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ABSTRACT:
Somerville is an accurate representation of the cultural diversity and
composition of the Boston area. The city is known for its commercial centers and large
immigrant populations. Davis square is typically where young adults choose to go
because of its close proximity to Tufts University and the metro station. Further along,
this street, one will reach Union Square, where Somerville’s cultural diversity is
overwhelming. When I was conducting research in Union Square, many of the residents
I spoke to referred to the town as “Little Brazil”. Along this square there is a Brazilian
owned store at almost every block. The signs to these family owned stores are posted in
Portuguese, and it is rare to see an English translation. I had to resort to my limited
Portuguese speaking skills in order to communicate with shop owners and ask for
directions to Capoeira schools in Somerville.
Somerville is a growing city, with a 32% immigrant population.1 According to the
Community Action Agency of Somerville (CAAS), “low-income people in Somerville
are more likely than most to be recent immigrants, and immigrants are more likely to live
in poverty”. The majority Somerville immigrant residents live in low-income housing
and belong to the working class. As Somerville expands, especially with the addition of
the Green line2, it is expected that property values will increase forcing gentrification of
these lower-income families. In some informal interviews with community members,
they expressed concern that their community was changing as a result of the increasing
number of young professionals who reside in Somerville.
1
2

http://www.caasomerville.org/about/data
A new metro station route
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Nonetheless, the diversity of the Somerville community is being maintained by
the expansion of the arts, in particular cultural art forms such as Capoeira. Through the
arts, immigrant populations have made lasting impacts in Somerville. For example,
Brazilian dance lessons (including samba and forro), and Capoeira lessons are advertised
on flyers posted in small Brazilian-owned business in Union Square. These
advertisements promote the expansion of culture through art and help maintain the
cultural diversity that is unique to Somerville.

INTRODUCTION:
My interest in Capoeira stems from a demonstration I saw at Tufts University.
When I was walking to the library one day, I heard the sound of a strange beat
accompanied by the deep sound of a hollow drum. The music was coming from the steps
of Tufts’s Tisch Library. There was a large crowd applauding at the dancers performing
the Brazilian art form of Capoeira for the Tufts community. What stood out to me was
the vestment of the dancers: white pants that carried the logo “Mandingueiros dos
Palmares”. The white pants are worn by all capoeristas and have been adopted as
traditional capoeirista attire. The logo, on the other hand, reflected the Capoeira school
these dancers wee a part of and the Mestre who trained them.
The dancers stunned the crowd with complicated acrobatics done perfectly to the
beat of the music. When one of the players would throw a high kick, his rival dodged it,
and returned to the “ginga”3. Like the crowd, I watched in amazement as the capoeiristas
danced through their exercise in a series of back-flips, handstands, and cartwheels, all
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The “ginga” is the basic Capoeira movement that preps the dancers/fighters for transitioning into a
different movement.
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while dodging their opponent’s kicks, feints, and somersaults. The crowd was cheering.
While some people were moving side-to-side to the beat of the drums, others were
clapping enthusiastically as the dancers continued their ritual. The unique Capoeira
instruments provided the beat that the capoeiristas danced to. Knowing very little about
Capoeira at the time, I was not familiar with the main instruments: a wooden bow
attached to a gourd, a tambourine, and a conga-like drum.
The “roda”, is the dancing circle in which Capoeiristas play Capoeira as their
peers sing and play traditional4 instruments (atabaque, berimbau, and the pandeiro). I
was drawn by the spectacular performance and the lively music of the Capoeira
demonstration that took place on the Tufts University campus. A few of the capoeiristas
were Tufts students, and the rest were not affiliated with the university. Capoeira is a
uniquely Brazilian Martial art, but I was amazed to see many non-Brazilians, in this
Capoeira group, singing in Portuguese and dancing samba. As an Anthropology major, I
seek to answer the questions: “why are individuals producing culture5, how are they
producing culture, and how is culture impacting their community?”. Somerville is a
diverse city and one of the most densely populated suburbs in the United States. Because
of my academic affiliation with Somerville I am curious about the extent to which
Brazilian immigrants, young professionals, and college students are interacting through
Capoeira.
According to the U.S. Census Bureau, there are an estimated 30,538 Brazilians
living in Massachusetts. However, Daniel Becker, a Tufts alum who studied the
Brazilian immigrant community of Somerville, points out that the Consulate of Brazil
4

Refers to instruments that have been used in Capoeira since the 1700s.
Culture refers to an art form that derives from a particular ethnic group, in this paper I am discussing
Brazilian art.
5
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estimated about 200,000 Brazilians living in Massachusetts.6 When I began my research,
I was under the impression that Brazilian cultural arts also flourished within the
Somerville community. I expected to find evidence that Capoeira, in Somerville, was
predominantly being practiced by Brazilians. In Somerville, restaurants and clubs, such
as Café Belo and Samba Bar, cater to the Brazilian culture and pallet. Ergo, I expected
the same to be true of the Brazilian visual and performing arts. However, my assumption
was challenged through the interviews and research I conducted. The understanding I
developed of Capoeira within the Brazilian community, has provided me with evidence
to suggest that Capoeira is being incorporated as a form of Brazilian cultural production
in Somerville.
In this paper I analyze the factors that contribute to the inaccessibility of Capoeira
in the Brazilian immigrant community and the production of this art form in Somerville.
As a result of the expensive costs of Capoeira lessons, location of Capoeira schools,
limited advertising of lessons, and the means of public transportation near schools,
Capoeira is less accessible to Brazilian immigrants in Somerville. Despite these
limitations, Brazilians are incorporating aspects of Capoeira art in music and dance in
Somerville. The limitations of Capoeira and its transition into other forms of Brazilian art
allows for the transmission of Brazilian culture in Somerville.

METHODOLOGY:

From September until December 2008, I conducted research and interviewed
Capoeiristas from the Somerville and the surrounding community about the art form. I
6

Becker, Daniel. “The Brazilians Immigrant Experience”. 2006 Urban Borderlands Report.
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focused mainly on the presence of Capoeira in Somerville. This paper is an analysis of
the research I conducted, where I will discuss the accessibility of Capoeira to two main
groups in Somerville: college students and the Brazilian immigrant community.
Moreover, I will outline the manner in which Brazilians are incorporating Capoeira in
other art forms within the Somerville community.
Having no prior knowledge of the Brazilian Community of Somerville or
Capoeira, I relied on the resources that I had available. The president of the Tufts’
Capoeira group has been attending a Capoeira School at the Dance Complex of
Cambridge, MA. Through her, I was able to make initial contact with members of the
group Mandingueiros Dos Palmares. The students of this particular Capoeira School are
not Brazilian, but they provided me with an understanding of how the community is
exposed to Capoeira.
Through Professor Pacini-Hernandez’s contacts I was able to enrich my research
even further. Former Urban Borderland student Daniel Becker provided useful
background information of the Brazilian community in Somerville. He also suggested
that I get in touch with several organizations that specialized in Brazilian cultural
production, including the Brazilian Cultural Center of New England. Considered a
cultural point in the United States7, The Brazilian Cultural Center is the home of AfroBrazilian arts in New England. The Center was created by a native São Paulista, Deraldo
Ferreira, whom I had the privilege to interview. Mr. Ferreira’s work in promoting
Brazilian cultural arts in the Somerville and the Boston area provided me with an
understanding of the minimal involvement of the Brazilian community with Capoeira in

7

A cultural point refers to an organization, individual, or institution that promotes of Brazilian Cultural arts
in outside of Brazil.
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Somerville. My interview with Deraldo Ferreira also provided evidence that suggests
Capoeira is being incorporated in other forms of Brazilian art.
Throughout the four months of my investigation I conducted six formal
interviews and had countless informal conversations with Brazilians and non- Brazilians
who have been impacted by Capoeira in some way. My research is a compilation of data,
personal experiences of my narrators, and my own observations of Capoeira in
Somerville.

NARRATORS:
Jason Ri: Jason Ri works at Harvard University at the Fellows Program as a Program
Coordinator. He is a second generation South Korean American, born in Los Angeles
California. He started Capoeira in Japan in November 2001 for the first time. While
teaching English in Japan, he took lessons in Asian martial arts. After years of studying
martial arts he was looking for a new form of martial art that would allow him to express
himself in new way. In Japan, a friend of Jason introduced him to the Brazilian
community where he worked, and from then on he has been practicing Capoeira.
Currently Jason “plays” Capoeira with Mandingueiros dos Palmares, a school led by
Mestre Chuvisco, and teaches Capoeira classes to students at Harvard University.

Roberto Carlo Ruiz Morales: Roberto Carlo Ruiz Morales was born in Carolina, Puerto
Rico, to a Columbian father and Puerto Rican mother, and was raised there until he was
seventeen years old. Roberto Carlo teaches language acquisition to children in local
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Somerville schools, particularly to children whose first language is either Spanish or
Portuguese. He learned about Capoeira through a friend who trained with Mestre Cobra
Mansa in Puerto Rico. He took Capoeira lessons in Puerto Rico with Mestre Rony, from
the school Capoeira Volta ao Mundo, but he eventually left the Island to study at a
university in the United States. Currently, Roberto trains with Mestre Chuvisco at the
Dance Complex in Cambridge, Massachusetts.

Wendy Kinol: Wendy Kinol, works as a personal trainer, a singer, and a clown. She was
introduced to Capoeira in 1999, when she traveled to Rome. In 2000 she practiced
Capoeira for the first time in New York, where she was living at the time. Wendy did not
practice Capoeira again until 2003, when she began training with Grupo Abadá.
Afterwards, she had the opportunity to go to Salvador, Brazil to train in theater and take
Capoeira classes. Wendy has been training with Mestre Chuvisco, of Somerville, MA,
for the past four years. Ms. Kinol taught Capoeira briefly at the Somerville public schools
through an afterschool program called 21st Century Program. She no longer teaches
students at the Somerville Public Schools, but would like to teach again some time in the
future.

Luana Silva: Luana Silva grew up in Paraná, Brazil. Luana is nineteen years old and she
is currently a senior at Somerville high school. She also works for the Welcome Project,
helping Tufts students in the Urban Borderlands class find contacts for their projects.
Luana lives with her father and step mother in Somerville, MA, in a neighborhood that
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she describes as having “a large Brazilian population”. The rest of her extended family
lives in Brazil.

Deraldo Ferreira: Deraldo Ferreira is a 48 year old certified Mestre of Capoeira. Mestre
Deraldo taught Capoeira at the Academy of Capoeira in his home town Santos, Sao
Paulo. He came to the United States about twenty-three years ago, with the intention to
teach Capoeira. Mestre Deraldo is the founder of the Brazilian Cultural Center of New
England, an organization that seeks to teach the Boston, Somerville, and Cambridge
communities about Brazilian culture through art. Currently Mestre Deraldo teaches at the
Dance Complex, Hampshire College, Amherst College, and several other schools in New
England. Mestre Deraldo Ferreira is a resident of Somerville.

Anacleto Assis (Instructor Caveira): Anacleto Assis, Instructor Caveira, was born in
Bahia, a northeastern region of Brazil. He moved to Minas Gerais when he was seven
years old. He has been formally practicing Capoeira since he was sixteen years old.
Caveira moved to Boston after his mother, who had already immigrated to Boston,
persuaded him to come. He has been teaching Capoeira, with the title of Instructor (a few
steps bellow ‘Mestre’) for thirteen years. Caveira teaches at Brandeis University, the
Combined Martial Arts Academy, and other locations in Massachusetts.

11

ORIGINS OF CAPOEIRA:
In the early 1700s the mining industry in Brazil was developing and coffee was
becoming a major cash crop. Mining and the production of coffee were becoming major
contributors to Brazil’s economy, and an increasing demand for labor facilitated the
already flourishing slave trade. Coffee was in high demand in the northern Brazil’s cities
of Rio de Janeiro and Sao Paulo.8 As a result, numerous slave plantations were located
in these areas, which contributed to a diverse slave population. At around this time cities
began flourishing and markets eventually became a center for interactions between AfroBrazilians, free and enslaved.
It is particularly important to note the relationship between the presence of cities
and the development of Capoeira. According to popular history, the cities in Brazil had
the largest populations of Afro-Brazilians9. In fact, forty-five percent of the urban
population was of African decent, and most were enslaved.10 In order to fully understand
the presence of Afro-Brazilians in the cities, it is important to contextualize the benefits
the cities provided. Working in the markets provided slaves with a small income, a large
portion of which was paid to the slave owner and the rest of the money earned was saved
in order to purchase freedom.11
Up until the arrival of the French Atlantic Mission in 1819, most of Brazilian arts
were produced by Afro-Brazilians. However, the presence of the Portuguese led to the

8

Capoeira, Nestor. Capoeira: Roots of the Dance-Fight-Game. California: North Atlantic Books, 2002.
p.113
9
This term is used by the authors of the books I am citing to describe the individuals of African decent,
slave and free population. The term does not make the distinction between generations of African
decendants living in Brazil and not born in Brazil.
10
Talmon- Chvaicer, Maya. The Hidden History of Capoeira: A Collision of Cultures in the Brazilian
Battle Dance. Texas: University of Texas Press, 2008. p.7
11
Capoeira, Nestor. Capoeira: Roots of the Dance-Fight-Game. California: North Atlantic Books, 2002.
p.115
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Europeanization of Brazilian identity, from which stemmed the idea that anything nonEuropean was inferior. Although the Europeans barbarized the cultural activities of the
slave populations they documented, their observations provide evidence that Capoeira
originated from African tribal dances.12 The slave population was composed mostly of
Africans from Sudan, Guinea, Angola, Congo, and Mozambique13. During their spare
time, slaves congregated in cities according to their nationality. On these occasions,
historian John Robertson noted that separate groups would take part in traditional dances
from their countries. Observations such as his demonstrate the beginning of a fusion
between these tribal dances, fighting techniques, and musical instruments that eventually
created Capoeira.14 This idea is reinforced by the author Nestor Capoeira, who states that
“the ‘Africanicity’ was a guarantee that traditional values would be maintained. Because
of all this, the antagonism between different African tribes in Brazil started to lose
meaning. This enabled the mixing of different fighting techniques and dances”.15 In other
words, the African identity of Afro-Brazilians was essential in maintaining the
authenticity of their dances and art form. It also contributed to the uniquely African
characteristics of Capoeira.
While the practice of Capoeira was initially viewed by Brazil’s white population
as a slave game, Capoeira soon became a threat to the authorities. Most of the fear
towards the practice of Capoeira came from claims that Afro-Brazilians were using the
sport to “disturb the peace” in cities. In other words, Capoeira was being used as a form
12

Ibid. 114.
Almeida, Bira. Capoeira: A Brazilina Art Form. California: North Atlantic Books, 1986. p.14
14
Talmon- Chvaicer, Maya. The Hidden History of Capoeira: A Collision of Cultures in the Brazilian
Battle Dance. Texas: University of Texas Press, 2008. p.7
13
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of gang related violence.16Although not legally outlawed, the practice of Capoeira was
subject to arrest and punishment in the early nineteenth century. Brazilian authorities
began arresting individuals caught playing Capoeira and imposed public works projects
as punishment.17
In 1890, Brazilian authorities officially outlawed Capoeira. This decision was
influenced by already brewing racial tensions in Brazil because it “rejected anything
associated with cultures perceived as inferior, first and foremost the heritage of blacks”.18
By the twentieth century, however, Capoeira became recognized as a martial art, or sport,
in the “Guia do Capoeira ou Ginástica Brasileira” (Guide to Capoeira or Brazilian
Gymnastics), which was sponsored by the Brazilian Boxing Federation. Interestingly
enough, in order for Capoeira to be accepted by the Brazilian nation, it had to be
recognized as a national sport. 19 This new title made Capoeira an activity shared by all
Brazilians, rather than one racial group.

BRAZILIAN IMMIGRATION TO MASSACHUSETTS:
During World War II the United States became one of Brazil’s major trading
partners. Brazil’s relationship with the United States at this time helps to explain
Boston’s connection with Brazil. 20 American engineers from Boston conducted studies
in Governador Valadares (a region from which the majority of Brazilians in

16

Talmon- Chvaicer, Maya. The Hidden History of Capoeira: A Collision of Cultures in the Brazilian
Battle Dance. Texas: University of Texas Press, 2008. p.11
17
The publics works projects consisted of harsh manual labor, such as building a dam.
18
Ibid. 111
19
Ibid. 112
20
Becker, Daniel. The Brazilian Immigrant Experience. 2006 Urban Borderlands Report.
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Massachusetts first emigrated according to Daniel Becker), where they studied mineral
deposits. Governador Valadares is located in the historical mining city of Minas Gerais,
Brazil.21 The ties held between the American scientists and their Brazilians assistants
from Minas Gerais initiated a migration pattern of Brazilians into Boston. After World
War II, Bostonians maintained relations with Brazilians from Mina Gerais by trading
marketable goods such as semi-precious stones.22
Relations with Brazil were furthered in the 1960s when Brazilian women
immigrated to Boston to fill jobs as maids. According to Clémence Jouet-Pastré and
Leticia J. Braga, newspapers in Rio de Janeiro and São Paulo published ads “offering
jobs to Brazilian women interested in working in the Boston area.”23 Migration to Boston
has also been traced back to Lowell, MA. In Daniel Becker’s interview with the owner
of Café Brasil, Valter Vitorino, they discuss the influence the Astros soccer team had on
the mass migration of Brazilians to Massachusetts. A shoe factory owner from Lowell
started a soccer team and enlisted Brazilian soccer players from Minas Gerais. Both
Clémence Jouet-Pastré and Leticia J. Braga mention this team as justification for the
increase in Brazilian immigrants in the 1970s. It is believed that members of the team
facilitated migration of their friends and relatives to the United States. This started a new
migration pattern of Brazilians into Massachusetts, as first generation Brazilian
immigrants encouraged family members to migrate as well.24 It also explains why there
were so many people from Minas Gerais migrating to the Boston area. In addition, my
sources list a few more reasons why Brazilians emigrated to Massachusetts. The most
21

See Appendix B for maps of Brazil
Jouet-Pastré, Clémence, Leticia J. Braga. Becoming Brazuca: Brazilian Immigration to the United States.
Massachusetts: The President and Fellows of Harvard College, 2008.
23
Ibid, 4.
24
Ibid, 5.
22
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common are the following: 1) Brazilians migrated to the U.S. with the intention of
visiting. They overstayed their visas and became permanent residents. In the process,
these individuals also facilitated the migration of their family members. 2) Brazilian
students came to Massachusetts to study and decided not to return. 3) The establishment
of the Portuguese population made it easier for Brazilians to adjust because of the
similarity in language.25 Understanding the factors that helped create such a strong
Brazilian presence in Massachusetts, can help explain why there is high concentration of
Brazilians in Somerville. The most common sending states to Massachusetts have been
Minas Gerais, Sao Paulo, Paraná, Santa Caterina, Rio de Janeiro, Espiritu Santo, Goaís,
and Bahia.26 According to the 2000 Census Data the majority of Brazilians have
permanent residence in Somerville, totaling 3,870 Brazilians.27 This data is only slightly
off in comparison to the data collected by the Consulate of Brazil in Boston in 2003.
Nonetheless, both charts show Somerville as a major receiver of Brazilian immigrants.28

Chapter 3: IMMIGRATION PATTERNS IN RELATION TO CAPOEIRA
Analyzing the migration history of Brazilians in Massachusetts enabled me
contextualize the presence of Capoeira in Somerville and the surrounding communities.
Both Mestre Deraldo Ferreira and Instructor Caveira hail from sending29 cities in Brazil,
São Paulo and Bahia. Even though these men migrated to Massachusetts under different
circumstances, their migration histories coincide with the data presented.

25

Ibid.
See Appendix A for graph
27
See Appendix A for Data
28
See Appendix A for Data
29
Sending cities or states are places from which large groups of people emigrate to the United States.
26
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Instructor Caveira migrated to Massachusetts with the help of his mother, who
had immigrated to Boston six months before. Caveira’s relatively short transition into the
United States was facilitated by his Brazilian contacts in Boston. Whereas it may take
immigrants years to settle into a new country, the establishment of Brazilian families in
Boston has helped make this transition much easier for Brazilian immigrants. In my
interview with Instructor Caveira, he explained that he started teaching Capoeira shortly
after arriving in Boston in 1996. For twelve years Caveira has been teaching at the
Combined Martial Arts Academy in Everett, MA. He recalled that when he first arrived
to Boston, the Brazilian population in the area was relatively small. One example he
brought up was the fact that about ten years ago he had to drive a few miles before seeing
a Brazilian owned store:
“Five years ago there wasn’t many… I remember when I came to
have Brazilian food you have to drive to see a Brazilian bakery, or
a Brazilian restaurant. Well, now near this academy we have six
restaurants. Just five minutes walk from this academy. So there is a
lot more people now.”
His testimony coincides with the recent increase in Brazilian immigrants to
Massachusetts. This migration flow is a result of the fact that Brazilians are beginning to
establish permanent residence in Massachusetts and bringing their families with them to
the state.
Mestre Deraldo Ferreira, on the other hand, did not have established connections
in Massachusetts before he emigrated. In search of job opportunities, Deraldo migrated
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to Florida, a major receiving state in the United States followed by Massachusetts. 30 Like
Caveira, he migrated with the intention to teach Capoeira. However, the difficulties he
encountered when trying to find a job in Florida prompted him to move to Massachusetts.
Deraldo did not specify the reason he chose Massachusetts in particular, but he
mentioned that he traveled to Marlborough, MA, after hearing of job opportunities in that
location. When analyzing the census data in the graphs shown in Appendix,
Marlborough has one of the highest percentages of Brazilian immigrants in the state.
Although Deraldo migrated there ten years before Caveira, when the Brazilian
community was still quite small, he chose to move to a location where the Brazilian
presence was beginning to make its mark in Massachusetts. Mestre Deraldo did not
specify that Marlborough had a Brazilian population, but from our interview I have
deduced that Marlborough offered opportunities which immigrants could take advantage
of. Afterwards, Deraldo moved to Somerville, another city in Massachusetts with a large
Brazilian population.
Mestre Deraldo claimed that he does not have a substantial connection to the
Brazilian community. However, he has chosen to teach Capoeira in cities with large
Brazilian populations, and the Capoeira schools offer a connection to the Brazilian
culture. Further, Deraldo’s Brazilian Cultural Center of New England has been
referenced by various Brazilian organizations in the Boston area. Although Deraldo
himself is not well connected in the Brazilian community, he has contributed to the
reproduction of Brazilian culture through his Capoeira school and the Brazilian Cultural
Center of New England.

30

Ibid, 3.
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Chapter 4:
CAPOEIRA’S TRANSITION IN THE UNITED STATES AND SOMERVILLE
Capoeira’s transition to the United States was possible because of Mestre Jelon
Vieira.31 In 1975 Jelon Vieira, from Grupo Senzala in Rio de Janeiro, pioneered the
teaching of Capoeira in New York. A year later Mestre Jelon founded the Capoeira
Foundation in the United States, also known as Dancebrazil, which helped legitimize
Capoeira as a Martial Art in the United States.32 Since then, Capoeira schools have spread
across the United States. A few major locations of these Capoeira schools include New
York, Texas, California33, and Massachusetts.
The majority of my research was conducted in Somerville, Everett, and
Cambridge. My focus has been on identifying what groups of people are practicing
Capoeira, why there are practicing in it, and determining how and why the Brazilian is
participating in Capoeira. My most informative interviews have been with Mestre
Deraldo Ferreira and Instructor Caveira, whose difference of opinion regarding the
Brazilian community’s involvement has posed controversial questions about how
Capoeira is being marketed to members of the Somerville and neighboring communities.

MESTRE DERALDO FERREIRA’S PERSPECTIVE:
I met with Mestre Deraldo on November 12, 2008 before his Capoeira Angola
lesson at the Dance Complex in Cambridge, MA. Mestre Deraldo is a resident of
Somerville and the founder of the Brazilian Cultural Center of New England. I was

31

Murphy, John P. Music in Brazil: Experiencing Music, Expressing Culture. New York: Oxford
UniversityPress, Inc., 2006. p.63
32
Almeida, Bira. Capoeira: A Brazilian Art Form. California: North Atlantic Books, 1986. p.56
33
Ibid.
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referred to Mestre Deraldo by Daniel Becker and various artists I had been in contact
with. From my understanding of the information I received about Mestre Deraldo, he was
very active in “the community”. I assumed that my contacts meant the Brazilian
community, but as my interview revealed, Deraldo did not have an extensive connection
to the Brazilian immigrant community. In reality, Deraldo’s influence is evident in the
non-Brazilian communities of Cambridge and Somerville. Our conversation was
paramount to understanding the Brazilian community’s lack of involvement with
Capoeira in Somerville.
In his home town of Santos, São Paulo, Deraldo had established a Capoeira
Academy with about 200 students. He decided to migrate to the United States in hopes of
teaching Capoeira “to the Americans”.34 In our interview he explained:
“So because I had a more successful work in Brazil as a capoeirista
and musician, I, you know, tried to do something that I was doing
there, and Capoeira is something… well people didn’t know about
Capoeira and that is why I had my idea to come to the United
States…. all that was on my mind was to teach everything that I
known best at a place that no one knew about. That is exactly what
I was thinking before I left, and it is exactly what I am doing now.
Mission completed!”
Deraldo had not originally intended to move to Massachusetts, but rather anticipated
settling in Florida and teaching there. Despite his efforts, he was not successful in Florida
and decided to move to Massachusetts. Deraldo’s work started twenty- three years ago
when he began teaching Capoeira to students at the Boys and Girls Club of Marlborough.
34

Interview Report: Deraldo Ferreira 11/12/08
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Since then, Deraldo has taught mostly non-Brazilians. This information surprised me
given the fact that Deraldo is also the founder of the Brazilian Cultural Center. I asked
him whether he had tried to work with the Brazilian community, specifically in
Somerville, and his response was as follows:
“The number of people who train with me, take classes with me
are not Brazilian... they’re international. I think it has a lot to do
how I started. I became Americanized than anything else….About
three Brazilians come to my shows. I think it’s because everything
I do has to be in English, the pamphlets, the flyers, the brochures,
in English. And that gives the impression that I do not, for the
Brazilians, that ‘he only deals with Americans’. I am a part of the
Brazilian community, I go to perform for them, I do many things
for them. I go and see shows, but no one comes to see my shows.
You know, I have like ninety-nine percent American. And that is
what I want anyway. You know, I live in America, I’m not living
in Brazil. For me, it’s important to keep it that way, to show the
Americans and anybody in South America besides Brazil, what
Brazil have best. But it’s not that I do that, I make the art for
anyone.”
This comment reveals a disconnect between the advancement of Brazilian arts and the
Brazilian community itself is a result of language barriers. Brazilians felt excluded from
Capoeira events and lessons because it was not being marketed to their community. I had
the opportunity to speak informally with other Mestres in Somerville. A few of these
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Mestres agreed with Mestre Deraldo, saying that Americans were more likely to go to
their classes. I believe they were insinuating that Brazilians were less likely to pay as
much as the “Americans” for Capoeira lessons.
The Brazilian Cultural Center35is also a center of Brazilian cultural advancement
in Massachusetts. This center was named a “cultural point” by the Minister of Culture in
Brazil, Gilberto Gil. Deraldo explained that a cultural point is the idea that through art the
Brazilian culture is affecting a foreign community. He clarified that institutions such as
his are responsible for developing part of the Brazilian economy because it encourages
Americans to travel to Brazil, in order to experience the culture directly. In his own
words: “When Americans go to Brazil they pay a bunch of money and other stuff that
help because of tourists in society. And that is good for Brazil.” Through the arts,
Brazilians have been able to make their mark on American society and assist the
development of a stronger economy. This idea markets Brazilian arts to a foreign
audience that is most willing to invest in something “different”. I believe that this was
the point Mestre Deraldo was trying to make and the reason why he only advertises in
English.

ANACLETO ASSIS’S (INSTRUCTOR CAVEIRA) PERSPECTIVE36:
Instructor Caveira works in Everett, MA, at the Combined Martial Arts Academy.
He teaches Capoeira to students of all ages and nationalities. Everett’s location places it
far from any T stop or college town, but easily accessible through bus. Everett’s

35
36

The Brazilian Cultural Center is currently closed for renovations.
12/6/08 Interview Report with Instructor Caveira
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community profile indicates that there are about 3,617 Latinos living in the area.37
According to Instructor Caveira, there is a larger population in Everett than in
Somerville. Official records do not verify his statement, but keeping in mind the
undocumented Brazilian community that Daniel Becker discusses in his report, Caveira’s
postulation may be correct. In Everett’s city website, the community is described as: “a
blue-collar working class community, Everett has served as a gateway city to immigrants
for most of its history”.38 The characteristics of this community are important in
understanding the kinds of students that attend Caveira’s Capoeira lessons.
Instructor Caveira’s perspective is different from Mestre Deraldo’s because he
advertises in both the Brazilian and immigrant communities. I asked Instructor Caveira if
he could describe his students’ backgrounds, and he clarified that it was difficult to do so
because his students are diverse: there are Brazilians, non-Brazilian immigrants, children,
young people, and elderly people. I witnessed this diversity when I observed one of
Caveira’s classes. The majority of his students were Brazilian, but there were also two
immigrant students (one of whom was seventy-one years old), and a student who seemed
to be in his twenties. It is difficult to imagine these individuals interacting in any other
setting, but in Instructor Caveira’s classes this is common. In our conversation Caveira
mentioned that when he first came to Massachusetts to teach Capoeira, his students were
mostly American. Like Mestre Deraldo, his initial intention was to teach Capoeira to
Americans, but he was always open to teaching Brazilian students as well. Caveira told
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me that about ten years ago, Brazilians weren’t as interested in taking Capoeira lessons as
they are now. When I asked him why this was, he responded:
“For the past few years till now, they’ve been more participating.
They’ve been more supporting and appreciating. Back in the days
no. The thing that I noticed… most of the discrimination [against
Capoeira] come from the Brazilians…Not now, now is totally
different. But before, before Capoeira get spread all over the
world, there was a lot of discrimination, even from the Brazilians.
They didn’t like to support. Now it’s a totally different story thanks
God. So now the community has been participating, signing up
their kids, their families.”
Caveira as been trying to get the Brazilian community involved with Capoeira. In
the past he has hosted Capoeira events and invited different Mestres from Brazil.
According to Caveira, these events have been reaching out to the Brazilian community in
Everett. He told me that Brazilians have been learning more about Capoeira through his
efforts and seem more willing to participate. Caveira has advertised his events and
lessons in Portuguese by posting ads on Brazilian television stations and by handing out
flyers. In his last event, he claims that about 300 Brazilians from all over Massachusetts
showed up because he advertised on the Brazilian television station. This outcome
contradicts Deraldo’s belief that Brazilians are not interested in participating. Moreover,
Caveira also reaches out to other immigrant communities through outdoor demonstrations
that are free of charge and open to the public.
Caveira is adamant about the importance of Brazilian participation in Capoeira:
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“I came to teach Capoeira in the west. I did not expect to
have Brazilians, and I do! And that helps a lot, cause all of the
music, all the words is in Portuguese, all the names are in
Portuguese. You know we got Samba de Roda every day after
class, and the Brazilians got ‘the swing’, the Latinos got ‘the
swing’, so we need Brazilians.”
I asked Instructor Caveira if he had tried teaching in Somerville, given the fact that it has
a large Brazilian population. Caveira said he was not very successful when he tried
working in Somerville. In his experience, few students took his Capoeira class because he
did not advertise as much. This resulted in his lack of success in Somerville. Caveira
mentioned that he tried teaching at the Dance Complex in Cambridge, but was again
unsuccessful. However, Mestre Deraldo and Mestre Chuvisco hold Capoeira group
lessons in this location and from my observation of their classes, a large group of students
attend their lessons on a weekly basis. Perhaps Instructor Caveira was referring to the
lack of involvement when first arrived to the area. At that time the Brazilian community
was not as prominent as it is now and Capoeira was a relatively new art form to
Somerville. In that case, the lack of participation may have been a result of the
community being unaware of Capoeira martial art and dance.
Outreach into the Brazilian community, has proven to attract perspective
Capoeiristas to Caveira’s lessons. Instructor Caveira told me that his Brazilian students
come from the surrounding Boston area. The students who live in Somerville travel by
bus to take his class. Caveira could not tell me why these students went to his lessons
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rather than Capoeira schools in Somerville, but I assume they knew about his classes
through his advertisements to the Brazilian community.

Chapter 5: THE ACCESSIBILTY OF CAPOEIRA IN SOMERVILLE AND
SURROUNDING COMMUNITIES
The cost and location of Capoeira classes can both help and hinder the promotion
of this new art form in Somerville. Capoeira group lessons typically cost between twelve
and fifteen dollars per class. For members of the working class populations in
Somerville, extra expenses can discourage involvement in Capoeira. All of the Capoeira
schools in the area offer drop-in classes which permit members of the community to
participate when they have the time and money. However, does this encourage
involvement from the working class, Brazilian community?
At the Dance Complex, Mestre Deraldo offers Capoeira Angola lessons for
thirteen dollars a class. The studio offers class cards that allow Capoeira students to take
ten classes for one hundred dollars. I asked Mestre Deraldo whether individuals who
could not afford classes were able to participate in Capoeira. Deraldo felt that the classes
were relatively inexpensive already, but he admitted that when the Brazilian Cultural
Center was open students did not pay as much. At the Brazilian Cultural Center,
Capoeira classes were advertised at $70 per month. This package included four classes a
week, for an overall lower price. Further, Deraldo did not mention offering scholarships
or discounts for students who are unable to pay the full price. From my understanding,
Deraldo did not subsidize part of the costs.
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As I mentioned earlier, many of the immigrant communities in Somerville fall
into the category of “working class”. My narrators mentioned that when Brazilian
immigrants started arriving in Massachusetts, their involvement in the arts was minimal.
Instructor Caveira explained that when he began teaching, Brazilians came to the United
States to work and save money. Many Brazilians planned on staying here temporarily,
save the money they earned from working in Massachusetts, and then return to Brazil.
As more Brazilians began settling in Massachusetts, they had the opportunity to take
Capoeira lessons. However, for many of these working class families, paying up to
fifteen dollars a class for Capoeira lessons can be expensive.
Instructor Caveira offers special discounts for students who can not afford
lessons. He allows these students to help him set up a half an hour before a lesson, in
return his students can to take the Capoeira class free of charge. His reasoning behind this
bargain is that the more students he has, the more they will advertise his business. In
other words, his students will advertise by word-of –mouth to their friends and family,
which will in turn help improve his business. Caveira’s willingness to subsidize the costs
of his lessons results from his own experience of being unable to afford Capoeira lessons
in Brazil. When Caveira first started, his Mestre would allow him to take free classes in
exchange for extra help before each class. Caveira said that he would have never become
a great capoeirista if it had not been for his Mestre. Caveira believes that making lessons
more accessible for students with financial barriers is an investment in individuals who
may become talented capoeiristas in the future. In his own words:
“Maybe I have one guy walk through the door and he says ‘Oh,
Caveira, I don’t have money but I really want to train’. He may
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become one of my best. So I do this kinda deal with him. He may
bring two or three friends. He spread the word. There are more
people in the roda, there are more people to clap, and there are
more people to sing. It’s more energy. So it’s better for me to have
ten people in the class, and only three pay, then have three
[people]. So people walk by and they say ‘Wow, it’s a full class’,
and they come in. But they don’t really now that there are only
three [people] paying”.
These deals both benefit Caveira and his students. In part, the deals are one reason why
Caveira has such a diverse group of students.

ACCESSIBILITY OF CAPOEIRA THROUGH TRANSPORTATION:
In terms of what kinds of people are attending Capoeira classes from Somerville,
transportation is also an important factor. Mestre Deraldo and Instructor Caveira felt that
their classes were easy to get to by public transportation. As I observed from their
classes and through my conversation with both, transportation also dictates who will
attend their classes.
The Dance Complex is located in Cambridge, MA, close to Harvard University
and the red-line T stop39.The train station is also close to neighboring universities: Tufts
University, Boston University, Massachusetts Institute of Technology (MIT), Lesley
University, and Boston College. This explains why Deraldo’s classes have a high
percentage of college students. When I asked Deraldo whether these students were
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The “T”, refers to the metro stations in Boston. The routes the metro trains follow are color coordinated.
The red-line refers to train stations that run through Somerville, Cambridge, Boston, MA.
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Brazilian he said: “I have a lot of students, a lot of students from Brazil. Like MIT
students, Harvard students who come to my performances. And, here it’s plenty more
students here, because it’s so much easier to be here.”40 Deraldo refers to the fact that the
Dance complex is less than a two minute walk from the metro station. When he
mentioned that he had a lot of students from Brazil, he was referring to college students
who are studying abroad in Massachusetts. These students are not immigrants living in
Somerville, nor are they permanent residents of Massachusetts. Even so, the nonBrazilian college students who attend his classes greatly outnumber the Brazilian college
students.
When I spoke to some of the college students taking Capoeira at the Dance
Complex, they agreed that it was easy to take classes because the metro station was close
to their universities. Further, all of the college students I spoke to either attended
Harvard University, Tufts University, or MIT. Deraldo believes that college students go
to his classes because of the cultural experience, but I also believe that college students
are more likely to pay up to fifteen dollars per drop-in lesson if the Capoeira classes are
closer to them. When compared to individuals of the working class who attend Caveira’s
lessons, which cost fifteen dollars per lesson, college students are not as financially
constrained.
Caveira’s lessons are held at the Combined Martial Arts Academy in Everett,
MA. In order to arrive at this location for my interview with Instructor Caveira, I had to
take the metro and then a bus. From Tufts University my trip took about 45 minutes,
which is 30 minutes longer than it would have taken me to get to the Dance Complex. I
40

There is a discrepancy in his statement because Deraldo had told me that he did not have Brazilian
students. My interpretation of this statement is that he is referring to the fact that the few Brazilians who
attend his classes are international students at local universities rather than immigrants.
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am accustomed to such long trips on buses and trains, but for many students in the
Boston area a trip such as this one can be a hassle. Because of their unpredictable and
busy schedules, traveling such a long way for weekly classes may discourage college
students from attending Caveira’s Capoeira lessons. In fact, when I observed Caveira’s
class I did not see any college students. For the average person of the working class,
public transportation is the only means of travel within the Boston area. These
individuals often use public transportation to get to their jobs, so it is not a surprise that
many of Caveira’s students belong to the working class. Buses 104 and 109 stop directly
in front of the Combined Martial Arts Academy, which is convenient for his students
who travel by bus. After analyzing these factors that contribute to the accessibility of
Capoeira for Somerville residents, I concluded that location, means of transportation,
advertisement and cost of lessons are factors that influence what groups of people are
participating in Capoeira.

THE NORTH AMERICAN CAPOEIRISTAS’ PERSPECTIVE OF CAPOEIRA IN
SOMERVILLE:
My research was not complete without the North American capoeirista’s
perspective of Capoeira in Somerville. I interviewed three North American capoeiristas
who are also residents of Somerville because I was interested in discovering the reasons
Capoeira appealed to them. My narrators attend classes at the Dance Complex with
Mestre Chuvisco. Jason Ri and Roberto Carlo Ruiz Morales are advanced Capoeiristas
and have been training in Capoeira for the past seven to ten years, respectively.
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Interestingly enough, my narrators, while not working class, were also young
professionals unlike many of the college students in their Capoeira class. All use public
transportation as their main method of travel, but they also choose to take classes near a
college community.

JASON RI AND ROBERTO CARLO RUIZ MORALES EXPLAIN THE APPEAL OF
CAPOEIRIA:
In interviewing non-Brazilians I hoped to learn why they chose to practice
Capoeira in Somerville. I also wanted to discover a connection between advertisement
and the kind of crowd Capoeira demonstrations appealed to. My interview with Jason
gave me insight as to how non-Brazilians are becoming involved with Brazilian culture in
Somerville. His testimony, along with that of Roberto Carlo, brought important points
that benefitted my research.
The first question I asked him was whether he felt that he was taking part in
Brazilian culture or reproducing Brazilian culture through Capoeira. He said: “By virtue
of learning under a Brazilian master of Capoeira a lot of what I do is infused with this
cultural notion… I am representing things Brazilian as best I could possibly portray it”.
Besides simply practicing Capoeira, the art form also compels capoeiristas to learn
Portuguese. As a result, not only does Capoeira teach Jason about some aspects of
Brazilian culture, but it encourages communications with Brazilians in the Somerville
area. Jason said that “Capoeira is so multifaceted: you got dance, music, and all these
other things. And you have to learn the language to some degree if you’re going to sing
with the music. It seems silly to me for example not to understand at least a little bit of
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what you’re singing in that Capoeira song. And of course it must be in Portuguese”. He
admitted that he was not yet fluent in Portuguese, but he was able to communicate with
his Mestre, who is not completely fluent in English. In the practice of Capoeira,
capoeiristas of high rank must be able to communicate to some extent in Portuguese.
Jason insinuated that being able to sing and understand Capoeira song facilitates the
informal learning of Portuguese, although it does not guarantee learning the language
proficiently. In Jason’s school, the lesson is taught by Mestre Chuvisco in Portuguese,
and usually the more advanced students will translate the lessons in English for nonPortuguese speakers. It is expected that, the longer one stays with Capoeira, the more
Portuguese one should understand. Although Jason is not fluent in Portuguese, he is
aware that the language plays a big role in the discipline of Capoeira.
In a similar vein, Roberto Carlo Ruiz Morales41has been able to use his
Portuguese speaking skills in his profession. Roberto teaches language acquisition in the
Somerville schools. He works with children whose first languages are Spanish, which is
also Roberto’s native language, and Portuguese. Roberto started practicing Capoeira in
Puerto Rico. When he was seventeen he moved to the United States for college and has
continued practicing Capoeira. Roberto believes that Capoeira serves as a cultural link
for non-Brazilians to the Brazilian culture.
Mandingueiros dos Palmares, the Capoeira group Jason and Roberto are a part of,
perform within the Somerville community. Roberto had much to say about the appeal of
Capoeira Regional to the community. He claimed that people found Capoeira Regional
more appealing because it is “flashy”. This style of Capoeira incorporates many back
flips, somersaults, and acrobatic movements that intrigue the audience. Roberto said that
41
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his group advertised to many different groups of people. However, he admitted that the
majority of the people who take classes with Mestre Chuvisco at the Dance Complex are
college students:
“I think that in this group there is a lot of effort of trying to be
really welcoming and really target the people who are just coming
in…We’re trying to fine tune how we get people to like it. And I
think it’s making a lot of difference. Particularly for this group I
see a lot of people coming… 80% of our students are college
students because this is [the Boston area]”
This statement supports the idea that the location of Capoeira schools has much to do
with who the classes are being marketed to. Mandingueiros dos Palmares hold many
events on college campuses. The first time I saw the group, was at Tufts University,
when they were holding a demonstration of Capoeira to encourage college students to
join the Mandingueiros dos Palmares chapter at Tufts.

CHAPTER 8:
The Cultural Production of Capoeira: Music and Dance in Somerville
Capoeira music has made an impact on Brazilian art in Somerville. In my
conversations with Brazilians musicians and music producers, I learned that aspects of
Capoeira music transitions into other Brazilian art forms, both in Brazil and in
Somerville. Because Capoeira is multifaceted (incorporating music, dance, and martial
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arts techniques), Brazilians and non-Brazilians in Somerville have been able to
implement elements of this art form to other arts as well.

REINVENTING CAPOEIRA IN MUSIC AND DANCE:
In the Capoeira “roda”42, the music is played by experienced capoeiristas that
make up an “orquesta”. These players have mastered singing in Portuguese and are able
to play the Capoeira instruments while the other capoeiristas fight.43 The berimbau is a
long-bowed, one-string instrument made of wood with a gourd attached to the end of the
wooden bow. This instrument is the most important, because its pitch and the speed at
which it is played instructs the capoeiristas to fight. The berimbau also sets the tone for
the intensity of the Capoeira game. There are three types of berimbaus that must be
played at every roda: the first is the “gunga” (it provides the rhythm and has the lowest
pitch), the second is the “médio” (accompanies and compliments the rhythm of the
gunga), and the third instrument is the “viola” (it has the highest pitch and plays between
the rhythms of the other berimbaus). 44 It is customary to also play the pandeiro
(tambourine), agogo (two- head, metal bells), and the atabaque (single-head drum).45

I had the opportunity to speak to a Brazilian music producer in Somerville named
Julio46, who gave me insight into the extent to which Capoeira is being used in Brazilian
art. Julio finds venues in Somerville, such as Samba Bar and Café Belo, for Brazilian
42
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musicians to perform. According to Julio, these venues attract a large Brazilian crowd
because the musicians only play Brazilian music. Julio observes the performances at the
Samba Bar, and he said that he has often seen Brazilians incorporate Capoeira
movements in samba. He said that during the breaks between songs, people would form
a “samba de roda”, where dancers would combine Capoeira and samba movements.
Samba Bar in particular attracts a mostly Brazilian crowd, and demonstrations like the
“samba de roda” often take place there.
Julio also mentioned that Capoeira instruments were being used by Brazilian
musicians in Somerville. I followed up on this point with Mestre Deraldo Ferreira, who
is part of the percussion band Samba Tremeterra Bateria. Deraldo said that his band
incorporates Capoeira instruments such as the atabaque (conga-like drums). He told me
that Brazilian musicians in Somerville will sometimes play the berimbau to compliment
the guitar. This trend of incorporating Capoeira instruments to different styles of music
is not unique to Somerville. According to both Mestre Deraldo and Instructor Caveira,
musicians in Brazil have been incorporating the berimbau and atabaque for quite some
time. I was able to speak with a musician who performs regularly at the Samba Bar and
he told me that he has used the atabaque in a few of his compositions to complement
other percussion instruments.
Moreover, Capoeira techniques are also being incorporated in break dancing
movements by non-Brazilians in Somerville. The Tufts University Capoeira group has
been working with the university’s break dancing team, Turbo, to use Capoeira dancing
styles in break dancing. Capoeira acrobatic movements have been used in break dancing
since 1975, when Jelon Vieira pioneered its practice in the United States. Academics
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have claimed that demonstrations by Jelon Vieira “are considered by many to be
responsible for the incorporation of Capoeira movements into break dancing”.47 When I
asked Mestre Deraldo and Instructor Caveira if Brazilians were also taking part in this
trend, they said that they were not certain.

CONCLUDING THOUGHTS:
Since the arrival of Mestre Jelon Vieira in 1975, Capoeira schools have
proliferated throughout the United States. In Massachusetts these schools are located in
communities with large Brazilian populations. Because migration from Brazil to
Massachusetts is fairly recent, Capoeira is also a relatively new art form in the area.
When I began researching, I was surprised by the seemingly minimal participation of the
Brazilian community in Capoeira. Even though Capoeira is a very demanding art form
that may not appeal to all Brazilians in Somerville, I expected to find more participation
within the Brazilian immigrant community. Through the interviews I conducted, I was
able to see important trends within the Capoeira schools that can explain why Brazilian
immigrants from Somerville are not taking Capoeira lessons. First, Capoeira Mestres in
Somerville are not advertising enough in the Brazilian community, which can exclude
Portuguese speakers from participating. Second, the growing participation of college
students has been facilitated by the location of Capoeira schools near the metro station
and “college towns”. Third, Capoeira performances that take place on college campuses
are more likely to appeal to college students. Fourth, the price of Capoeira lessons and
advertisements in English can make this art form inaccessible to blue-collar, working
class immigrant communities. These reasons help explain why more Brazilians choose to
47
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take classes in Everett, MA, where classes are advertised specifically for the Brazilian
community and the price for such classes can be subsidized.
.
SUGGESTIONS FOR FUTURE RESEARCH:
Although there has been no discussion within academic circles regarding the
accessibility of Capoeira to the Brazilian community of Somerville, I believe my research
can serve as a starting point. During the past four months, my research question has
changed from “Who is practicing Capoeira in Somerville?” to “How are Capoeira lessons
being marketed to Brazilian and non-Brazilian communities?” and “How are Capoeira
techniques and musical elements being reproduced in other art forms in Somerville?”. In
order to answer these questions it was imperative that I spoke to both non-Brazilians and
Brazilians on the topic of Capoeira. Their interpretations helped shape my understanding
of Capoeira in Somerville and introduced important arguments about the accessibility, or
inaccessibility, of Capoeira that should be studied in future research.
This paper is a compilation of data, interviews based on experiences of nonBrazilians and Brazilian capoeiristas in Somerville, and my observations. Because there
has not been previous study of Capoeira in Somerville, the information I relay is based on
my interpretations. I encourage corrections to the information I have given, as it will help
further the understanding of the accessibility of Capoeira for both Brazilians and nonBrazilians in Somerville.
In four months I was able to collect enough data to present and disseminate within
the academic circle. However, I believe further research must be conducted regarding the
cultural reproduction of Brazilian art forms, in particular Capoeira. In order to
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understand fully the extent to which Capoeira is impacting the Somerville community, it
is important to include the perspectives of young Brazilian capoeiristas. This group may
offer a unique interpretation of Capoeira’s use in break dancing and Brazilian dances.
Luana Silva, my youngest narrator discussed in her interview the fact that some of her
Brazilian friends played Capoeira and performed for Somerville High School. I was
unable to get in contact with these students, but their interpretations may be useful in
future research.
Although the Brazilian immigrant community has been growing rapidly in
Massachusetts, it is a fairly new immigrant population. As younger generations of
Brazilians begin adopting the English language, it would be interesting to see how
Capoeira lessons are marketed to the growing Brazilian population in Somerville. While
Brazilians begin settling into Somerville and moving up the economic class ladder, future
research should consider the connection between economic status and the Brazilian
community’s involvement in Capoeira.
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APPENDIX C: Artist Profile of Deraldo Ferreira

Mestre Deraldo Ferreira was born in Santos, São Paulo. He started practicing
Capoeira at the age of 14 under Mestre João Pequena. In Brazil, he became a certified
Mestre of Capoeira and was able to start his own academy with about 200 students. In
1986, Deraldo decided to leave his school in Brazil in order to teach Capoeira in the
United States. His mission was to teach a Capoeira to non-Brazilians.
Mestre Deraldo faced many difficulties when he first arrived to the United States.
He spent three months in Florida but when the opportunity to teach Capoeira did not
present itself, Deraldo moved to Marlborough, MA. Jobs were scarce when he arrived,
but he was able to teach Capoeira free of charge at the Boys and Girls club of

42

Marlborough, MA. His first classes were advertised as “Karate from Brazil”, because at
the time Capoeira was a new art form and no one knew about in Massachusetts. As a
result, Deraldo advertised his lessons as Brazilian Karate, in order to make a connection
to a Martial art that people could relate to.
In order to support himself, Deraldo worked as a dish washer and landscaper.
Despite financial difficulties, Deraldo continued teaching Capoeira free of charge for the
next two years. Finally, he was able launch his professional career when he started
performing with the organization Art of Black Dance and Music (ABDM). From then
on, Deraldo started performing at the Boston Science museum and cultural events in the
Boston area in order to get people interested in learning Capoeira. After several
demonstrations in the Boston, Deraldo began charging for his Capoeira lessons. He
began teaching in Boston and Canada, traveling twice a week to both locations.
Although making long trips to teach Capoeira was difficult, Deraldo was proud to be
fostering the practice of Capoeira in different countries.
In 1996, Deraldo created the Brazilian Cultural Center of New England (BCCNE).
At the Brazilian Cultural Center, he provided lessons in Samba, Capoeira, and drumming.
BCCNE also held lessons in non- Brazilian arts such as Salsa and African drumming.
The center is considered one of the “Brazilian cultural points” in the United States
because through his work the Somerville, Boston, and Cambridge communities were
exposed to Brazilian art. A “cultural point” is an organization that promotes Brazilian art
in non-Brazilian communities. Deraldo claims that because of his center, many tourists
from local communities decided to travel to Brazil. Brazilian arts are responsible for
contributing to a significant part of the Brazilian economy they give foreigners an
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incentive to travel to Brazil. Few places in the world have been given the title of
“cultural point” by the Minister of Culture Gilberto Gil. In fact, Gilberto Gil personally
awarded Mestre Deraldo with this honor. Because of its important connection to Brazil,
the Brazilian Cultural Center serves as a transnational social field. Deraldo’s goal has
always been to spread Brazilian culture through art and encourage travel to Brazil. Thus,
center has provided non-Brazilians with the opportunity to learn about Afro-Brazilian art
forms.
Deraldo is also recognized as the creator of the samba group and percussion band,
Samba Teremeterra. This group is composed of Mestre Deraldo’s students, and
frequently performs within the Boston area. The group produces Afro- Brazilian
percussion music, called Samba- reggae. The band is composed of percussionists and
samba dancers, all of whom were taught by Deraldo. Samba Teremeterra has performed
at private parties, community events, bars, and parades. As they become better known
around the world, they are beginning to travel outside of the United States to perform.
Deraldo is certified in two styles of Capoeira: Angola and Regional. When he
first arrived to the United States, he began teaching Capoeira Regional. Capoeira
Regional was developed by Mestre Bimba, and incorporates martial art-like movements.
Capoeira Angola, on the other hand, has slower movements and fewer “flashy” kicks and
somersaults. According to Deraldo, Capoeira Angola is “more spiritual and more
traditional”. About two years ago, his Mestre gave certified his as a Mestre of Capoeira
Angola. Deraldo only teaches Capoeira Angola to his students at the Dance Complex. He
feels that Capoeira Regional takes away from the beauty and spirituality of Capoeira, and
refuses to continue teaching this style. When Deraldo began Capoeira Angola, he lost
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almost 60% of his students because they found the style less appealing. However,
Deraldo does not regret switching Capoeira styles because his students can learn more
from practicing Capoeira Regional.
Mestre Deraldo’s students are typically American or European. He claims that it
is important to have non-Brazilians students because the purpose of his classes is to teach
them about the Brazilian culture through Capoeira. Since his arrival to Massachusetts,
Deraldo has not maintained a strong connection to the Brazilian community. In our
interview, he explained:
“ I think it’s because everything I do has to be in English, the
pamphlets, the flyers, the brochures in English. And that gives the
impression that I do not, for the Brazilians that ‘he only deals with
Americans’. But it’s not that I do that, I make the art for anyone.
It’s just the Americans who come the most. If you go to my
website you don’t see any translation. I don’t think there should be
a translation. Everybody here needs to learn how to speak English.
I am very harsh on that, and that gets people most annoyed. That
is why only Americans come to my shows.”
Mestre Deraldo clarified that Brazilians have always been welcome to his shows. He
would like more Brazilians to participate in his events, but he refuses to advertise in
Portuguese. Mestre Deraldo said that more Brazilians college students were beginning to
come to his classes. He feels his Brazilian students share his “modern” perspective: that
Capoeira should involve members of all cultures, rather than just Brazilians.
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Mestre Deraldo has Capoeira schools in Japan, Canada, Italy, Brazil and
Massachusetts. He is very proud of his diverse group of students and he plans on
expanding his school even further. The most recent chapter of his Capoeira school is
located in Sardinia, Italy. Deraldo is able to make annual visits to all his schools (except
for the school in Japan) and train with his students. Despite the many long trips, Deraldo
enjoys seeing the progress his students are making internationally. In Massachusetts,
Deraldo holds classes at the Dance Complex and teaches at Hampshire College. Every
Tuesdays and Saturdays, Deraldo teaches Capoeira Angola classes at the Dance Complex
in Cambridge. Classes are open to capoeiristas of any level.
Mestre Deraldo Ferreira plans to live permanently in the United States, while
continuing to expand his schools internationally. The Brazilian Cultural Center of New
England is expected to re-open soon, but for the time being Deraldo’s classes will be held
at the Dance Complex.
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