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Flashing Your Wheels: A Guide to Cars at Tufts 

Stuart Weichsel, A ' M  

Thew ate rnfln!l tastes and biriprs 
of nrrtomohiles ut Tufts, as is  I7cst 
d1ou.n by thc diccrsit!l in thc 
model7 of cars thnt appear on 
rnmprrs. Ohviorrsl!y, the great 
mnjoritq of cars secn at Tlrfta 
!)dong to strrdents, and rohilc 011 the 
,strrdcnt.s h a w  thrir edrrcation in 
common, thcy are able to show 
their diffcrent chnracters through 
t h p  t ! lp r s  o f  airtomobiles the!/ drioc. 

The first cars to come to mind are 
!he tremendously popular RMWs. 
The sedans manufactured by the 
Rarvarian Motor Works of southern 
Germany (Federal Republic, that 
ic;) have the strongest presence on 
campiis of any single manufactiirer. 
Students have long since grown 
accustomed to seeing a 350 or 733 
with its hazard lights flashing and 
trunk open in front of a dorm when 
a student is moving in or out. 

The owrners of RMWs, almost 
a 1 way no  n - en g i n ee r i n g ma 1 e 
students, have many reasons for 
their choice in cars. Often their 
family backgroiind is both socially 
progressive and professional in 
nature, For the owner, the purchase 
of a R A W  satisfies his transportation 
deyires, without fdfilling his fear of 
appearing ostentatioiis. 

The car produced by RMW has 
outstanding merits of its own. The 
sedans, ranging in size from the 
comfortable medium si7ed 300 
series to  the larger but not 
overwhelming 700 series, are in no 
way wanting. All RMW models 
p r o v i d e  v e r y  p r a c t i c a l  and  
economical transportation while 
being rather enjoyable to drive. The 
cars are universally respected for 
their excellent performance and 
handling on racetracks as well as 
roads. Furthermore, with a superb 
mechanical history and high resale 
value, RMWs have also been good 
financial performers. 

RMWs are not the only German 

ailtomobiles on campus. \ \ l iIc thprr 

arC far fmwr,  \Irrcrdcs-Rcn7 hac 
still maintained reprcsentatii ps In 
Tufts' parkinq lot\. 

The owner nf R \Ierccdcs may 
differ from the iisiial R\fif drl\.pr 

The \I-R dri \w normally cnmcs 
from a difftvnt hnckern,in(l Tiis 

her (for it might be said that v nmen 
alco dri\.e Ilercwtes) fainil\r is Ilkel\. 
to be both mnrc establishPd and 
mnre traditional. The person paimc 
the student's tuition hills hac nr, 
second tholights concerning hic 
offspring's use of a \lercedcs; he 
may do $0 himself and find it only 
fittinR that his child shniiltl do the 
wme. 

The fear of bring ostentatinric; in 
thus iinderstatctl sorich- ma\- not be 
considcrcd. The prnhlcm coiiltl he 
allayed somewhat hv the fact that 
\Icrcedes Ren7 tends to br <lichtl\. 
olcler than the qxmking new R\!\f s 
yeen so often. 

T h e  c a r s  themscl\ .es a r c  
piirchased for reasom \imiiar to 
those for buving a R \ f \ \  , thniich the 
car tends more tmvard the practical 
and the luxury aspects of dri\inq 
than performance and handling 
The ailtomobiles tend to he less 
noticeable than their fcllo\r. German 
Bhl\\'s, u.;ualllf liming h e n  painted 
in less brilliant colors. 

The other Enropean manilfactlirer 
whose products arr reen at Tllff\. 
Jagua r ,  h a s  sigiiilicnntl! I f .sz 
reprcscntation on campiis than 
either Gyman rnaniif;ichircr k i n g  
the onlv Rritish cars on campiis, 
there are siirprising fcv. Jagiiars 
considering the closeness o f  
American and Rritish ciiltiircs. The 
disappointing repiitation Jaguar has 
had for q d i h  has apparently 
olititreighed ;in). " b i i \ r  Rritish" feelinr! 
in thiq country. 

73ere are two known models 
impofid into the I'.S. - the SJS 
and the SJl2. Both c a m  the 
replitation for Iiiunn? and excellent 
dfiipp that the Jaguar name bectov's 
on them. Yet there is a significant 

"An issue of The Primary Source 
without articles on politics? 
Impossible! W h y  that's like 
Professors Row without potholes, 
. . Jean Ma yer without nutrition, 

seats during finals!" 
... Wessell' library with empty 
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GUIDE TO FUN IN THE SUN 

Sprine i+ hcrr,  and wmmer is on the way. For mnst of 11s qpring :mtl 
siinimcr mean trekking off to the beach. \\'bile Jlother Nature provides the 
sand ,  salt\vatrr. siin and scan.crd, this author provides some suggestions to 
1nake !'our days at thc brach a siircess. 

0 \\'ear a one piece wit. This suggestion applies to men aswcl! as 
women. People just lnnk better in one piece suits. Female beach- 
goers may complain that one piece suits prevent maximum surface 
area tanning. IIowevcr, any two piece wit can easily be converted 
into a one piece suit by discarding either the top or the bottom. 
0 1,ittIe need he Faid ahorit t o n d s ,  except bring two. Ont> to put 
over your woven straw mat or cypress lounge chair, and one to iisr 
as a pillow. If ! w i  plan on going into the water, bring a third. 
Towels are also great for drying. 
0 It is snrprising how little people knnw about siintan lotions, 
cspeciall!. considering that most people incliitlc tanning as a 
primaT beach activitr?. Suntan lotion is rated on an SPF scale. The 
SPF (Sun Protection Factor) quantifies the amount of protection 
provideti by the lotion. .An SPF lotion of 4 allows the user to stay in 
the sun four times as long as he codd without any lotion and 
receive equal sun rxposure. 

I f  you biirn eacilv, start out by iising a lotion with an SPF of 15, 
especially on your face and shoulders. Otherwise, alotion with an 
SPFof 8shorildhe sufficient. You can work yourself down to SPFG 
and then to SPF 4 rather rnpidlv i f  you are careful and hiiikhip 
your tan gradiially. I f  snmrone offers M'ewon oil, SPF 0, politely 
tell them !wu prefer to tan on the beach, not fry,. 

Likewise, do not use coconut base oils, because many people 
find their smell offensive. Sweet smelling lotions should also be 
avoided. While they may appeal to you, they are also very 
appealing to flies. You might try Rain de  Solei1 brand lotion. It is 
v e v  popular with the jet set and, like €Iaagen-Dan ice c rwm,  is 
made in the LTnitcd Statcs. 
0 Sunglasses are more than an accessory item for the beach-goer, 
they are as necewarv as siintan lotion. Like lotion, they will protect 
yo11 from the harmfill rays of the sun. 

There arc many different qtyles of wnglasses, yet yori shoiild 
take care in selecting an appropriate look. I f  you plan to be more 
than a Fnstcr Grant tourist, limit yourself to Ray thns, Porsche 
design, or a famoiis tlesiqner style such as Polo or Christian Dior. 
Mirror style glasses shoiild be avoided becatire they inhibit eve 
contact-a vital part of verbal and body beach language, (Peopltl 
who liqten to walkmans and use coconut oil are exempted. They 

mntiniipd on p a ~ e  8 
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From The Editor 

What the #*@%? 

Letters 
I h e  to the apolitical nahire of this 
icrrre. we have decided to postpone 
the publication of the letters which 
we received until the May issue. We 
apologize to those concerned for 
the inconvenience. 
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DR. MILLER'S TUFTS 
TRIVIA QUIZ 

Dr Rtrvccll \filler i s  a Tiiftv I'nircrritrl Profrrsor a s  icrll (17 thc 
rrnrc.crsitrr'\ nrrhirirt. IJr hoc a trcmrndorrs iwnltlr of knoic.lcdjir ahorit o w  
school, a n d  i v  alirnr/v a farcinnting gentlrman to talk to. Ne has providcd 11s 

with t h i c  qu i z  on h i r  faoorite icniwrvitrI. 

1. \\'hat Tufts LTniversity member had a mountain in the Canadian 
Rockies named in his honor? 

2. \\'ho u x s  the first woman to receive an honorary degree from Trifts? 

3. ITnw manv honnray degree recipients can yon name who later became 
Prc+lrnt\ of th r  I'nitcd States' 

3.  \\'hat nnr word in the Tufts charter makes i t  a iiniqiie docrimrnt as 
compnrrd \vith similar charters in Nc\v England? 

,i \\'tic) r r c r i \ d  thr first hnnorar!? demee from Tiifts, and when? 

6. \f'ho \\.as the first woman to receive a Tufts Engineering degree, and 
i\.hrll sJ 

7'. \\'ho uwd to sell <tram radiators in East €la11 to freshmen each year? 

8. IIow many memorial steps are there? 

9. \ \ h m  did the Boston Dental School become part of Tufts? 

10. \\'hat \vat the name of the first degrrc awarded by Tufts to women? 

THE GUIDE TO TUFTS CARS 
j i i s t  brfore he entrred Tiifts. The 
famil\. he c'om~s from is risiially less 
sorinlli. srlf-conscious that those 
f:imilic\ that drive imported cars. 
Thr car mav jiiqt f i i lf i l l  the accepted 
( h a m  of mo+t trrnage hoys to own 
a stvlidi Anirricnn sports car. 

1lir \ c r m d  categorv is made up 
of thr inorc ch\\ic Aincric'm sports 
cars l<\:implr< arc thts hlu\tnng 
cornwtiblr I r o m  thr micl-I FKios and 
t h c x  (:on*cw> from thc carly to mid- 
1070s. T h ( v  car\ art' liwallv \ \ d l  
reno\,atcd and in rvrllmt condition, 
sho\iinF: the time and money their 
o\inrr# inwst in maintaining thcm.  
Thr aiitomohilcs take thr roll of a 
hohhv, as thr rrstoration and 
oprrntion of any other antiqiie 
W'olll(1. 

'17w onlv nthcr sports cars on the 
Tufts campor are of Japanese origin. 
Thr \nrioils Ss, ZS, ZSF that make up 
most of this groiip arr much like thcir 
American c o tinter p a r  t s . T h e 
similarity between the American and 
Japanese cars iq not only mechanical. 
'f'hr owners of thr domcstic and thc 

imported cars are of the same type 
since the car4 were generally 
purchased for the same reasons- to 
rnjoy the sporting image of a car. 

The Japanese imports differ from 
their American corinterparts in that 
thr sports cars are almost all, if not 
achinlly all, of the type that fall into 
the first ratrgory of sports cars 
mentionrd, the new, fiilly eqriippcd 
and visually impressive. They are 
gcncrally not oldrr a n d  not 
painstakingly rejiivenated as some of 
the Amrricm sports cars seen on the 
collcge hill, 

That conelrtdrcs thr rruirtr: o f  
Tirfts nirtomoliilrs. The Datsiirls 
h c  hrrn n o t d  as we//  as thP 
Rn.IU7.r. The Primary Sorirce airto 
guide marl continrip. Look out for I h P  

I / .  MASS wtrcdrnt's airto repair 
firrirlclin~s rntitlcd "Moil- to maintain 
o prP-'Z3 car for irnrlm $100 a year - 
4cfffrt!l no ohiwt!" The articlr, though 
aimcd at a urru diffc>rmt otrdirncc, 
may still Iw of  intrllwttml interest to 
stirdents in thF Tufts rommunit!y. 
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INTERNATIONAL CHEFS OF TUFTS 

~ ~ i i  in the kitchen. 

Belgium Germany Korea 

WATERZOI DE 
VOLAILLE 

Professor Pierre Laurent o f  the Historrl 
Department provides his own iiniqrre varintion 
of this famotis Flemish dish. Ctirrq is not n 
common ingredient in a Flemish rccipe, brit 
Professor Lairrent promises it will make all the 
difference. And if a Relgian watches qotr cook 
this and asks yo11 what the spice is, just tell yofir 
friend it is basil! 

1 roasting chicken 
1-1; clips white wine 
?L cup onions (sliced) 
1; cup leeks (sliced) 
1; cup celery (sliced) 
Add thyme, cloves, bay lcaf and curry sparsely 
salt and pepper 

Add the chicken, onions. leeks and cclery to a 
boil in a large cooking pot. Add the seasonings 
a few minutes later, with salt and pepper to  
taste. Simmer for one hour. 

China 

MA PO TOFU 
Professor Yih-lian Tai, who tenches Chinese 

% 1b. ground pork 
2 pieces of tofu diced into small cubes 
Some chopped green onion 
1 tablespoon black pepper (powdered) 
2 tablespoonq of red pepper (powrdered) 
2 tablespoons of black bean paste (Chinese) 
1 tablespoon sesame oil 
2 tablespoons soy sauce 
1 clip of cold water mixed with 3 tablespoons 
of corn starch 

KIRSCH-STRECSEL 
Profewor Rnnald %Iter, Chnirmon of flit 
Grrrnnn D r p r t m c n t .  h a s  proi-irfrd I I P  wifh onc 
of h i r  farori tr ,  Grrmnn cnkcr. Ifc minrrs it 
hrrnriw of i t s  good tovtc nnd rrrwtiliti/. It C N ~  

lie w i d  on all orcncions. lrrcnkfarf. Irinck. 
dpsccrtr Iirifh or rcithniit ice rrrnm ), rnnckr. 
picnics, etc. 

2 packages of !.e:i$t 
‘i cup warm water 
!I. cup siipar 
!1 Ib. britter 
‘1 cup hot milk 
0 egcq 
3 clips floiir 

2 21-07. c;ms nf soiir cherriw (or chrrr!. pic 
filling) 

Dissohre the veast in t h r  v x r n i  v .iter \lelt 
together the siipar. buttc~. and hot milk Rlcntl 
in the cgps phis !.east. Poiir this o \ w  the flow 
and be:it n little. Sprrnd dorirh into tnm jellv 
roll pans. Cover with t h r  soiir cherrirs. 
Criiriiblc “Str~i i~cl”  on top of i t  ILikt. ;it ,375” 
for 25-30 ininutcs. 1,ct cool in pans. (’ l i t  i n t o  2-1 
inch ~lii ; ire$ :ind sen 11. 

Placc thc floiir in n bo\\*l. add tht. butter, siignr. 

salt, vanilla. cinnamon. antl  baking poudcr .  
and work this \vith fingrrtips into a coarse, 
flakc-like rncnl. 

SOY SAUCE PORK 
Professor Don Klein of  thv  Pnlitirnl Scicnrc 
Dcpartmcnt i s  blrssr’ti i i i f l t  N triilrl 

intcrnntionnl horiqsehold. Il is  wi f r .  Ynsrrc ( S t i r )  

Kawni Klein, hns prooidcd t i s  i i j i f h  on t  of her 
fauorifp Jnpnncsc recipes. 

1 Ib. or more pork (boncless pork for roasting) 
1; clip soy satice 
f: cup sherry 
1 cup water 
small piece of ginger root 
1 scallion 

Sqliash the piece of Ainger root. Cut scallion 
into 3 inch pieces. Piit all ingredients (except 
the pork) in a pan. Bring to a boil. Then piit the 
pork in the pan, and bring to a boil again. 
Reduce flame to low heat. Cook for 2 hoiirs. 
Slice pork and serve with a green vegetable. 

BCL KOGI 
4qsnciate Dean of I-Tndergraduate Studies 
Eliiaheth Toupin i r  nnr nf thc mnvfcplthratcd 
rhrfy at Tufts.  Sht i c  nrrthor of mnnil cnok 
hnokr. inclrrdine The E:nsl. Gorirrnet ond 
flaivaii Cook Book, from ri.hiclt th ie  rrcipe lr  

tnken. 

5 lbs. sirloin steak or top sirloin roast 
’2 clip FO!’ sa~ice 
‘i clip wear 
2 tablespoon4 sesame nil or salad oil 
I r l o i ~  garlic, minced 
.1 stalks scallions, chopped 

Cut steak or roast across the grain into lnrgr 
filIetv about inch thick. Combine the rest of 
the inEredients and miu W P I I .  Dip each pircr of 
steak into this marinade antl let stand for ‘i 
how. Broil qiiicklv o \ w  hot charcoal fire. 

SOI’TH KOREAN CHICKEN: 
In Korea thiy same marinade is tised for 
charcoal broiling slices of chicken breasts, 
phtlasants, etc In I kiu,aii, fryers :ire often 
ninrinntrd in t l r i \  saric‘c~ for ‘2 h o i i r . .  thrn cIilipcd 
into floiir antl frird in d e ~ p  hot oil. Hccniiw thc 
s o \ -  miice rnarlnade quickens thc browning, 
complete cooking chicken parts by placing 
th rm in a h k i n c  pan. Sprinklc lightlyv$h salt, 
and hake i n  300’ oven for ‘1 h o w  before 
scripinc. 

Russia 

LUCKSHEN KUGEL 

1 package medinm wick noodleq (12 07s . )  

5 Ih. butter or margarine (two sticks) 
2 pints cottage cheese 
1 -!I pints soiir cream 
1 !i clips siigar 
Grated lemon rind 
4-5 eggs, beaten well or separated 

Cook the noodles. Melt the butter or margarine 
and pniir i t  over the noodles which have been 
drained. Mix in cottage cheese, sour cream, 
sugar, lemon rind, and eggs. Place in a greased 
somewhat deep baking pan or dish. Cook for 
one hour or less in a preheated 350” oven. 

-Compiled by Daniel Marcus, A’85 
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arles Ives, Frontiersman of Music 

s *a  

orlr Crca t e s t n a ti1.e co m po s c r , 
Char1t.q Edward T \ w .  

!le w a s  horn in Danhnry, 
Conneticrit, on October 20. 1874, 
the son of George Ivec, a Ci\d 1f.w 
ban(lmaster who had an ahidinq 
interrct in iinconiwtional niiisic 
theon.. The father's inflnencc on the 
son \vas at once prophctic and 
profoiind. Chnrlr\ Tvrc brean  
mrisic Imsons earl\. and already 
earning monc\* as a church nrcanict 
u h m  he \\ as fifteen. I t  twenh. he 
entered Yale, \\.hrrt. h r  p l a y d  
hawball, \tiitlird lmsine\s coiirce, 
wrotr songc and anthems and 
marchrs, took composition lessons 
from the redoiihtable Horatio 
Parker, and got mediocre grades, 
graduating in 1898. 

I'nlike his predecessors. Ives did 
not go to Eiirope to stiidv, and 
apparently he never thoiight of 
trying to make a career as a 
composer. Instead he u e n t  to New 
York to enter the insurance 
business, first as  a clrrk and later as 
the co-fonnder, with Julian hl>rick, 
of his own company; when he 
retired from biisincss in 1930 he was 
a millionaire. JIis marriage in 1905 
to IIarmony Twichell was a happy 
one, marred onlv by childlessness. 
Ri i t  his heart and stnil belonaed u r i t h  
miic:ic, antl he gave all of his $parr 
timr to it, sometimes as a church 
organist, h i t  mostly to the fe\wich 
piirstiit of composition. 

Thcl evnmplr of Ive\'c career RS a 
composrr strains onr ortlin:ir!. 
:ipprwi:ition of the limits of 
(iricin.i!it\. IC c.nrl\ :i\ 1401, :it 

wvrntccn, hr was v.riting disson:int 
trintlniird 1 1 1 1  i i , i w  7 

Lifting the Curtain Call Prohibition 
Professor IIcnry J k l  f incr I 

.. I imc broricht snmr inroads into 
thv ciirtaiii call prohihition, the first 
appI\ inq to thr 1311rc's oprratir f i r in  
v, I i t w  it  ereins t h c a  prohihi tion 
cithrr i i v \ w  took hold or did not last 
Ionq This can lw liest understood 
h v  thra much more \dati lc nature of 
oprr,itic. pvrforinaiicc~s gcnrrallv 
antl h t h r  I;trnn$ influence of 
1tali:in cincers, rnrisicians and 
roiiipowr\ ni that art form. Vothinq 
c ~ o i i l d  1 x 3  a s  antithrtical to thc Italian 
tc.ml't'r:iiiiciit than ham on anv 
forni nf :ippl:iiisr 

\notlirr iiiro:itl took pl;icr in the 
Riirc i t s r l f  and  conqictetl o f  
mrrptioris lmnq  allo\vcd for 
cc1rt:iin actors or actrcwrs on the 
annil csrwrics of their scrvice at t h r  
Hiirg, or for thosr who came on 
stage for t h r  f h t  timr nftcr long 
boiits of illnrsc. 

For a hricf period, anothrr 
cvrption applied to actor9 on thr 
tl:i\f of t h i r  t lchi i t  at thc Rurg. In all 
of t h e  cases tlic individuals were 
allowrrl to vtcp before thr curtain at 
thr rnd of the. play to take 
intlivitliial bows. 

\l'h:it \viis it t1i:it Iworight abont 
thr a1)rogation of t lw lxin some two 
Iirindrrd yrarq a f t c r  i t  wa$ 
iml)osrd~ Again i t  w w i \  to \lave 
~ W ~ I I  i\ group ot r( ' i i \oi j5  that werc 
thr tleterniining factors. The most 
important h g l c  reawn was 
iintloiihtedly the ascendancy of the 
star system. Nowadays peoplc go to 

a play as often for the sake of 
individiial actors or actresses as for 

that of thr pla17. Stars \{rant to  ha\^ 
as m i d i  contact v.ith the public as 
pwsilile and resent bring prevcnted 
from collecting all the applaase 
possible. 

Another reason iq the passionate 
desire of many today to innovate 
and to break down old rulcs as an 
end in itsrlf. The present director of 
the Riirg, Achirn Rcnning, may 
brlong to that category. Oppositiori 
to the lifting of the prohibition camr 
from two groups, the first the 
tradition-loving older members of 
the Riirg, the second some actor$ 
and stagtihands who resented 
having to stay until the vcry end of 
pc.rformances as a resiilt of the 
lifting of the ban. One of the 
arguments iised by thc tradition- 
alists to some effect was that the ban 
strengthened team spirit among the 
members of the Rrirg while the 
curtain call system will enhance the 
sensf' of competition among  
individiinl actors to thr detriment of 
thc entirc group. 

Thus, on October 8, 1983, a 
cwtom that oiitlastcd come two 
himdrcd years of \7irnnese history, 
about five revolutions and three 
foreign occupations ended when 
the Austrian govrrnmcnt, on thc 
urging of the Ihirg's director, lifted 
its ban on ciirtain calls at the 
Burgtheater. 

Hmrq Definer, Ph.D. i s  Assistant 
Professor of International RP1ntion.s 
at Tufts Univ~r.sit!j (part-time). H P  
i s  of Austrian descmt. 
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FOVR PARTS PLEi4SANTRY TO ONE PART TORMENT 
Ratman coztrtme and havine a 
rcp!irn nf the Crmvn J e \ ~ l s  
dnnclinc from ?itr ears. Thr natrtral 
rpac+:nn is to ask yortrself, "\l.hat in 
t?lr \ror!d do T VI!. to such a 
prrcnn5" Tnrct !mtr instincts, and 
c ! i p  :in.nv 3 s  incnnspicrioiisl!. as 
priwihlc. 

I n  the cnniinp !*cars. yoit may 
find !mtrPrlf in an analoeoris 
citriation at a cocktail part!.. Yoit 
ma\. hr introrlrtcrtl to a mtnc ho 
mi!it:in. nfficrr pnratlinc in f i l l 1  

rccnlia, wrnrinc thr emission line 
cprctrrtm of ei.cr!. knmvn clement 
on  his inckct. Confrontetl \vith the 
prnhlcrn nf cnniwsine lvith such a 
pcrsnn. !.nit \!.ill rccnll that the 
niilitnr!. apprrcintrs clarit!. and that 
clrtlirstrtl nfficrrc prefer hnlinq 
inforniation prrsentcd to thrm in 
orttlinr form. l'nrir rcspnnsc to his 
introduction might be ac follo\vs: 

1. "Damn clad to meet yoti." 
2. "I'm Rill Logan \vith the Rice 

Jliller's :Issociatian." 
3. "\i'oultl you mind turning yoiir 

h e  a hit to the right, I ha\rennthine 
against polish brit I rcall!~do cherish 
ni!. r!~~\ight." 

4. "So.  tcll I T ~ C .  v.hrre hn1.e yoit 
heen :issicnrd tn?" :\s \.oil \velI 
knn\v. h!. thr timc the nfficer 
f in ihw nns\t.rrinq thv qtit'stion. yo11 
!till h : n ~  Iioticd that !.cirtr spoitse is 
rend!. to len\.f.. 

Once !.nit a re  cneagcd in 
cnn\xmation. !.nit can turn !'our 
at ttvtinn to assessinc the character 

Bert's PARTY WEE~€NO a t  Tufts 

I I 

of your new acquaintance. You will 
easilv recomiw from experience 
the certain types of people yon 
would prefer to avoid. One such 
category is the individiial suffering 
from severe emotional disturbances. 
If the new acquaintance tells you in 
t he  first twenty minutes of 
conversation that she is not really as 
neurotic as she seems, yon will know 
how best to handle nich apologies. 
Get hold of a shrink as qrtickly as 
possiblr. 

Another t>pe of person yon 
woitld probablv prefer to avoid is 
t h e  h ope1 e s  s 1 y i t  n i n s p  i r e d  
indi\idttaI. If the conversation is 
limited to the new acquaintance's 
describing in excruciating detail the 
Ia\wrtt and the decoration of his 
house, yoit wotild be wise to fake an 
epileptic seizure. If he offers yon an  
imitation to a party at his house, you 
could always decline the offer in 
good conscience. Since you already 
know what his hoiise looks like, why 
bother to go see it? 

Another category is the person 
who is eminentl!. pleased with 
himself. .4t Tufts, he \vould take the 
form of an intlividiial vvho 
proclaims that he has just finished 
doing his Initndn, as if that were an 
achirvement worth relating in his 
memoirs. Yoitr best bet iq  to suggest 
t h a t  h c  beg in  w r i t i n g  h is  
arttobiognphy immediately. Only 
then will he qtand any chance of 

mntinurtl on pagr 8 
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Film Review A W7orn~n Tn F/crrnrs: Kinky, Sexy, Fantastic 

Rrian Kellev, A’8S 

Film, perhaps more tnan any 
other art form, has been the most 
dominated by politically left artists. 
\’irtmlly every great director from 
Hitchcock to Capra to Antonioni to 
Coppola w a s  politically left-wing 
ancl wed this artistic medium to 
profess “liberal” statements. 

Nonetheless, films like North lirl 
hlortlitorcst, Thr  R i d s ,  1t.q a 
Wonderful Lifc,  and Apocnl!lpw 
Now were masterpieces in a strictly 
artistic sense, as well as immensely 
popu la r .  T h e  u l t i m a t e  a n d  
omnipotent “message“ in each of 
these films was socially or 
politically liberal. 

The latest German film to arrive 
in America is undoubtedly a sincere 
attempt at artistic statement - and 
in large part it is highly successful; 
however, once again, a film with 
high artistic merit makes a socially 
liberal statement. 

When A Woman in Flames 
opened in Germany, it broke all box 
office records, and its director, 
Robert Van Ackeren, was hailed as 
the next Fassbinder. Labeled as 
“controversial” in Germany and 
“absolutely no one tinder age 18 
admitted in the U.S.,” one would 
hardly expect to find a favorable 
review of such a film in a 
conwruatiue journal. Rut, having 
purged politics, art  can be 
appreciated strictly for its form, 
obviating emphasis on what might 
normal ly  be a controversial  
message. 

A Woman in Flames is a love 
story. It is not a love story in the 
typical American genre ( ~ . g .  
Tootsie); rather, it is the story of 
Eva, a woman feeling useless and 
bored in her marriage, who escapes 
and becomes an elite prostitute. She 
falls in love with a charming, 
elegant gigoIo/prostitute, Chri5, 
shares an apartment with him, and 
services her “clients” upstairs while 
Chris “turns his tricks” downstairs. 
The two enjoy a lucrative and 
passionate partnership until Chris’ 
jealousy over Eva’s higher income 
causes rifts in the relationship. 
Chris’ discovery that Eva earns 
more because she only performs 
“specialty services,” i.e., sado- 
masochism (complete with whips, 
chains, leather bonds and studded 
leather outfits) prompts Chris to 
abandon his profession and invest 

his and E\.a’c mnncy in 3 long- 

d sired r e s t  a i i  r a  n t . 1 a\. i n q 
remnwtl thr ni!.qtrr!. :in(! nl!rirr of:i 
proctitiitr~cTienlo rr1:itinnzhip. the 
film qiiickll. prnmrw’q t l i r  
inc1.i ta 1) I f >  n ntl i I I ti m n t r d i w nI 1 1  ti on 
of E\’a’s and Chriq* Iovr. 

I>cnotati\.rl!., t h i s  <tor\. i q  

n n  qi PI: t ion  a h 1 \, “k ink 1,’’ :\$ Timr 
tlrwrihcd it. antl a stor!. f i l l r t l  \\-it11 

satln-nia~oc.hicrn. maIr and ffbTn;iIr 

pros tit 1 1  t ion. h n m  n z r y i l : ~ ]  i t!. . I  nt ]  
niidit\, is c,rrt;iinI!, “c .on~ci~ .c rs i : i l . ”  
I l n ~ ~ ~ v e r .  thf. irnportnnt th ing  for 
the v i rvw to scc ic th;lt three 
charactrrs arc not r w I .  Rnthrr ,  thr!. 
are symbols o f  innatr  htrninn tlrqircc 
normally supprrwrd. \’an Ackerrn 
11 s e s c I ever t n 
reinforce this. Chris antl EIYI are 
constantly siirrorinded hy mirrors: 
indexical ly  they  a r r  m r r r  
reflections: symbolically, they arc 
reflections of the horrihlc. Iiictfri l  id 
d rilrin e; the clan des tin e p a s si ons in 
a11 of lis. 

The film is less a statcnicnt on 
prostitiition and srxtial virtue than it 
is a statement ahotit a woman 
finding fiilfillnicnt in a “mnlr- 
dominated” world. Eva. a doctoral 
c a n d i d a t r  w h o s e  thes i s  i s  
melancholia and boredom, finds 
her stereotypical role as a housewife 
unsatisfying and purposeless. In 
another well designed shot, E\.a 
explains to her ex-husband that if  a 
woman marries she is expected to 
give sex for frre; if she does “it” with 
boyfriends, she is considrred loosr: 
antl i f  she chooses to do i t  
professionally, men label her a 
whorr. ‘I’htl point of the soliloqri!. is 
of coiirse that i iwn h n \ ~  ni:idv t h v  
niles and cspect \I.onirn to conform 
to male-iinposcd st:indards, evcn 
when men cannot rclntc to the issuc 
they are inipnsing stantlards on - 
i.e., a \voniaii’s right t o  chonsr what 
she does with her body. In this 
sequence \’an Ackcrcn \istially 
connotes the message. Behind E\*a, 
in a glass displa!. cast, is a collection 
of books each \vith a picture of a 
d i f f e r  en  t m an p r o mi n en t 11’ 
display& on the cover gazingorit at 
Eva as she speaks. Indexically, these 
men are all the men xvho have madr 
the rules and imposed them on 
women; symbolically, they are 
enclosecl in their own m a k  
microcosm, separated from Eva 
who \vi]] nmkr hrr own choirrs. 

\’an Arkeren weaves this themr 
arolind ~.:va’s prostitiition. Shc 
states she will 1)r the best “whore” 
ever, becaiise she will make men 
pay for getting nnthing. I-Icnce shc 

m i r e - en - s c en P 

INNOVATIVE GENIUS 

parallrl ran be made, the feminist 
paradiqrn I C  an rinprrfect f i t .  

Kcither than proktitiition, l u q t  and 
a \~ornan’c; right to chnnsc what 
h:ipprnk to hrr ‘ t d \ r ,  thc iiltimatr 
tiirw:igr of t h r  tilm ic ahorit 
ho rdnm.  4t the beginning of the 
f i ln i ,  F\.i I \  I , o r c s t l  \I i t f i  hrir 
ninrri,icc. :it the‘ rnd 0 1  t l tv  f i l n i .  \lit. 
is borrtl I>\  thr thought of mowinq 
old ivith :I rrst:ir:irint ()\I ncr \o qhr 
Ir:i\ c\ (’liris 

I \vonian in flamcs is 3 \r-onian 
searching for the cwitcmriit antl 
m\.strrir so \rcn- I:ickinc in 1ic.r l i f e .  

\’an .Ickcren svmbnliws Eva’s 
m el an ch ol i a t h r on h h cr hl tie 
costliming ( c a \ m  inrliidinr! a hlric 
fiir coat). E\,a I r a v c ~  hcr l h n d  
marriage and bccomrs a prostitntr 
hecmw she feels shr has no other 
skill. IInwever, Eva reallv leaves 
her  marriage in s t ~ a r c h  of 
fulfillmrnt. excitement, and escape. 
Shc shifts to the other end of the 
sprctriini becoming a prnstitritr, a 
sadist :inti living \ \ p i t h  a malc 
prostitutc; docar this himrrcs s h i f t  
providr an r w ~ ~ p t .  from the 
mrlnncholin shr  frr lc  hound by’ 
Yo. th- thr middle of themo\ic, her 
f nci al r \ p r r r j  i o n s in dic1;i t (1 that 
\I.hippinq, bcatinq. ant1 honclinq 

OF CHARLES IVES 
’I’rc1inic~:iI (leizicm aside, th(1 

rrlrntlrs~li* itlios\.ncrntic Amcrican 
n :i t iona I i ’I ni il; t h e m o < t t li stin(. t i1.c 
asprct of  Ivcs’\ niiisic. IIis Piano 
Sonata No. 2, \iibtitltd “(:oncord, 
hlass., 1 S40-1SRO”, complrtcI(l in 
1915 hiit ne1.w prrforincvl piihlicly 
rintil y r m  Iatrr, rontnins all of thr 
important charactrristics. First i \  
the litcrag. ajpcct, tlir titlw of thc 
f o i i r  moverririi t \ ( ‘ * I <  rncrkon”; 
“I 1 a w  t horne”; A l < w  t t s”; 
“ T h o r r a i i ” )  and  a s e t  of 
accompanying cssays in Enomic 
and crntchety stylr explicating the 
sonata tis a whole. Then there is the 
prrwsivr qriotation of vernarrilar 

“Tli c 

m ii si c nl m at r r i a 1 , part  ic. i i  I a r I \, 
“Rringinq in t h t a  sliravc~,” “ ~ P , I I S .  

lo\w o f  in!’ sniil” (this t i i l w  rc>l:itc>(l 
ctritctiir:dl\~ t n  Rer.tlio\wi’\ F‘ifth 
S y 111 1 )11 ( ) I  i v, n4iich is ;i I s (I lihrr :ill y 
liiritcitl :i t) ,  and “C:oliinihi;i, the gem 
of thr orran.” Atmw :ill thcrc is :i 

narrntiw iitqx-o\-is:i t ory 1)i:ino \ ty l r  
wholly iinlikr anything writtrn hy 
any composer hfxforr Ivcs, a 
phmtarrnagnria of inootls, from a 
c x l i i i  hvnmiv contrmplatinn to a 
1,is;rti:in gr;indclir, from an infantilr 
twiddly counterpoint t o  inwnsatr 
rage ,  f r o m  a n o n d c \ c r i p t  
convmtional chordal style to a 
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(b, the Roug <. - 
utdoors at the Beach 

photn hy Slichncl J.  Finch 

Jfaga7ines and newspapers are easier to read than books 
because sometimes yo11 can finish an article. Never takea Pln!lhoZl 
or PInrrr.irl to thr beach. Those types of maqazines are for people 
who l ikr  qexy photos. You are at the beach and prefer the real 
thins. Copirs of Barrnn'.v. T ~ P  Rolh  Rcport, and Thr Primnrfr 
Snrrrcr are milch more appropriate beach companions. These 
pcriodicnls hn\.c bccn known to attract swarms of curious 
indi\.icliialc , , , and whilr )wir nen.l!. fniind friends are heine 
intriqiid, ~ m i i  can cnjo!. thrir company. .4fter impressing them 
u i t h  !mir litcrnry selection you might even get a job offer from 
thcir rompan!.. 

Drinking on the beach is acceptable, but yoti should stay away 
from liquor. :Ilcoholic beverages can dehydrate yoii and under a 
lint sim, dehydration can be an iinpleasant experience. Plus, 
tlrinkinc alcohol and swimming are not terribly compatible. You 
might be the victim of an tinplanned burial at sea. \l'hcther yoiir 
selection of soda is saccharin siipplernented or caffeine 
carbonated. brinq alone some extras. A f i i l l  cooler of soft drinks is 
sometimes n o w  social than a Times watch. 

R!, fnllon.inq these su~gcstions and sta!.ing on good terms with Mother 
S a t i i r e .  !.nu ant1 )'our friends can he rertain of siiccess in the siin. 

CHARLES IVES, FRONTIERSMAN OF MUSIC 
\vrw writtm, and ~ v e  now have in 
hi5 works a Icgac\r that, like 
\frl\~illr'\, has achie\~ed a classic 
$ t < i t i i \  indrprirtlentl) of and in 
i\nlnhnn frnrn its own rnntemporm.e. 

\rnolcl  S c h o e n b r r g ,  t h e  
\'iennrwborn .4merican who of all 
of this centur\ '$ man\. misunder- 
stood :ind neglected compnwrs \vas 

far the r n m t  realistically minded, 
nci.rr m r t  t h r  Connect icu t  
cvniposcr v ho u 35 onh, f i \  P weeks 
1 oiinger th:in himself. R u t  after 
Schoenberc.5 dmth in 1951 his 
\vidow found this jotting among his 

papers: 
"Thcrr is a great man living in this 

country -a composer. 
He has s n h d  the problem of 

how to be one's self and how to 
Irarn. 

IIc responds: to ignorance with 
contempt. He is not forced to 
accept praise or blame. 

Iris name is Ives." 

COCKTAIL PARTY 
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cornplcting it. 
'I'hc last sort of individiial \vorth 

:ivniding is t l i r  one \vho mgages in 
rhrtoricd fl:itiilrncc. fie speaks in 
an :irithorit:iti\,o tonc of \.nice which 
may, at tiinrs, a lqmir  convincing. 
Ilis  opinions. h o w c \ ~ ~ ,  arc forrned 
on the h u i s  of a profniincl ant1 
insightful ignorance of the <iihjrct 
mattrr ... One coiiltl add more 
catcgories of pcoplr to this list, hut 
those mention4 arc the most 
noteworthy. 

Y o u  \vo~ild do v ~ l l  not to try to 
impress others. l~ecaiise ovcrcxersion 
in wch cndrnvors nvially proves 
coli n t crp r o d  11 c> t i v r  . Yoii r s el f - 
atlrnir:ition is rarrly contagions. 
Tnstr:itI, just enjoy yourself, ant1 if 
yoii find difficiilty in doing so. jlirt be 
polite and make the brst of thr 
5i hiation. 

Y o u  ncctl not he excessively 
insinrrrr, h i t  you cho~ild not diqpIay 

your rniotions when doing so u d d  
annoy others. If yori find yoiir 
ncqtiaintance's discour5e on aquatic 
tavonomy painfrilly dull, try to look 
interested. If you meet a young lady 
whew nose carries a wart the si7e of 
Neptiinr, pretend that yoii are 
looking at the face of a Raphael 
h4acionna. If yoiir acquaintance 
irritates you to no end, if you should 
f i n d  him un c o m p r o m i s in gl y 
loathsome, s:niiIr and try to avoid 
bitinq your tongue. 

At this jiinctiire in time, yo11 may 
not br ready to receive the official 
buttrrflv from the National Coiincil 
of Socialites. Yoii may rnjov the 
abilit). to recogniw characterr yoti 
~ o i i l d  prcfcr to avoid, hiit you 
probably have yet to devise a 
method of doing so. Further 
eqwience  will conie in handy, 90 do 
not get diwoiragcd. Thromr y o u r d f  
into the crowd, Cheers! 


