Allen Irwin: What were your inspirations
for the script, which you co-wrote? And
what about the “based on real events”
title at the beginning of the film? Is that
real, or is it just part of the story?
Henrik Ruben Genz: [The story] is actually based on real events. I had initially
contacted a childhood friend of mine,
Erling Jepsen, about a book of his that
I was reading called “The Art of Crying”
(2007). I was interested in making it into
a film, but it turns out that the rights
had already been sold to someone else.
He mentioned that he had been working on a Western novel that takes place
in the place where we’re both from and
asked me if I would be interested in
that. I said that I was, and so he would
send me pages from the book as he
was writing it, and I would comment
on them. So I didn’t so much write as
comment.
AI: And the real events?
HG: Yeah, it is actually inspired by some
things that happened to some of my
friend’s relatives and his cousin, who
lost her parents at an early age. The
policeman, however, is a complete
invention.

AI: Were there any stylistic or thematic
influences from other films or filmmakers?

DFI.DK

Danish Director Henrik Ruben Genz artfully
combines film genres in “Terribly Happy.”
AI: The film mixes a lot of genres; could
you talk a little about where that inspiration comes from?
HG: Well, the first thing is that the
kind of prairie landscape where the film
takes place is actually only found in that
one little part of Denmark where we
filmed. Everywhere else is completely
different. From the moment that you
see the wide shots of the landscape, you
are in the Western genre. We wanted to
bring out that kind of toughness and
cruelness that exists only in this small
part of Denmark and offer the Danish
people a different perspective on their

HG: We never would watch specific films
or anything like that, but we would talk
about the kind of tone that we wanted.
For instance, we would like this scene
to have the tone of David Lynch or
Hitchcock, but we would never watch a
scene and take something from it. You
have to be careful because if you take
more than tone, it’s copying.
AI: It seems like the film has very specific
Danish elements in it. Is there anything
you would like foreign audiences to get
out of it, or things they should know to
help them understand it better?
HG: Yeah, it was definitely made for
the local Danish audiences. It’s partially about Denmark, particularly about
some of the things going on in our country right now. We have a lot of refugees
from Europe coming into Denmark, and
a lot of people here are not very happy
with that. Much like the townspeople
who are wary of outsiders, the people
in power here don’t let them adapt and
integrate so there is a problem with

refugees not having anywhere to go.
I think that this idea of intolerance is
something that is actually universal,
though, so everyone can really relate to
it in their own way.
AI: The main character is seen taking
pills in the movie, and as it goes on,
fantasy and reality seem to become
blurred, and there is some ambiguity
about what is actually happening. Was
any of what happened supposed to be
his imagination?
HG: The main thing I tried to do was be
realistic to the character. After a certain
point, if he feels something, it doesn’t
matter if it’s real or not. The real key is
given in the beginning of the film, with
the voiceover about the myth of the cow
and the bog. This is kind of the contract
with the audience, so they know that
some things might not be quite reality.
What I wanted to achieve was the effect
that the main character has of the carpet
under his feet being drawn away, and I
think that the ambiguity helps that.
AI: The bog outside of town is everpresent in the movie. Could you speak
to that as well as to the kind of distrust
of authority that the townspeople have?
HG: Yeah, the bog is the place for things
that can’t be dealt with. In the open
country where the movie takes place,
everything can be seen, so you need
places to hide dirty stuff. Going back to
the refugee problem, the camps where
they stay are like that; you have children growing up in them for eight to ten
years with no rights and no integration.
The idea of the bog is something that
everyone and everyplace has. For the
townspeople, it’s the place where they
put the things that they don’t want outsiders, like the main character, to see.
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GALLERY REVIEW

Gardner Museum’s Renaissance terracotta exhibit
highlights under-appreciated art form
BY

ADAM KULEWICZ

Daily Editorial Board

When people think of sculpture of the
Italian Renaissance, works like Michelangelo’s
enormous, marble “David” (1501-1504) are

Modeling Devotion: Terracotta
Sculpture of the Italian
Renaissance
At the Gallery, through May 23
Isabella Stewart Gardner Museum
280 The Fenway
Boston MA 02115
(617) 566-1401
generally among the first that come to mind.
Yet during this celebrated period, artists also
experimented with several other types of
sculptural media including terracotta, which
allowed them to further express their established interest in classically inspired art.
Because terracotta sculptures (made from
a clay-based material) could be shaped by
hand, and were often painted after they were
fired, they possess a strikingly personal quality that oftentimes isn’t conveyed through
the polished, white marbles of great Italian
masters like Michelangelo. It’s rare, however,
to find an exhibition in Boston focused solely
on terracotta sculptures, and the Isabella
Stewart Gardner Museum’s collection allows
visitors to interact with works from a lesserknown medium of one of art history’s most
famed periods.
“Modeling
Devotion: Terracotta
Sculpture of the Italian Renaissance” —
which is currently on view in the Gardner
Museum’s special exhibition space —
consists of nine works that exhibit typical
subjects and compositions of this type
of sculpture created in Italy during the
15th and 16th centuries. Isabella Stewart
Gardner, the eccentric millionaire who
purchased and arranged the collections
of the museum, selected highly compelling examples of this particular art form.
The gallery provides visitors with a brief
overview of the technique, but the exhibition
also explores several other related themes,
including forgery, conservation and the relation of the works on display to the museum’s broader holdings. All three are significant, particularly within a museum like the
Gardner, which has one of the most unique
collections in the world. The works in the
exhibition would have been better served by
a larger space or, indeed, individual exhibitions of their own, so that each could be
explained and explored in depth.
As it stands now, the three themes and
additional artwork make for a somewhat
crowded visiting experience that doesn’t
allow the visitor to fully appreciate each
piece’s inherent value. Recent exhibitions in
the same space — which is limited to a sin-

COURTESY ISABELLA STEWART GARDNER MUSEUM

The Isabella Stewart Gardner Museum’s current exhibition explores terracotta sculptures of the Italian Renaissance.
gular room in accordance with Gardner’s will
— have pursued more singular themes and
made better use of the space.
Despite the abundance of themes, however, the works are quite compelling. Of particular interest is the first terracotta sculpture in the exhibition, “Man of Sorrows” (ca.
1500). This relatively small work, which is
painted in a dark color, depicts the figure
of Christ with many of the symbols (the
cross, nails, tomb, etc.) of the Passion. As the
wall text suggests, the sculpture uniquely
combines these symbols into one work,
and because of its simplicity, it immediately
engages the viewer.
Another notable work at the beginning of
the exhibition is Giovanni Bastianini’s “Bust of
a Woman” (ca. 1860). This sculpture elegantly
depicts the head of a woman with smooth
lines and white glazing. But, as its date suggests, it was not created during the Italian

Renaissance. Rather, it was later found to be
a forgery of a Renaissance artist’s work; this
type of duplicity was widespread as a result
of contemporary collectors’ strong interest
in Renaissance artwork. Gardner herself fell
victim to this practice, but, perhaps in a
testament to her unique artistic vision, she
decided to leave the works in place, even
after it was proven that they were not from
the Italian Renaissance.
Immediately after addressing the theme
of forgery, the exhibition proceeds to more
general examples of sculpted works in terracotta. Giovanni de Fondulis’ “The Deposition
of Christ with Carlotta of Lusignano” (ca.
1485) stands out as an exemplary piece.
This sculpture’s larger portion depicts the
Virgin Mary and St. John supporting the
dead Christ on their shoulders. Though it
does not include full-length depictions, the
relief sculpture is displayed at the viewer’s

eye level, making it very visually accessible.
As a result of its dramatic coloring, it is
remarkably arresting.
Sculptures in the subsequent part of the
exhibition address both the conservation of
terracotta sculpture as well as the relation
of works on display in the gallery to those
on display in other parts of the Gardner
museum. Unfortunately for this part of the
exhibition, the small space crowds its themes
and prevents the visitor from fully appreciating each one’s validity and relevance.
Though terracotta sculpture of the
Italian Renaissance is not an art form
widely exhibited in Boston art museums,
the techniques of its creation and finishing
lend it a remarkable degree of naturalism.
The works on display in this exhibition
grip the viewer immediately and reflect
Gardner’s extraordinarily selective eye that
has made her museum so famous.

FROM THE OFFICE OF THE TUFTS DAILY

Dear Nicholas Sparks,
Stop it. Just stop. We’ve had enough of your sappy novels-turned-movies
starring teen sensations like Mandy Moore and Amanda Seyfried. Sure,
we’ve had roommates put up that poster of the rain-drenched kiss from
“The Notebook” (2004), but we ripped it down when they were sleeping and
claimed it was their own drunken mistake. And yeah, we may have teared
up a little during the wedding scene in “A Walk to Remember” (2002), but
that was eighth grade, and Shane West was too hot to deserve that kind of
heartbreak. But now we’re done with you. You’ve gone too far this time.
You’ve written a movie for Miley Cyrus.
Seriously, since when is Miley calling the shots? Just because SHE hasn’t
gotten over “A Walk to Remember” and told Disney executives she wanted
to be the next Mandy Moore doesn’t mean you need to indulge her girlish
whims. She’s really cramping your style, making you write a screenplay
before you even write the book. I mean, you originally titled it “The Untitled
Miley Cyrus Project?” I think I just heard a whip crack.
It’s not like your novels and films garnered much of our respect before,
but we feel the need to express our extreme disappointment in this newest
mushy mess of a movie. Do you have no self-respect, Sparks? Stop kissing
Miley’s feet, because you’re getting ridiculous. At this point, we wouldn’t
be surprised to find you making “Party in the U.S.A.” (2009) remixes as
a boy-band rapper with the name N*Sparxxx. Don’t expect us to be covertly
reading your latest lovey-dovey disaster in the airport when the magazines
get boring. And when they play “Dear John” (2010) as the in-flight film,
you’d better believe we’re removing our headphones and reading SkyMall
instead. We’re so done with you.
Sparks, you’d better hope Miley doesn’t disappoint (too much) in “The
Last Song,” because otherwise, this might be your last movie.
Sincerely,
The Daily Arts Department

ACCESSHOLLYWOOD.COM

Nicholas Sparks sells out … more than usual.
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Egyptian-American human rights activist Nonie Darwish:

“Human, Minority, and Women's Rights
under Islamic Sharia Law”
Who: Nonie Darwish was born in Egypt, raised in Gaza, and is the daughter of a
Shahid (martyr). She is the founder of Arabs For Israel, and author of two books:
Now They Call Me Infidel; Why I Renounced Jihad for America, Israel and
the War on Terror as well as Cruel and Usual Punishment: The Terrifying
Global Implications of Islamic Law. She has spoken on numerous university
campuses, as well as on Capitol Hill, the House of Lords, and The European
Parliament.
Hosted by CAMERA (the Committee for Accuracy in Middle East Reporting in
America) and Tufts Friends of Israel.

When: Thursday, March 11th at 8 pm
Where: Alumnae Hall on Talbot Ave
*Generous Refreshments Will Be Provided*

Contact Ariella.Charny@tufts.edu
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Students translate their passions to
online blogosphere
BLOGGERS
continued from page 5

“media-set society” where humans want
to be touched and loved, but everything
is digital and at a distance. He draws
inspiration from conceptual artists and
the idea that now that there are cameras, art is no longer about making a
perfect drawing.
“Conceptual art is the idea that art
can be more about thinking than an art
object,” Devin said. “Art can be for anyone, and sort of what my blog is about is
that you don’t have to buy this [artwork],
you can just have this [blog].”

A passion for fashion
Sophomore Rhianna Jones blends
Audrey Hepburn’s classic style in “Breakfast
at Tiffany’s” (1961) with the fresh innovation of Barneys New York to create her
fashion blog, “Breakfast at Barneys.” While
most fashion blogs include a smattering
of images of beautiful people wearing
beautiful clothing with barely any text,
Jones hopes to inject more seriousness
and analysis into her fashion blog.
“I wanted to do something that was
a bit more commentary and analysis. I
write about the patterns I see, designers
— their implications, where they came
from and where they’re going — and how
it’s affected the industry as a whole,” Jones
said. “It’s more journalistic in a sense. I’m
trying to represent fashion in a form that’s
more pertinent and relatable to people.”
While Jones admits that she has always
been a dreamer who looks to young,
fresh designers like Alexander Wang and
the latest French fashion blogs for a bit
of inspiration, she also emphasizes how
fashion is universal.
“A lot of people see fashion as something untouchable, but in actuality, subconsciously or not, fashion is something
that affects everyone because everyone
puts on clothes,” Jones said. “People’s
street styles are really beautiful to me
because everyone’s so different.”

SCOTT TINGLEY/TUFTS DAILY

Sophomore Rhianna Jones explores fashion
in her blog.

So why blog?
While blogging helps people fuel and
ruminate on their personal passions, it’s
also a way to for them to have their voices
be heard by others.
“The reason blogs are popular with
people my age is the same reason why
Twitter[.com] is popular,” Poldoian said.
“It’s the thought that other people care
about your thoughts.”
As society relies more and more on the
media, blogs are the latest form of interpersonal communication. Jones explained
why she believes blogging has become such
a global phenomenon: “It’s something that
can bring so many different people, ideologies and cultures together, and I think that’s
what gives it such an appeal.”
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TOP TEN | MOVIES THAT SHOULD BE MADE INTO TV SERIES
We at the Daily Arts Department
took a break from playing Curditch (a
sport we invented that combines the
two imaginary pastimes of Curling
and Quidditch), to watch some TV,
only to discover that the movie
“Parenthood” (1989) had inspired
not one, but two NBC series of the
same name (1990, 2010). This got
us thinking about what other movies we’d like to see turned into TV
series…

one of his best feature films to date.

10. “Mrs. Doubtfire” (1993): What’s
not to like about Robin Williams
dressing up like a 70-year-old British
woman? This gem of a film endlessly
amused us, and it even ends in a
television show! Why couldn’t that
continue?!

4. “Never Back Down” (2008): This
show would feature buff, white boys
— with the testosterone levels of bull
elephants in a rut — beating the holy
bejesus out of each other. No, not
“Jersey Shore.”

9. “Gremlins” (1984): Think about
it: The good guys and bad guys are
all rolled up into one. It’s genius!
They’re cute! Wait, they’re creepy!
And partway through the season,
they could have a battle with a band
of Furbies who parrot swear words
that their teenage owners taught
them.
8. “Flubber” (1997): Think that an
amorphous blob can’t be the star of
a television series? Yeah, right. Don’t
even pretend that you didn’t watch
“The Secret World of Alex Mack”
(1994-1998).

6. “Mean Girls” (2004): “The
Plastics” are conniving, self-absorbed
bi-atches who’d put “Gossip Girl”
and “High School Musical” (2006) to
shame. You know that having them
on TV would just be “so fetch.”
5. “Stomp the Yard” (2007): “Yo
man, they STOMPIN’ the YARD …
AGAIN!” ‘Nuff said.

3. “Titanic” (1997): This would make
for a great television show. Wait ...
what would they do after it sank?
2. “American Psycho” (2000): Do
you like Huey Lewis and the News?
Wouldn’t “Hip to Be Square” be the
perfect theme song to a show where
a crazy yuppie kills a bunch of hookers? Sure, it’d be like “Dexter,” but it
would take place in the ‘80s!
1. “Jennifer’s Body” (2009): An
amalgamation of Megan Fox’s sexiness, seductiveness, bloodthirsty hunger for teenage boys and ... did we
mention sexiness? Sounds like a show
for HBO. Or the Playboy channel.

7. “Beetle Juice” (1988): After seeing “Alice in Wonderland” (2010)
last week, we want the old Tim
Burton back, and what better way
to do that than to have him serialize

— compiled by the Daily Arts
Department

What’s Up This Weekend
Want to make your weekend artsy?
Check out these events!
The Institute: TUTV’s best (only)
sketch comedy show is taping its
fifth episode of the year in front
of a live studio audience. (Friday at
10:45 p.m. in the Sophia Gordon
Multipurpose Room)
Icelandic Film Festival: Sit back
and enjoy a free viewing of two hit
Icelandic films: “Country Wedding”
(2008) and “Reykjavik Rotterdam”
(2008) at the Kendall Square
Cinema. “Country Wedding” is a
comedy, while “Reykjavik Rotterdam”
verges on the dramatic. (Both films
are playing on March 11; “Country
Wedding” is at 6:15 p.m. and
“Reykjavik Rotterdam” at 7:45 p.m.)
Bowling for Soup: These Texasbased pop-punk rockers are hitting up Cambridge’s Middle East
Restaurant and Nightclub to party
like it’s “1985.” (Friday at Middle
East. Doors open at 7 p.m., tickets

are $15)
Tufts
Symphony
Orchestra:
Conductor Gil Rose leads the TSO
in its spring performance, featuring
Concerto Competition-winner soprano Rebecca Baumwoll. Free admission, no tickets required. (Distler
Performance Hall, Granoff Music
Center. Friday at 8 p.m.)
Baroque Music at the MFA: The
Boston Museum Trio will present a
concert of music from the Spanish
Baroque Period in the museum’s
Remis Auditorium. The performance is
meant to complement the museum’s
ongoing exhibition “Luis Meléndez:
Master of the Spanish Still Life,”
which is on view in the Torf Gallery
until May 9. (Sunday at 3 p.m. at
the Museum of Fine Arts, Boston.
Tickets: students $20, general admission $25.)
— compiled by the Daily Arts
Department

484 Tufts Alumni have served in Peace Corps!
Find out how you can join them.

Information Meeting
Monday, March 15
12:00 PM at
Dowling Hall, Room 745A
Tufts University

Peace Corps
Life is calling. How far will you go?
www.peacecorps.gov

800.424.8580
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EDITORIAL | LETTERS

EDITORIAL

Alcohol program should take new approach
Tufts has decided to take another stab at
changing the drinking culture on campus
by incorporating an additional program
into freshman orientation. Proposals for
the new orientation program include both
a student presentation of personal drinking stories and a presentation by Tufts
Emergency Medical Services (TEMS).
The event would be modeled after In the
SACK (Safety, Awareness, Consent and
Knowledge in relationships), the sexual
awareness presentation held during orientation week.
While the attempt to reduce binge drinking on campus through programming for
first-year students during orientation is
laudable, a formal lecture is not the most
effective way to implement it. If the first
alcohol education effort that freshmen
encounter is such a serious presentation,
it will not stand out from the lectures that
crowd orientation week. To truly implement a change in the way incoming freshmen view alcohol consumption, the university should figure out a completely new
system of education and programming,
rather than relying on and attempting to
duplicate standard orientation norms like
In the SACK. An informal program that is
completely put on by upperclassmen discussing drinking issues in a more casual

manner, could be a more effective way to
influence the drinking habits of first years.
When educating students, presenters
should focus on providing information
about the university’s alcohol policies —
which can be confusing for those new to
Tufts — instead of simply discussing facts
about alcohol safety. One of the main concerns students had with Tufts’ new alcohol policy (by which students are put on
Probation Level 1 without a warning after
their first documented underage drinking incident) was that students would be
less likely to call TEMS for an intoxicated
friend, knowing that they would be disciplined after one infraction. It is often
presumed that freshmen already have
experience with drinking, but many may
not even know what signs indicate that a
friend has had too much to drink.
Information about Tufts’ alcohol policies could be reassuring for students who
want to help their peers who choose to
drink but do not know the consequences
in terms of calling TEMS or protecting
their friends’ academic records. If this
information is presented in an accessible
way, rather than as a lecture attempting to
dissuade people from drinking — which is
unlikely to work — it could help new students make better choices about drinking

or about alerting TEMS if their drinking
does get out of hand.
The other main component of the new
alcohol program for freshmen should be
a greater effort by the university to create
alternatives to parties during orientation
week. In the days following new students’
arrival at Tufts, there are few activities that
go late into the evening, and barely any
on Friday or Saturday night of orientation
week. It is a shame that, come Saturday
night, it is virtually forgotten that Tufts is
a university full of diverse and talented
students. As a freshman during orientation
week, it can often feel as if the only opportunity for going out with peers at night is to
attend parties.
There is an inherent Catch-22 with
this program in that new students will
follow the norms set up by upperclassmen, but upperclassmen are much less
likely to change their drinking behaviors
now that they have been established. It
is imperative that the Tufts Community
Union Senate and university administrators recognize that an orientation alcohol
program can only act as a preliminary or
supplementary measure to a more thorough endeavor to change drinking habits,
working both from the top down and from
the bottom up.
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OFF THE HILL | RUTGERS UNIVERSITY

Step competition brings worst in people
BY

EDITORIAL BOARD
The Daily Targum

Race is often a disputed aspect of many
competitions, debates or other subjectively judged events. It seemed a fitting
place then for a racism scandal to occur
in the national step dancing competition — a traditionally black fraternity and
sorority-dominated event. In this year’s
Sprite Step Off, however, a group of white
college girls from Arkansas stepped into a
first-place victory over a number of black
performers. That is when question of racism began.
According to a Feb. 26 article in The
Washington Post, the all-white Zeta
Tau Alpha (ZTA) from the University of
Arkansas were cheered on and applauded during their 10-minute-long routine.
However, after the judges’ decision to
crown the ZTAs champions, the crowd
erupted into a disapproving array of boos.
The judges were then called racists due to

EDITORIAL POLICY Editorials that appear on this page are written by the editorialists, and individual editors are not necessarily responsible for, or in agreement with, the policies and editorials
of The Tufts Daily. The content of letters, advertisements, signed columns, cartoons and graphics
does not necessarily reflect the opinion of The Tufts Daily editorial board.

the fact that the only all-white group had
won the award.
Who ends up being the racist? A group
of white students winning a traditionally
black dance-off does not present a case of
innate racism on part of the judges or the
group that won the competition. In fact,
the reaction of the crowd and supporters
of the second-placed Alpha Kappa Alphas
(AKA) from Indiana University should be
deemed racist. In addition to the round
of boos, five days after the competition,
Sprite decided to reverse its decision and
come out with a statement saying that the
votes were miscounted and that both the
first-placed ZTAs and the second-placed
AKAs were to share the podium. It seems
like a more obviously scared response
from Sprite could not have occurred, as
they were quick to succumb to the pressure from the audience.
We are taught to be colorblind when
it comes to race, but the inevitable happened once again. The fault, therefore,

lies in the organizers’ decision to change
their ruling as the pressure built on them.
It should, after all, be a cultural matter rather than a racial debate. This is
simply an example of an atypical group
performing better in the warranted blackdominated dance-off. Learning a dance
is no different from learning a language
and this perfecting of a dance only proves
ZTA’s dedication to the dance. And the fact
that the audience was cheering during the
white group’s performance and booing
only when they won the trophy proves the
unfounded argument for racism on part
of the judges.
The debate of racism in our society
might not end for years to come, but
in this case, perfection of a dance does
in no way warrant being called racist.
We are supposed to disregard color, but
sometimes it simply slips. In this case,
however, the organizers are at fault for
falling under the pressure coming from a
racist audience.

LETTERS TO THE EDITOR Letters must be submitted by 4 p.m. and should be handed
into the Daily office or sent to letters@tuftsdaily.com. All letters must be word processed and
include the writer’s name and telephone number. There is a 450-word limit and letters must
be verified. The editors reserve the right to edit letters for clarity, space and length.

ADVERTISING POLICY All advertising copy is subject
to the approval of the Editor-in-Chief, Executive Board
and Executive Business Director. A publication schedule and rate card are available upon request.
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OFF THE HILL | UNIVERSITY OF OREGON

ELISHA SUM | OUR GENDERATION

I can’t
believe it’s
not...

Food, water should be free for all
BY

MOHAMED JEMMALI

Oregon Daily Emerald

If you took Biology 101, you may
remember “Natural Law Number One:
Every human needs adequate nutrition,
clean air and clean water, and, therefore,
must respect the symbiotic environmental processes relevant to those needs.”
Air is abundant; therefore, it’s free.
Nobody charges others for breathing air.
With desalination technology, we can
now turn (rising) salty water into fresh
water, and we do! Until recently, only
about one percent of the earth’s water
could be used for drinking and irrigation.
Now, almost 100 percent is available.
Water can now become abundant, and
should therefore become free. No more
wars over fresh water (like the IsraelPalestinian Conflict), or death and disease due to lack of clean water.
With hydroponic technology, we can
now grow anything with just water and
electricity, and we do! We now grow food
in deserts and the poles. If food no longer
requires land or sun, we can grow anything anywhere and on a vertical scale.
Imagine a tall building with a different
vegetable or fruit in every floor. We can get
rid of all world famines and malnutrition.
In fact, every vegetable and fruit would
become equally available everywhere. We
can make food abundant anywhere, and
therefore free everywhere. Every year, millions of people die from lack of clean
water or inadequate nutrition. Thanks to
hydroponic agriculture, millions of lives
(and much more suffering) can be saved
every year.
But if hydroponic agriculture requires
water and electricity, and only water is
free, how do you acquire and pay for electricity? Well, the only clean, safe, environmental, sustainable and recyclable energy
is electricity that comes from geothermal,
solar, wind and wave energy.
Some people wonder how much of
today’s world energy needs can be produced if we combine these four sources.
It turns out that geothermal, solar or wind
alone would be enough. Geothermal equals
at least 4,000 years of power; solar equals
10,000 times current world’s needs; 20
percent of wind equals all world’s current
needs; wave equals 50 percent of the world’s
needs. In fact, 34 percent of the UK’s energy
can come from tides (far less powerful than
waves). Energy would be so overabundant

T
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that electricity would be free.
Some people say, “I don’t like electric
cars because they can’t go faster than 80
mph.” Well, look at your dashboard: Who
drives 150 mph? Why make road signs
that say “speed limit 70 miles,” when you
can design cars not to exceed those limits.
If all cars were electric, and electricity is
free, then there’s no more paying for gas
(or borrowing money from China to buy
Saudi oil) and no more polluting the air.
Like air, water, food and electricity can
now be free. No more water or electric bills.
Free trips to the grocery store. No more
deaths and suffering due to poverty and
famine. No more work is necessary once
you own a home and a vehicle. No more
crimes due to hunger and unemployment.

Why aren’t we living in this world?
People die every day from lack of clean
water, not because it’s unavailable, but
because they can’t buy it. A decade ago,
the oil industry “killed” General Motors’
electric car, and is now doing everything
it can to prevent other sources of energy
from growing. Pollution in air, water and
soil are not just causing cancer, disease
and death (Natural Law); air pollution is
also causing global warming, causing the
extinction of species 1,000 times faster
than the natural rate.
Every year, 34,000 children die from
poverty and disease. It’s time we grow
up. In the future, people will look back
at this time and call our system and lifestyle “primitive.”

OFF THE HILL | WEST VIRGINIA UNIVERSITY

Video games another means of artistic expression
BY JEREMY

KINS

The Daily Athenaeum

Video games aren’t always awarded the
best reputations. Whether under scrutiny
for implicating violence among the youth
or raising the eyebrows of parents and
media alike because of perfectly reasonable alien sex scenes via BioWare’s “Mass
Effect,” video games take a lot of fire.
Most major outlets, except for the
ones directly involved in the medium,
don’t hold it in the same light as other
genres, which may be the cause of so
much controversy. For movies, music, art
and literature, there is a status people
attach that give those genres permission
to get away with things that video games
can’t. Violence, sex and any other typically
taboo subjects, if associated with video
games, raise red flags.
But why? No one seems to mind when
the newest action flick comes out and
everyone dies, or when a steamy romance
hits the screen, and everyone’s favorite
star vixen strips to nothing. When it’s
done electronically, watch out.
Many hold the notion these mediums
are an art form — modes of personal
expression — and are therefore acceptable. Sure, there are still certain groups
that protest against them too, but they
never seem as up in arms. Why can’t video
games be art? I argue that they can.
If we look back at the days of the original

Nintendo, it would be easy to say video
games were nothing more than good fun
and an entertaining way to pass time. I
would tend to agree with that, but we
still have to give credit where credit is
due. Developers then were still pushing
and squeezing every last drop of capability
those machines had, which I feel is no different from a director limited by the latest
filming technology.
Certainly, though, it would be hard to
argue that “Mega Man” or “Mario Brothers”
set out to teach a lesson or make people
aware of some pressing issue. “Metroid,”
however, did have a female hero, which
was quite startling for its time.
Games during this time were just for
fun, but that doesn’t mean these development teams weren’t artists. Were these
games not labors of love? Or an expression of their best and most true ideas?
Today, graphical capability has improved,
thus improving the ability to connect on a
more intimate, emotional level. Characters
are becoming more and more humanlike,
and developers are able to convey stories
akin to something we’d see in the movies.
Sure, this was possible before this time,
with the 16-bit role-playing game days of
the Super Nintendo, which delivered quite
wonderful tales of fantasy and adventure,
but that was only one piece of the puzzle.
The first time a game ever touched me
at an emotional level was when I played
Sega AM-2’s “Shenmue” for the SEGA

Dreamcast. Shenmue offered a level
of immersion I had never experienced
before in a video game, and I felt like
I was a part of the story. My heart still
has a place reserved for the conclusion
of that story, because unfortunately, its
proper sequels are never going to see the
light of day.
I could fill up this entire opinion section listing gaming moments that have
affected me on a deep level, but for the
sake of brevity, let’s move to present day,
2010. The PlayStation 3 and XBOX 360
have pushed the limits of what can be
done for over four years now, and as this
continues, it becomes easier to make the
argument video games are, or can be, art.
Games like “Heavy Rain” for the PS3
have made this evident. “Heavy Rain”
offers what is essentially an interactive
movie, with incredibly lifelike graphics
and animation and an adult storyline. You
might forget that you are playing a game.
While Quantic Dream tried this approach
initially with its 2005 release of “Indigo
Prophecy,” it was hampered by the time’s
limited technology.
Still, a game isn’t a good one unless it’s
fun, and I’m fine with that. I understand
the platform it stands on, but it deserves
more respect. Video games can be, and
are, an art form. They are an interactive,
sometimes cathartic, expression of emotions and ideas. They excite and stimulate.
It isn’t necessarily just an act of lethargy.

ori Amos once sang, “We both know
it was a girl back in Bethlehem.”
As you may know, March is
Women’s History Month, and March
8 marks International Women’s Day. On
that day in Paris, there was a march of
4,000 people from Place de la Nation to
the Bastille. They sought to highlight the
disparity among genders and the importance of examining gender equality, for
France has not attained it even after 100
years since the inception of this day (first
celebrated in 1911) by Clara Zetkin.
And of course, I did not mean to exclude
the United States from this indictment of
failure to uphold the ideals of its constitution; equality still has yet to be reached.
This column will thus address the myth
of equality supported and reproduced by
modernity, in order to pay homage to all
those who have contributed to the progress
made toward gender equality and to disillusion those subscribing to a false narrative.
In valorizing our technological advancement in a way that defines people living
in third-world countries as the primitive
“others,” who have yet to attain our level
of progress, we promote an ethnocentrism
grounded in a faulty superior perspective
in regard to others.
Our conception of our own modernity
leads us to romanticize other cultures and
freeze them in time, usually in the distant
past, which disables us from viewing others as continually changing and evolving. The disparity between the Western
world and the rest of the world in terms
of development gives rise to a faulty belief
in the equal treatment of all genders in
the former. We then may conclude that
the Western world enjoys equality, which
supports the notion that feminists like
complaining and whining over imaginary
troubles (rather than staying in the kitchen). Therefore, the current problematic
framing of modernity affects present initiatives for Western nations.
If we have reached equality, then of
course, the need for feminism disappears, but that is far from the truth.
We cannot ignore the fight for gender
equality on the basis that the suffering
of the supposedly exotic others negates
the existence of problems for those in the
Western world. Many issues like the wage
gap, representation and recognition in all
fields, crime and double standards still
negatively impact the quality of life for all
genders, including men.
Though men benefit from male privilege, the gender inequality still creates
problems; though not explicit and often
ignored, the constructions of masculinity
fuel expectations that factor into societal concerns such as the prevalence of
males as perpetrators of rape and violent crimes. As I have mentioned in my
last column, addressing masculinity is an
essential part of the equation for solving
gender inequality.
Returning to the main point, our modernity does not mean the end of inequality,
and supporting such an idea ignores the
quantitative and qualitative realities. Only a
willingness to stop dismissing the plight of
all genders and to choose to be aware can
stop the blinding effect of our ethnocentrism. Assuming that the major problems
have been solved through the progress of
modernity and that the minor ones will eventually disappear in the future leads us to an
impasse and complacency that results in
non-action. Take the time to remove progress
from the frame depicting it as a positively
sloped line graph rising toward utopia.
In the recent past, the prominent discourse asserted the existence of a new age
in America, a post-racial world as a result
of Obama’s election. In assuming the same
flawed logic, I now know our first female
president will open the door to a post-gender world — or maybe I’ll hop on a plane to
the Philippines.
Elisha Sum is a junior majoring in English
and French. He can be reached at Elisha.
Sum@tufts.edu.
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Housing

3 and 4 BR apts
(781) 863-0440 Rents starting at
$550/BR.
Clean modern Apartment next to
Tufts on quiet street.
New On-Site Laundry Facility with
New Washer & Dryer. Large modern kitchen with new refrigerator,
dishwashers, and 20 feet of oak
cabinets. Plenty of kitchen storage
space

(cont’d) Bathroom newly remodeled. Hardwood floors resurfaced,
New Energy Efficient Windows,
New Heating System Front and
Back Porches, Garage Parking.
No Fees. Multiple units available
to accommodate larger groups
Call John (781) 863-0440 NCA.
Associates@gmail.com
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Wanted

McCarthy Self Storage
22 Harvard Street Medford, MA
02155.781-396-7724 Business
Hours Mon-Fri 8am to 5pm Sat
9am to 2:45pm Sun 10am to
2:45pm Space available to students close to Tufts Univ. 5x5x3
$30.00, 5x5x8 $48.00, 5x8x8
$66.00, 5x10x8 $71.00, 5x12x8
$81.00 Please call for more information

$$ SPERM DONORS WANTED $$
Earn up to $1,200/month and give
the gift of family through California
Cryobank`s donor program.
Branch offices in Cambridge.
Apply online: SPERMBANK.com

-

-
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only. All classifieds submitted by mail must be accompanied by a check. Classifieds are $10 per week with Tufts ID or $20 per
week without. The Tufts Daily is not liable for any damages due to typographical errors or misprintings except the cost of the
insertion, which is fully refundable. We reserve the right to refuse to print any classifieds which contain obscenity, are of an
overly sexual nature, or are used expressly to denigrate a person or group. Questions? Email business@tuftsdaily.com.

‘Together’ mantra propels Tufts women’s lacrosse into the 21st century
REVOLUTIONS
continued from page 14

they were going to get the absolute most fun
and opportunity out of the experience they
had in those four years. They had a love for
it. It was amazing.”
Even today, as the Jumbos have dispersed
across the country, the memory of that night
on the roof has stuck with them.
“It was like we put the team before everything, including school,” Donovan said. “It
was everything for the team. Everyone just
put everything into it, heart and soul. You
can’t describe it.”
In an age when NESCAC teams were
banned from participating in NCAAsanctioned national tournaments — the conference founders deemed it inconsistent with
the league’s message of an academics-first
experience — the ludicrously talented squads
of the early 1980s would almost certainly have
challenged for the ultimate trophy.
Regardless of what stands in the display cases at the Athletics Department,
however, the culture Didio created within the women’s lacrosse program spread
throughout the campus, invigorating
interest in women’s athletics from the students to the administration.
“One of the purposes of athletics is to be a
rallying point … for the rest of the community,” Carzo said. “And prior to her coming here,
you never saw anyone at a women’s lacrosse
game or at a women’s anything game. But
Betty Mayer, the [university] president’s wife,
would come down and watch practice all by
herself, just to see how the girls were doing. It
impressed her that they worked so hard, and
she wanted them to know that they would
care. She never went to a football game, but
she went to support the women because they
were doing a great job.”

And by the time Didio departed in 1982
to return to a coaching position at her alma
mater, her four years of strong recruiting
classes set the stage for later success.
“She, as a coach and as a person, absolutely strives for excellence in everything, in practice, nevermind in games,” said Donovan,
now a special agent in Boston with the U.S.
government. “And she was a disciplinarian,
too; make you run two miles if you were out
of line. But there was huge pride in saying ‘I
play lacrosse for Tufts.’ And I think she started
that, and that carried on.”
More immeasurable was the spirit embodied by Didio, seen even after the moment she
left. On her office door at Jackson Gym were
pictures and articles about the team. When
Didio left for New Hampshire, Donovan
unhinged the door and put it in front of her
former coach’s new office.
“I would be thankful for that, complimented by that, but I know it boils down to
so much more than that: It boils down to the
kids,” said Didio, when asked how she would
respond to statements that she turned the
program around. “It was an unbelievable culture of support, relative to athletes supporting other athletes, not just emotionally but
by live participation in each other’s events. It
was so unique.”
The lasting impact
Over the ensuing four years, the Jumbos
endured three coaching changes, all the
while maintaining the same winning mentality instilled in the earlier part of the decade.
Under coach Diane Sorrenti in 1983 and
Nita Lamborghini in 1984, Trinity eliminated
Tufts in the Northeast Intercollegiate Athletic
Conference Tournament by 15-1 and 14-11
margins, respectively.
The strain of so many alterations to the head

Congratulations
2010 Orientation Coordinators!

Kate Carpenito ‘11
Coordinator for Training and Leadership

Geoffrey Gaurano ‘11
Coordinator for Co-Curricular Programs
and Major Events

Leo Greenberg ‘12
Coordinator for Academic Programs

Meredith Reynolds ‘11
Coordinator for Communications
and Logistics

JOIN THEM!!!
Apply Now to be

2010 Orientation Leader
www.ase.tufts.edu/orientation
Applications Due 3/12/10

coaching slot ultimately subsided in dominating fashion. In 1985 under Lamborghini,
behind a high-powered offense that failed to
score fewer than 12 goals in a game only once,
the Jumbos surged to the ECAC Championship
and finished at an unblemished 13-0.
Sure, the Jumbos had the talent that shows
up on paper — twins Nancy Winters and
Lisa Lax (both née Stern, J ’86) directed the
offense with Donovan — but the energetic
confidence that the players had as they strutted around campus, utterly proud to be part
of the team, far outweighs the record.
“We were all proud to be Jumbos, and we
weren’t even shy about it,” said Winters, who
currently works with her sister as a film and
TV producer at their co-owned Lookalike
Productions. “It means a great deal to us,
not just to win and to play well, but to play
hard and to represent Tufts in the best way
we possibly could. It was just one of those
very synchronistic moments where all of us
wanted the same thing.”
With pre-game dinners on Friday night that
all of the players attended, regardless of other
obligations, the spirit gradually moved itself
to the field. In warm-ups, the squad made a
mix tape with such hits as Michael Jackson’s
“Beat It” (1982) and Kermit the Frog’s rendition of “Rainbow Connection” (1979). It only
seemed natural, then, to name plays after
these pump-up songs. “Beat It,” for instance,
was a give-and-go between Donovan and the
rest of the squad that, as Winters said, “almost
always resulted in a goal.”
And yes, they still continued to paint the
field house roof.
“It was all about spirit and the heart of the
game and our friendships,” Winters said. “We
played tournaments down in Virginia, and
they all knew when the Jumbos were hitting
the field. We were Jumbos, and we wanted
everyone to know that.”
But as Lamborghini departed, deeming
it the time right to move on to Harvard to
take charge of a Div. I program, a young
coach from Colgate assumed the vacant
position, beginning the modern age of
Tufts women’s lacrosse.
Fresh off of a five-year stint at the upstate
New York position, Carol Rappoli entered in
1986 with the gaudy task of continuing the
tradition of a program coming off its most successful year in history. And Rappoli, who competed against Didio when she was attending
Wellesley College, delivered in spades.
In Rappoli’s first year as head coach, Tufts
obliterated Bridgewater State in the ECAC
final, winning 24-5 to finish 11-1 overall,
coming within just one goal in a 9-8 loss to
Bowdoin of an undefeated season. Carrying
on the proud tradition of fun through sport,
Rappoli helped continue Tufts’ ascent into a
national powerhouse.
“There was no one in those years who
could even come close to competing with
those kids; they were way ahead of their
time,” Rappoli said. “When you start to win,
it kind of just snowballs, and for four or five
years, that’s what happened. The kids that
did come in were equally as good as those
who had just graduated. I don’t have any scientific reasons for it.”
‘An evolution, not a revolution’
When Rappoli came to Tufts, she fell into
a storied tradition, picking up right after
her predecessors and proudly steaming
ahead with the Stern twins as captain. From
1985-1989, the Jumbos went an absurd 61-2,
including back-to-back undefeated seasons,
the only two losses coming in one-goal losses
to Bowdoin. In the decade alone, the Jumbos
went 106-19-2, by far the best 10 years ever in
Tufts women’s lacrosse.
“Everything was in place,” Rappoli said.
“They had an absolute ball during the whole
process. For those kids, it was definitely the
best part of their day to go to lacrosse practice and play.”
Likening the program’s success to a snowball gradually rolling down a hill, picking up
steam as it grows in both circumference and
speed, Rappoli’s job was made easy by the
tradition and history of the program.
“Probably the number one thing that
comes to mind is the kids work incredibly hard, in their studies and on the field,”

Rappoli said. “When I come to practice I
don’t have to tell them to work hard today,
because that’s a given. They work hard, and it
shows in their passion in their play.”
“We always have a positive attitude; it’s
always upbeat,” senior co-captain Alyssa
Kopp added. “It’s more about having fun and
improving while also being able to be competitive in a tough league. [Rappoli is] good at
making practices light-hearted, but she also
helps bring out our competitive nature and
our winning spirit. She fosters a good team
dynamic and never loses sight of the fact
that we are a team and that we need to play
together.”
In trusting her players, Rappoli successfully fostered a dynamic of immeasurably
strong team unity. On the wall in her office is
a simple piece of construction paper, emblazoned with the phrase “Together” adjacent to
a team picture.
“I think that I give a lot of responsibility to
the captains, and the strength of our group
is the strength of our captains,” Rappoli said.
“My job is to mind the ship and when it’s tilting, try to bring it back to level. My role is to
be a guide and teach them to play the game
the right way, but it’s not to develop their
unity and things like that. I feel like that’s part
of their leadership in their evolution.”
Perhaps Carzo put it best when he definitively stated that the Jumbos’ success is the
result of “an evolution, not a revolution.”
Despite a mere one-letter difference, the
latter implies a spur-of-the-moment event,
drastically altering the scope of something
in one sweeping change. The former, on the
other hand, infers gradualism, progressively
but slowly getting more different over time.
Taking Tufts lacrosse into the 21st century
The monotonous 1990s, like the product
of a garbage compactor, can be crushed,
molded and broken down into one efficient
square of winning. There were no late-night
calls, no roof-top paintings — just pure,
unadulterated success.
The Jumbos missed just one ECAC
Tournament in the 1990s, winning the
New England Championship in 1995. The
21st century brought more of the same, as
Tufts has made six NESCAC Tournaments
in the oughts.
In her 24th year at the helm, Rappoli has
accumulated a 226-102-1 record, including a
program-best 16-3 mark last season in which
the Jumbos made the NCAA Tournament for
the first time in history. The turning point, in
recent years, came two years ago when Tufts
destroyed Middlebury on April 26, 2008, the
long-time national powerhouse and bully of
the NESCAC, 15-7.
“It changed the league,” Rappoli said.
“Middlebury was supposed to be up on this
pedestal. It was a complete thrashing of probably the best team in Div. III lacrosse. Since
then, I think the program has shot forward.”
Even before that game, the Jumbos had
experienced the success long indicative
of the Brown and Blue, but defeating the
Panthers rejuvenated a new swath of confidence within the players, perhaps renewing
the carefree swagger seen in the early 1980s.
“I always knew they could do it, but they
never believed that could do it until that
year,” Rappoli said. “Those seniors really
pumped it into the kids that yes, you really
can compete with that team, and they’re no
better than you are. They just wear a different color uniform. Last year, after finishing
first in the league, it was like ‘Oh my God, we
can do this again.’”
The field house has since been replaced,
the slogans long gone from Tufts’ campus.
The spirit of women’s lacrosse, though, shows
no signs of destruction. And as the Jumbos
head into the 2010 season searching for their
second straight NCAA berth, they will do it
with the same energy seen in 1982, albeit on
a different, more elevated stage.
“I think it can only get better from here,”
Kopp said. “I think in continuing the philosophy of working together as well as knowing
we can do well, we can definitely continue
to be in the top 10 in the NCAAs if not win a
national championship.”
Because remember, it’s an evolution, not
a revolution.
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An aerial shot of the 1982 field house outside the Ellis Oval shows the Jumbos’ handiwork of the previous night.

Thirty-five years ago, the women’s lacrosse program was inaugurated. Five years later, one coach
arrived who transformed the Jumbos into a national powerhouse, a reputation that still lives today.
BY ALEX PREWITT
Daily Editorial Board

The call came in the middle of the night.
In that hour when both professors and the
sun have long retired to their chambers, the
playful minds of the students were stuck in
overdrive, furiously shifting mental gears from
fast to faster as the darkness provided a starry
blanket for mischief. The phone call awoke
Rocco Carzo — then-athletic director — from
a deep slumber at 2 a.m., as he jerked out of
his bed to the shrill ringing piercing his ears.
On the other line was a Tufts University
police officer, who fumbled with his words
before getting out the news. He had caught
members of the 1982 women’s lacrosse team
on top of the field house, an old World War
I barrack transported to Tufts for athletic
use, outside of the Ellis Oval. Was the charge
marijuana smoking? Alcohol abuse? Neither.
The Jumbos had shimmied up the side and
spray-painted an ode to the team on the roof,
decorating the building that once housed
America’s finest with a barrage of white paint

to salute the squad on the eve of its biggest
game of the year.
It was a chemical reaction more commonly
seen in a lab, a perfect fusion of sport and
spirit that bubbled over in a fury of paint
brushes and buckets atop a rickety roof. More
importantly, on that late morning in 1982, the
pride of the Tufts women’s lacrosse team was
on display for the world to see.
Carzo excused the Jumbos to the police
officer, saying he had given the players permission to do the painting, and the team was
let go. But the memory of the moment lives
on in an aerial photo taken the next day. In
the left-hand corner of the photo sits the roof
of the field house, emblazoned with white
streaks of “Jumbo pride,” “No one does it better” and “Never underestimate the power of a
Jumbo.”
On a near-silent campus, the Jumbos were
being, well, Jumbos: a boisterous bunch of
athletes bent on letting their school know
who they were. And while years later Tufts
University buildings remain relatively
defacement-free, the tradition of the wom-
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The successful Jumbos of late have embraced the fun-loving history of their predecessors.

en’s lacrosse team has lived on.
The spirit is born
Rewind the clock back seven years from
this event to 1975. “Wheel of Fortune” had
premiered, an assassination attempt was
made on President Gerald Ford, and the
world’s first home computer was released
onto the market. But most importantly, in
the year dubbed International Women’s Year
by the United Nations, the women’s lacrosse
program at Tufts was elevated to varsity status three years after the initiation of Title IX.
Hop in the time machine and speed ahead
to 1980. Marisa Didio, fresh off of graduation from the University of New Hampshire,
arrived at Tufts. As a 21-year-old faced with
the daunting task of controlling and molding
players her own age as the head coach of the
women’s lacrosse program, Didio channeled
her passion and dedication into an immediate
pay-off for a young Jumbos unit. In her first
year, Tufts went 9-3-1 behind 47 goals from
all-time leading scorer Jenny Payette (E ’82).
The rest is history.
That’s not to say that the Jumbos did not
have success in their first few years before
Didio came on as coach. Far from it, in fact.
Under coach Mary Sturtevant, Tufts went a
respectable 24-13-5, but Sturtevant left the
program after going 5-5-1 in 1979 — one of
just four times in history that the team has
posted a .500 record. An administrator and
a high school teacher, Sturtevant was faced
with demanding responsibilities outside the
world of Tufts athletics, so when she left,
Carzo went searching for a replacement who
could bring more attention to the athletes.
Cue coach Didio, who rode onto the Hill
with a sweeping wave of enthusiasm, instantly gelling with both her players and the athletics department as the program began to
slowly take shape.
Twenty-seven wins, 11 losses, two ties in
three years. A winning percentage of .700,
second-best in program history. The relevant
facts, though, do not show up in the statistics
in box scores and charts: off-the-wall intensity, a heightened sense of fun and extensive progression. If those could be measured
in decimals and percentages, Didio would
undoubtedly be one of the all-time greats.
“First of all, she brought Marisa,” Carzo
said. “She came as she was. And the beauty
of her was that she didn’t try to be anyone
else; she was authentic in terms of what
was important to her. And not only was she
unique, but she retained whatever it was that
she came with, her background and coaching all stayed the same. There was nothing

that was adjusted or changed to meet anybody’s whims … And it went from average to
good in a big hurry.”
Recognizing that the key to success within the program was to minimize mistakes,
especially in an age when women had limited access to facilities, Didio’s learn-by-doing
mantra brought drastic changes to the women’s work ethic.
“She was a very intense coach, very
focused, completely professional,” said Kate
Donovan (J ’84), who played under Didio for
three years. “She was good and motivating.
Not that anyone playing in college needs
encouragement to want to win. Everyone
wanted to win and was motivated, but she
pushed you to excel. And I don’t know how
she did that, but I guess that’s what makes a
good coach.”
“The ironic part about it was that I thought
these kids were going to get their asses rattled
with Marisa, because she came from a tough
program,” Carzo said. “But it was the opposite. They lauded on her; they just loved her
because she was respecting them by working them hard and disciplining them to the
extent that they were disciplined. They were
undisciplined before; I remember a kid saying that if they wanted to go to get haircuts,
they would just go; the coach didn’t care.”
Unhinging doors with attitude, passion and
intensity
Even today, as she heads a private field
hockey coaching camp in New Hampshire,
Didio’s values remain the same.
“You have to win,” she said, emphasizing
that she doesn’t preach passion but instead
brings an intense personality to the field. “[My
players’] whole motto was ‘you gotta believe.’
I still go back to that years and years later
because the reason those kids won championships was because they had that belief.”
Led by Payette, whom former Daily
writer Renee Gerard once compared to
Wayne Gretzky and described as the top
woman athlete at Tufts in a March 24, 1982
article, the Jumbos scored a New England
College Women’s Lacrosse Association
title on their home field in 1982 in a 7-6
squeaker over Trinity, the night after the
players adorned the field house with their
quick-dry kookiness.
“That was their passion; that was their
vibrato, their way of showing how spirited
they were,” said Didio, fondly remembering
being hoisted up in the air with the trophy
following the game. “They lived life, and
see REVOLUTIONS, page 13
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Amherst will test young midfield in 2010 season

DAVID HECK | THE SAUCE

A lesson in
(baseball)
history

WOMEN’S LACROSSE PREVIEW
continued from page 16

On attack, freshmen Kaitlyn Leidl
and Sabrina Gordon will complement
sophomores Kelly Hyland and Lara
Kozin in anchoring the underclassmen.
“I think we have enormous potential,” Abelli said. “For the past three
weeks we have been developing a lot of
younger players, giving them as much
experience as possible.”
However, the team’s experiences in
its two scrimmages thus far have shown
where its greatest challenge lies: in the
midfield. In both matches, the Jumbos
struggled between the restraining lines,
though improvements in the second
match were visible. The uncharacteristic confusion in the midfield may be
attributed to two unexpected roster
losses that forced the team to transition
into new roles.
The biggest shock came from the resignation of second team All-American,
first team All-Region and two-time
All-NESCAC junior center Amanda
Roberts, who is also a co-captain and
All-American in field hockey. Also, a
foot injury has removed sophomore
defensive midfielder Kelly Cakert from
game play indefinitely. Thankfully for
Tufts, though, the team’s roster boasts
depth in the midfield with 12 of the 23
players that are prepared to start on
the circle. The Jumbos are confident
that the adjustment period is over and
that they are ready to take on NESCAC
teams.
“We have 23 excellent players on the
team,” Rappoli said. “You lose players every year and we’re just moving
on from that. The kids have worked
really hard in the last three weeks and I
think they’re just ready to play another
team at this point. They’re done playing
themselves and ready to move on to the
season.”
“We’ve been working the hardest at
filling those shoes; preparing players to
fill those spots,” Abelli added.
Senior Michelle Crothers, sophomores Sterling Champion, Emily
Pillemer, Casey Egan and Steph Perez
and first-years Mary Kate Gorman, Meg
Boland and Kerry Eaton will step into
the positions left vacant after 2009.
Either way, it seems the team is

W
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Senior co-captain Jenna Abelli will lead the Jumbos in the upcoming season.
simply eager to flex its muscles and
test itself against Amherst after two
weeks of practice. With the post-season undoubtedly in the back of their
minds, the Jumbos enter the season
ready to win.

“For this season we have some goals
in mind,” Rappoli said. “We want to
host the NESCAC tournament and
[we’ll] strive to do whatever it takes to
gets there. And, as the next two months
go along, we’ll see.”

Early April game between Colby and Middlebury could
determine NESCAC supremacy
NESCAC WOMEN’S LAX
continued from page 16

rests much of its hopes for postseason glory
with the dynamic Romanowsky. Bowdoin
could move into the top 20 with a win in this
game. The Polar Bears feature talented players like junior Ingrid Oelschlager, who earned
second-team All-NESCAC status last season, and experienced defenders in seniors
Becca Austin and Taylor McCormack. The
Polar Bears also have brought in a talented
freshman recruiting class and could be a
dark horse to challenge the conference’s top
dogs this year.
“I can’t predict who will shake out at the
top, but Bowdoin’s returning almost a full
roster with some hot recruits,” Foote said.
“And Trinity has been traditionally strong.
[Livesay] played under me, and she’s really
turned that program around.”
Tufts at Williams, March 27: Tufts’ one
regular-season defeat last season came at
the hands of the Ephs, who have dispatched
the Jumbos in all 10 meetings since NESCAC
play began in 2000, including in overtime
in last year’s conference tournament and a
13-12 double-overtime win at Tufts in 2007.
None of the Jumbo seniors have experienced a victory over Williams, and therefore
getting the Williams monkey off their back is
a priority.
“To beat Williams is definitely one of our
biggest goals,” said senior co-captain Alyssa
Knopp, who made last year’s All-NESCAC
first team as a staunch defender, and who
will be depended on to contain the Williams
attack by keeping up her impressive pace of
draw controls (43 last season) and caused
turnovers (32).
Getting that Williams win won’t be easy
for the Jumbos, however. Besides having
history firmly against them, senior Emily
Johnson and the rest of the Jumbo attack will
have to score past Williams junior netminder Julia Schreiber, who was one of only four
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Williams will host Tufts on March 27 and has won all 10 meetings between the two squads.
sophomores to make the All-Conference
team in 2009.
One of the three other sophomores
on that team was Tufts attacker Amanda
Roberts, who led the Jumbos with 64 points
and 52 goals in 2009. But Roberts is not on
this year’s roster, which places more of the
scoring load on seniors Johnson and Abelli,
who finished second and third in goals for
the Jumbos, respectively, last year.
The game will likely come down to which
Williams team decides to show up: the tenacious one that beat Tufts twice last season and went on a run to the conference
championship game, or the one that was
trounced 18-12 by Middlebury in late April.
“Williams is just so unpredictable,”
Foote said. “It’s amazing that even within
a game they can be behind and roar back.
They’ll have a loss that you’re surprised by,
and then come back the next day and beat
a top team.”

Colby at Middlebury, April 3: The graduation of two-time reigning NESCAC Player of
the Year Kate Sheridan leaves Colby without
its fearless leader. But the Mules still return
NESCAC first-teamer senior Amy Campbell,
who scored 40 goals last year. Middlebury
is led by junior Chase Delano, another allconference performer, who was tops in the
league last year with 55 goals.
For Middlebury, who won the national
title in 2004 and made the national final in
2003, a win at home over Colby would be
crucial for building momentum into the late
season push, which includes a key matchup with Tufts on April 24. Wins in these
two late-season games would go a long
way toward showing the rest of the nation
that the Panthers have returned to familiar,
dominating form.
“Every game is big, but Tufts and Colby
have been losses for us in the past,” Foote
said. “We’d like to play them a bit better.”

hen you think about the most
important people in baseball
history, there are a few very
famous men that come to
mind: Babe Ruth, Jackie Robinson, Roberto
Clemente, Hank Aaron, Ty Cobb.
And maybe you even know about
Alexander Cartwright, Henry Chadwick
and Branch Rickey (for those who don’t,
Cartwright is credited as the inventor of baseball, having first written down the rules for
the Knickerbocker baseball club; Chadwick
created the now-ubiquitous box score; and
Rickey was the bold executive who brought
Robinson and later Clemente into Major
League Baseball, and who is also largely
responsible for the minor league system).
All of the above men are in the Hall of
Fame, which makes it even more of a shame
that another of the most influential men in
the game’s history, Marvin Miller, is not.
Serving as the director of the Major League
Baseball Players Association (MLBPA) from
1966 to 1982, Miller turned the group from an
ineffectual organization into one of the most
powerful labor unions in the country. With
his remarkable negotiation skills, Miller was
able to bring about player raises — the first
in two decades — in the 1968 collective bargaining agreement, followed by arbitration
in 1970. The latter meant that salary disputes
between players and owners would be taken
to an independent arbiter, who would determine a resolution.
Eventually, arbitration gave way to free
agency, arguably the most important achievement of Miller’s career — in fact, it’s arguably
the most important development in the history of baseball business, aside from the 1922
Supreme Court ruling that exempts MLB
from antitrust laws (and its 1972 upholding).
Now, I know what you’re probably thinking. Unless you’re a Yankees or Red Sox fan,
you’re saying to yourself, “So this is the guy
who ruined baseball.”
But let me teach you some history about
the game. Players were essentially slaves
before Miller came along. Since the 19th century, all standard player contracts included
something known as the “reserve clause,”
which gave that player’s team the right to
retain said player after the contract had
expired. All player contracts were one-year
deals — giving the players themselves no
long-term financial security — but the teams
could hold onto their core players for as long
as they remained valuable.
Naturally, when the players negotiated
their new contracts with their old teams, they
didn’t have much leverage; they were bound
to those team, and consequently, team owners could pay them whatever they deemed
appropriate — which was often much less
than what was indeed appropriate.
It was largely this atmosphere in baseball
that led to the “Black Sox” scandal in 1919,
when White Sox players conspired together
to fix the World Series.
So, free agency didn’t exactly hurt the
integrity of the game; it simply awarded players their fair share of profits from the business that was contingent upon them. Under
Miller, the average player salary rose from
$19,000 per year to $241,000.
Now, here’s the real kicker about Miller’s
Hall of Fame situation. He’s not eligible to be
voted in by baseball writers. He can only be
voted in by the Veterans Committee, a group
of 15 former players. And yet these players — the men for whom Miller fought and
negotiated, the men who were tremendous
beneficiaries of everything Miller did for the
game — have not seen fit to include Miller in
the Hall of Fame.
That’s simply unbelievable. It would be
like the Israelites abandoning Moses in the
desert after he parted the Red Sea and led
them to freedom. (If you haven’t figured it out
yet, this column has been heavily influenced
by the unparalleled Sol Gittleman. I suggest
you take a class with him.)
Miller is now 92 years old. If he hasn’t gotten into the Hall at this point, it’s doubtful
that he will in his lifetime, if ever. But the
man’s contribution to baseball is undeniable.
So why baseball continues to deny him is
beyond me.
David Heck is a senior majoring in philosophy. He can be reached at David.Heck@
tufts.edu.
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From left to right, senior co-captains Alyssa Kopp and Jenna Abelli and junior Michelle Crothers will lead the Jumbos into NESCAC play this Saturday at home versus Amherst.

Jumbos prepare to follow up historic 2009 season
BY

CLAIRE KEMP

Daily Editorial Board

Expectations for the women’s lacrosse
team are higher than ever as it comes
off a historic 2009 season. The Jumbos
finished the regular season atop the
NESCAC and reached the third round
of the NCAA tournament in their first
appearance on the national stage, losing to eventual champion Franklin and
Marshall.
“It will be hard to exceed last year,
which was the best year Tufts has ever

had statistically,” head coach and reigning NESCAC Coach of the Year Carol
Rappoli said. “So it’s a new[er] grouping
of goals this year than ever before.”
However, Tufts’ mentality and focus
remains the same: take one game at a
time and return to the top. Though their
midfield was severely depleted after
graduation, the Jumbos’ strength in goal,
attack and defense returns as they prepare to face Amherst in their first game
Saturday to kick off their campaign to
return to the Elite Eight.
“This Saturday will be a true test of

how far we’ve come,” senior co-captain
and midfielder Jenna Abelli said. “I know
we’re going to have a great team again
this year, and we definitely have high
expectations for this season.”
Headlining Tufts’ roster in the game on
Saturday will be senior co-captain Alyssa
Kopp and senior Emily Johnson, who
will lead the team at both ends of the
field. Kopp, a third-team All-American,
first-team All-NESCAC and first-team
All-Region defender as a junior, will
anchor the team’s unique zone defense,
while Johnson, a returning second-team

All-Region player, will look to improve
on her 45-goal 2009 season.
The defense will be bolstered by
returning juniors Yael Tzipori and starter Lily Colahan, sophomores Maggie
Casey and starter Katie Lotz and freshmen Kerry McGinn and Tess Shapanka.
Additionally, junior Sara Bloom, who
finished 2009 with the second-highest
save total and fourth-best save percentage in the conference, will return in
goal for the Jumbos.
see WOMEN’S LACROSSE PREVIEW, page 15

WOMEN’S NESCAC LACROSSE

Tufts, Middlebury and Colby favored in wide-open NESCAC
BY

BEN KOCHMAN

Daily Editorial Board

If the 2009 NESCAC women’s
lacrosse season did nothing else,
it reinforced that the league is the
deepest and strongest in all of
Div. III.
Four teams —Tufts, Middlebury,
Williams and conference-champion Colby — made the NCAA
Tournament. And although none
of these teams made it to the final
four, the lacrosse world’s respect
for the NESCAC is reflected in
this year’s Intercollegiate Lacrosse
Women’s Coaches Association
rankings, which as of March 8
place more NESCAC teams —
five, with Trinity joining last year’s
top four — in the top 20 than any
other conference.
While the favorites to win the
conference this year include No. 7
Colby — the two-time defending
NESCAC tournament champions
— No. 6 Middlebury and No. 9
Tufts, who tied the Mules last year
with an 8-1 regular season NESCAC
record, every game has the potential to be a back-and-forth battle.
“That’s the greatest thing about
the NESCAC,” Tufts senior cocaptain Jenna Abelli said. “On any
given day, a team that shows up
ready to play can win. If you look

at the scores, it comes down to the
close games, the one-goal games.”
In Tufts’ 11 NESCAC contests last
season, including its two postseason games, the average goal differential was 3.7. And with the subtraction of the 17-6 drubbing of lowly
Wesleyan, this number becomes
three on the dot. In contrast, in the
Jumbos’ eight out-of-conference
games, the goal differential averaged 7.75.
These close games were not
only against the NESCAC elite. The
Jumbos needed to make a frantic comeback to escape an April
Fool’s Day upset-bid by Bates. And
in the NESCAC semifinals against
Williams, a historically successful team having an off year (it finished below .500 in-conference),
the Jumbos fell 11-10 in a heartwrenching overtime defeat.
The 2010 title will not be decided
by sheer talent level. While there
may be some clear favorites at the
top, a young Bowdoin squad is
poised to make great leaps, and
the No. 13 Trinity Bantams, led by
junior Rachel Romanowsky — who
led all NESCAC performers in 2009
with 5.08 points per game and 3.54
goals per game — has enough talent to win the title without surprising anyone.
The difference will be which team
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The Bantams will turn to junior Rachel Romanowsky to shoulder the offensive load for the 2010 season.
is able to gut out the close games, to
prevail in the key moments. Here
are three pivotal games to watch in
2010, which will likely determine
the final outcome of this year’s
campaign:
Bowdoin at Trinity, March 20:

This early-season game pits two
up-and-coming teams against each
other, and the winner willn make
the rest of the league aware that it is
a legitimate title contender. Trinity
coach Kathryn Livesay, who as an
undergrad at Middlebury played

under coach Missy Foote, has done
an admirable job of rebuilding the
Bantam program.
Trinity finished with a 6-3
NESCAC record last season, and
see NESCAC WOMEN’S LAX, page 15

