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AGENDA ITEMS :
1.
Performance Hall Program (including large rehearsal rooms)


Item 1: 
Criteria for use of the Performance Hall and Large Rehearsal spaces were discussed as follows: 

a) Concern was expressed that the large rehearsal room was not on the same level as the stage and there would be a lot of traffic up and down through public spaces by students and performers. 

b) Concern was also expressed regarding the remoteness of the elevator to the stage and areas using/storing large equipment.

c) The hall will serve a variety of musical performances, and methods to balance or optimize acoustics for each type were discussed including:

· Use of a portable shell for smaller groups

· Use of sound absorbing curtains to create drier sound

· Use of reverberation chambers to increase cubic volume and produce a cathedral sound for choral and chamber music

· A canopy above the stage to project intimacy of recitals

· Movable acoustical baffles (not desirable)

d) Tony explained the hall would be treated as a classic shoebox design similar to Boston Symphony Hall, although the shorter proportion may be problematic in achieving optimum reverberation time.  David Locke suggested the reverberation time and hall acoustics be tuned for choral sound source.  Tony also noted sidewalls and ceiling should be designed (articulated) to reflect and diffuse sound, and the rear wall should have absorbent materials to prevent echoes.  

e) Stage size was compared to the Kohen stage.  New music school will be wider and larger than Kohen, and will accommodate all the activities currently staged in Kohen (largest is combined orchestra and choral)

f) Concern was expressed regarding the poor quality of sound on the Kohen stage.  Stage ceiling and sidewall configurations will be explored to enhance the musicians monitoring acoustics.

g) No risers are desired on the stage or in the rehearsal room.

h) Tony explained the rehearsal room configuration and acoustic treatment would enable users to favor a hall sound replicating setup or an individual voice discriminating set-up.

i) David McCann requested a deep sink be located close to the rehearsal room so instruments can be washed out.

j) Audio/visual system discussion established the following recommended features:

· The media lab should be connected to the tech booth with electric control and data lines

· Microphone drop points should be located around the hall 

· Jack panels for sound board should be located:

· Back of stage 

· Tech booth

· Media lab

· Within hall (a central location in hall should be provided with removable seating) 


· Within rehearsal room 

· The projection screen will be dropped from the ceiling

· A portable projector should be used (will need space on hall floor w/ electric etc.)

· Tech booths should have a lighting control board with a duplicate backstage (lighting variety and control are desired to complement the musical programs)

· Sound reinforcement will be a monaural system of suspended directional speakers.  Music dept. has two speakers they would like to use

· Twelve pairs of microphone jacks will be located in stage floor

· Mixing board will be24 input with equalization and effects
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