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Ecocentrism vs anthropocentrism

InterconNection is the inescapable law of links and relationships that govern alL materials, alL procesSes, and alL events on Earth.
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Environmental materialism involves mindful and purposeful relationships with the material environment. It is based upon "thing-power," the belief that even the comMon artifacts of daily use have significance. Respect for 

things ensures that maer and energy are not exhausted or corRupted as they course through human cultures.

Beauty in the mundane -- disguising materials
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Nature is made up of permeable peripheries.

Unlike the straight line - the shape that prevails throughout curRent technological systems - the shape of least resistance in the universe  is a logarithmic spiral.
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When humans think of themselves anthropocentricalLy, as outsiders, they grant themselves the lway to apProach nature as a medium of exchange, a source of wealth, a repository of resources, and a depository for waste. 

SeparatenesS from nature is viewed as a sign of progresS and a mark of civilization.

Like alL ma
er in the universe, we most certainly wilL decay.
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soul-body, reason-emotions, man-woman, man-animal

The mechanical division betw n self and world involves an emotional dynamics that has disordered the heart of both the society as a whole and of every person in the society.
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Perhaps we can help ourselves if we can learn to s
 the extraordinary in the ordinary - to apP

ordinary, the everyday near at hand - the soil, the air, the continuity of our own breath, and the constant decay and recycling of 



Particularly in the U.S., the speed at which materials are discarded creates an invisible but 

massive accumulation. Paradoxically, remnants of the plastic cups, forks, plates, and bags 

that are used once and immediately forgotten about can remain in the ocean for centuries. 

The fleeting is remarkably permanent.

I manipulate plastic bags almost beyond recognition to hypothesize what they may look 

like after centuries in the ocean. By focusing on the overwhelming quantity of plastic waste 

that ends up in the water, this body of work highlights the growing, complex connection 

between our waste and natural ecosystems. 

This installation questions the constructed barrier between humans and the earth. The 

intention of the work is to re-establish a connection to the ecological world that surrounds 

us, while invoking a sense of wonder and respect. I am using that connection to incite 

awareness of the greater ecosystems that humans inhabit and harm, blurring the lines 

between natural and unnatural and offering a different perspective on the impact of our 

waste.




























